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Mistress 1840 was created by Helen Barglebaugh; Master 1800 b san Sirkis. Patterns 
for these Nineteenth Century children and 18 others are in this Wish Booklet. 


THE WISH BOOKLET 


Few dolls have the appeal of those made to represent small children. When the 
children are costumed in the quaint fashions of the Nineteenth Century, their charm will 
not be denied. This charm, I think, is partly due to the fact that children’s fashions 
achieved a simplicity in the Nineteenth Century that they had lacked in previous years. 
Earlier children had worn miniature copies of adult styles. The so-called English fashions 
which developed for adults were found to be very adaptable for small girls and inau- 
gurated a trend toward simplicity. Starting in the 1780’s, a generation of little girls was 
born who, for forty years of their lives, wore the same general style. The silhouette was 
narrow, the sleeves were short and the neck was low. Usually dresses worn by children 
buttoned part of the way down the back but occasionally dresses are found that buttoned 
all of the way down the back. This period, in the early part of Ше 1800’s, was the last for a 
long, long time when girls wore their hair very short. In fact, an early Twentieth Century 
writer called short hair unattractive and deplored the short curls which had left a naked 
neck in 1805. By that time, girls had worn their hair long over such a span of years that 
none could remember when it had been short. 

White was universally worn throughout the century by girls. It was only in the last 
part of the period that boys gave up wearing white. Muslin, pique and wool were trimmed 
with Broderie Anglaise or eyelet embroidery - this is all the more remarkable when you 
consider that much of the embroidery was handmade, the dresses were handmade, the 
washing machine was a galvanized iron tub and there was no electricity to heat the iron 
(that had to be done on the stove). Silk was a very popular fabric for children’s clothes just 
as it was for adults. In the middle of the century, silk as well as muslin and pique was 
embellished with hand embroidery. What is surprising is not that all the handwork was 
done on children’s clothes but that so many of the garments have survived. Certainly, I 
know that if Ihad put a white pique suit on my son when he was five years old, there would 
not have been a recognizable shred of it left the next day much less the next century! 

There were some fashions which became almost uniform during the Nineteenth 
Century. The high waisted white dress and the skeleton suit of the early years, the tartans 
from the middle of the century, the fishwife dress of the 1880’s, the little Lord Fauntleroy 
suit of the 1890's and the sailor suit which became popular in the middle of the century 
and continued so - all were worn with varying degrees of affection by several generations of 
children. 

Styles in underwear changed slowly. Stays made of corded linen or flannel were 
worn. They were usually little more than a bandeau upon which to button petticoats or 
pantalets. Drawers had a waistband and buttoned onto the stays. They were open 
except for the lower part of the leg. Pantaloons or trousers were longer and had the 
center back seam open. In the first half of the century, they usually reached the ankle. 
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One thing that my research forceably bore home to me is that unisex is not a new 
idea. When I speak of boys’ dresses and blouses and skirts of their jackets, I could almost 
be speaking of their sister's garments. Girls’ underpants were called trousers as often as 
they were called pantaloons. Indeed, they were frequently cut from the same pattern; and, 
of course, small boys wore skirts until they were breeched, that is, until they stopped 
wearing diapers. Boys began to achieve some individuality in the middle of the century and 
by the 1880’s were firmly enough established in a pattern of masculine dress that they 
became accustomed to it. By the 1890's when fond mamas aspired to a Lord Fauntleroy 
suit for their sons, sonny bitterly resented it. 

The so called rag doll has enjoyed a long popularity. There are many good reasons 
for this. They will not break like their china sisters and they will not melt like their wax 
cousins nor will they become permanently discolored like their plastic grandchildren. They 
are very available because almost any mother could and does make them. In this day and 
age, the rag doll tends to be overlooked by doll makers. It can, however, be brought to a 
high degree of excellence and cloth should not be overlooked as a medium for the creative 
doll maker. Dolls representing children are always rewarding to make and can serve a 
variety of purposes. They can become gifts for grandchildren and daughters; they are 
proven bazaar money-makers; they are coveted by many collectors; and they can be used 
to show the development of children's fashions. The ages of the children in this book are 
between four and eight years. 

The use of good dressmaking techniques, while not always described in detail, are 
always desirable. 

All dolls, even rag dolls made from the same pattern, vary in size. Therefore all 
patterns must be tested. Make them in muslin before you make them in good fabric. 
Please read all directions before starting to make anything. 

My deep appreciation to Evelyn Ballard, who for several years has been urging me 
to write this booklet about children; to Helen Barglebaugh for her very real and practical 
help; and to all the makers who, perhaps more than the doll buyers, make doll collecting an 
absorbing pastime. 


Reston, Virginia Susan Sirkis 
March 1972 


THE DOLL 


The first and most important thing that you should learn about doll making is that 
you must always sign and date all of your dolls. There are many reasons for this, not the 
least of which is that you will want to watch your own progress in the art. Who knows, in 
time you may become so well known as a doll maker, a special doll will be prized by 
collectors a bit more because it bears your signature. 

While mass production techniques can be used to make these dolls, I prefer to 
make them either individually or in pairs. This method I find, insures that each doll has its 
separate and complete personality. It is easy to impart personality to these dolls. All it 
needs is a little flick of the wrist when you are painting the face. A smile, a frown, a wink 
and freckles are all variants that may be introduced. 

The doll can be increased in size by eliminating the stitching line and sewing on the 
cutting line. This adds a full inch to the height of the doll. It works the other way too - sew 
inside the stitching line to make the doll smaller. DO NOT forget to alter the clothes 
patterns. 

The dolls can be made straight legged by cutting the legs and torso together. Just 
pin the legs to the bottom of the torso before cutting. Be sure to eliminate both seam 
allowances or you will find your doll growing the way most children do - unexpectedly. 

Cloth dolls can be made of unbleached muslin and stuffed with cotton or polyester. 
Flesh colored cotton or felt may also be used but avoid too pinky a tone as this will make 
the doll look as if it is suffering from scarlet fever. 

If you are sewing by hand, use a back stitch. If you are sewing on a machine, use a 
narrow zigzag-stitch and go over that with a short straight stitch. The more trustworthy 
these seams are, the more firmly you will be able to stuff your doll. Carefully stitch all 
seams. Trim material close to stitching. Clip all curves. Turn. Stuff firmly. Make darts in 
feet after legs are partially stuffed. In other words, stuff the feet a little bit past the point 
where the bend should occur. Bend the foot up and sew in place. If you painted the face on 
before you stuffed the doll, make sure the feet are in the same direction as the face. Fold 
under raw edges at top of arms and legs. Sew together. Sew arms and legs to torso. Push 
2” of narrow dowel in the neck and stuff around it. Finish stuffing head and pin closed. 
Wrap a strip of muslin about %” wide tightly around neck and smooth top and face by 
gently pulling and tugging. 

For some of the hairdos, it will be necessary for the dolls to have ears. Sew the ears 
together. Trim very close to the seam. Clip and turn. Run a gathering thread along straight 
raw edge and pull up just slightly. Turn raw edge under and whip to side seam on a level 
with the eyes and nose. Make one stitch in center of ear. See sketch. 

Features may be embroidered or drawn on with indelible felt tip drawing pens. Use 
the sketches in the booklet for ideas to develop your own doll’s features. Use the full sized 
sample as a guide. Don’t forget to give some of the children freckles - tiny dots of brown 
felt tip pen, not too many though. A red pencil lightly rubbed across the cheeks will impart 
a radiant glow of health. 
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Hair can be made of yarn, embroidery floss, mohair, or synthetic hair from a dime 
store hair piece. Arrange hair as shown in individual sketches. Sew hair directly to head 
with thread that matches the hair. Curls can be made like big French knots when yarn or 
floss is used. They can also be made by dampening the hair and wrapping it around large 
metal knitting needles. 

Legs can be made of black, gray or white material to represent stockings. When 
socks are indicated, legs can be cut off at proper place and feet can be replaced with sock 
colored fabric. To do this, sew the two fabrics together and press seam; then place pattern 
on fabric with the seam line at top of sock. Socks can also be drawn on with indelible 
marker. This is especially effective when striped stockings are required. 

Make strands for straight legged dolls by cutting a tiny hole in the back of each foot 
above the shoe. Run swab stick all the way up back of leg under muslin “skin”. Insert end 
of swabs into blocks of wood with holes drilled to receive them. The bases may be covered 
with paper or fabric or they may be sanded and stained. If the doll is wearing socks or 
stockings, you will have to cut a tiny hole in them also. 
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MISCELLANEOUS HINTS, INFORMATION AND OTHER GOOD THINGS TO KNOW 


All of these dolls will be wearing shoes. Since each shoe is constructed along the 
same general lines, it will save time and space if I describe the method here. For each 
shoe, cut a cardboard sole. Use cardboard slightly heavier than index card or two layers of 
index card glued together. This is the inner sole and will go next to the doll’s foot. 
Cut also, of black or brown leather, the outer sole. Use the thinnest leather you can find. 
Be sure to reverse the pattern so that the right side of the leather faces out. Cut the 
upper of leather or cloth, as required. Cut carefully and accurately. Slash around the 
outside curve as indicated on pattern pieces. The inside curve can be finished with 
buttonhole-stitching or a narrow silk binding or it may be left plain. In the case of shoes 
with single piece uppers, sew the toe cap to the two parts of the upper. Place the upper 
on the doll’s foot. Carefully put glue around the inside of the bottom edge where the 
slashes are. Place the inner sole next to the doll’s foot and glue the upper to the bottom 
of the inner sole. Next, glue the outer sole to the bottom of the shoe, again making 
sure that the right side of the leather is out, or on the bottom of the shoe. If a heel is 
required, either carve it of balsa wood or cut it of several layers of shirt cardboard 
after they have been glued together. Paint the heel to match the shoe, in most cases 
black. Shoes of cloth can be made by ironing fabric onto iron-on mending tape before 
cutting. This will give sufficient body to the fabric so that it may be easily handled. 
The iron-on tape will also serve as a lining. Use heavy thread for shoe laces. Wax the 
ends. Surgitube makes excellent stockings for this size doll. It should be available at 
your drugstore; but if it isn’t, ask your doctor where you can get some. You will want 
the kind sold for finger bandages. 

Hats also have a common procedure. If the hat is to be made of straw, first cut 
the separate parts of index card. Fasten these together with magic mending tape (the 
kind in the green plaid dispenser). Next, soak your straw - and it should be very narrow 
straw - for about ten minutes in a cup of warm water. Working with the straw very wet 
and using long stitches, sew a row of straw to the outer portion of the hat; that is, around 
the brim. For the second and all succeeding rows of straw, sew to the round preceding 
it with tiny slip-stitches. In most cases the straw should not be cut until the hat is finished. 
Continue sewing round and round until you have completely covered the form. Cut the 
straw about half an inch from the end of the stitching. Push this to the inside and stitch 
in place. Set the hat aside and let it dry completely. Cut the basting stitches and remove 
the hat from the form. Spray lightly with a clear plastic spray or coat with clear nail 
polish. Trim as desired. While the hat is drying, it should be tied into any special shape 
required. If you are making a cloth hat, cut the separate shapes of cardboard or buckram. 
Slipcover each individual shape with silk or velvet as the situation requires. Your 
stitches should be invisible. When the shapes are covered, they can be sewn together. 
Once they are trimmed and tied on the doll, they will gradually assume the desired 
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shape. Trimmings may be of a variety of things; flowers, feathers and ribbons being 
the most usual. Molded cherries or strawberries or other small fruits are easy to make 
also. Model out of polyform or bread dough; let dry on beading wire; tie into clusters 
and sew on hat. 

Use narrow ribbon, narrow cotton tape, embroidery floss or crochet thread for 
tapes in underwear. Frequent mention is made of narrow braid trim. It can be embroi- 
dery floss crocheted in a long chain, if braid is difficult to locate. 

Belt buckles can be made of cardboard. Cut a hollowed square of the proper 
size of shirt cardboard. Cover it completely with fabric. Glue the fabric first to the front 
side of the belt buckle, then trim fabric away as shown in sketch and glue raw edges 
under. Glue a double piece of heavy thread across center back. 

Because the method of making small hooks and eyes, described in Volume VII, 
is so important, I will describe it again here. Take three regular size straight pins and 
drive them into a piece of wood in this upside down triangle design (%). Once the pins 
are in place, snip off the heads with wire cutters. Wind a piece of beading wire around 
the pins. Slide wire shape up and off pins. Flatten with pliers and cut tails off close to 
loops. Make two for each hook and eye. Leave one just as it comes from the pins. Pinch 
the large loop on the other one together and bend into a hook. (See sketch.) 

Dolls, especially child dolls, look better when they are holding something or 
doing something. Here are some specially scaled toys for you to give your Nineteenth 
Century children to play with that should keep them gainfully occupied, and thus out 
of mischief. 


LAMB: Make the lamb of white or black felt. Sew the two undersides together 
along the curved section, matching notches. Sew the underside to the sides of the 
lamb around the inside, matching notches. Sew the outside of the lamb together leaving 
back open for stuffing. Sew the ears in place to the dotted lines on head and the tail in 
place to the proper portion of the anatomy. Embroider the features with single strand 
embroidery floss. Use a tiny overcast stitch for sewing the lamb together. If you’re 
really gutsy, you can cover the lamb with French knot fur. This pattern was adapted from 
the spring-summer 1959 issue of McCall’s Needlework and Crafts. 


SLINGSHOT: Any boy doll, dressed in the fashion of 1830, is going to have to 
defend himself! Give him a slingshot. Go outside and look for a suitably shaped little 
twig. Use either thread or a very skinny rubber band to tie around the twig. Don’t forget 
to give your boy a supply of little paper wads for ammunition. 


GIFT_BOXES: A child holding an unopened package always has winsome 
appeal. Make the packages of blocks of wood wrapped in pretty paper and tied with 
ribbons. They can be either Christmas packages or birthday gifts. Of course, a doll with 
an open package showing the toy that came in it would be even more attractive. 
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JUMP ROPE: I don’t know how little girls wearing hoops managed to jump rope, 
but evidently they did. Make the handles of pieces of swab stick painted red. Glue crochet 
thread to the ends of the pieces. Don’t forget to dirty up the jump rope a little. 


HANDKERCHIEFS: Make them plain for boys and trimmed with lace for girls. 
Roll a narrow hem for the boy’s and embroider a monogram in one corner. Make the 
handkerchiefs about 1%” square. 


BLOCKS: The very youngest of your children will probably want some blocks 
to knock around. Cut the blocks in М” squares. Paint with pretty designs. Don’t forget 
to use nontoxic paint in case your child wishes to chew on them. 


CROQUET MALLET & BALL: Make the mallet of dowels as shown in the 
sketch. The ball is a wooden bead with the holes filled up. Both should be suitably 
painted. If your children find it hard to play croquet without wickets, make them of wire 
bent around a small bottle to the proper shape. 


FOOD: Experience has taught me that children and food are seldom parted. 
Model food for your children of bread dough or sculpy. Slices of pies, half eaten apples, 
lots of cookies (and their crumbs, of course), pieces of cake, candy and lollipops seem 
to be staple fare. 


SAILBOAT: Although boys really don’t need an excuse to get wet, here’s one 
anyway. Carve the sailboat of %” thick balsa wood. Make the mast of a medical swab 
stick. Paint the boat a bright color. Cut the sail of white paper 2” x 3”. Mount it on mast 
as shown in sketch. 


KITE: Make the kite of balsa wood sticks and colored tissue paper. Lash the 
sticks together in the middle as shown and cut three notches in the ends. Lay string 
around the tissue paper on the dotted lines and glue the edges of the tissue paper over the 
string. Be sure not to get glue on the string itself. Lay the tissue paper over the stick. Fit 
the strings through the notches. Draw the string up so that the sticks are slightly bowed. 
Tie the strings in a knot. Put a little dab of glue on all of the stick ends and one on the 
knot. Add a tail of tiny twisted rags and string. Make a ball of twine. Tie pieces of string 
loosely across the width and length of the kite. Tie them together in the middle with the 
string from the ball of twine. 


BOOK: One way or another, children need to have books. Whether a school book 
to hate or a story book to cherish, books are an important part of childhood. Cut two 
pieces of cardboard to the size shown. Glue them to the wrong side of the fabric or leather 
you want for your cover. Leave a little space between the two pieces of cardboard. Cover 
inside of book with paper. Make leaves for the book by stacking 3 or 4 sheets of paper one 
on top of the other. The paper should be a little bit smaller than the size of the book 
opened flat. Sew them together up the center. Glue the pages into the book along the 
spine. Write and illustrate the book as you wish. 
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JEWELRY: Necklaces of pearls and coral were popular for little girls through 
the century. String tiny pearls or pinky orange colored beads on threads and tie around 
doll’s neck. 


BOY’S UNDERWEAR: Strictly speaking, this is not an accessory; but since 
all the boys have to have it, it seems silly to repeat the pattern for each section. Use the 
top to the 1850 girl's underdrawers (#36). Sew the back crotch seam and face the front as 
shown by shaded area. Sew the leg seam. Hem bottoms of legs. Gather top to fit 
waistband. Button waistband onto top. Close back of shirt with buttons. 
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Give the little boy a bowl haircut. Comb it straight from the center of his head all 
around and trim as shown in sketch. Make the underdrawers and undershirt of batiste and 
let him wear black shoes and white socks. The shirt and trousers of his skeleton suit should 
be of the same material - poplin or linen. The color should be pale, cream, blue, or beige or 
gray. Small buttons should be used, either of white or a matching color. The collar is white 
batiste. 

Cut the girl’s hair short, similar to the boy’s. Make all of her clothes of white 
batiste, except the Spencer. It was the fashion for little girls in this time to have the 
Spencer and the sash and the shoes all match. Red was a popular color. Needless to say, 
the bow on the little girl’s bonnet should also match. 


#1 - BOY’S TROUSERS: Sew front and back crotch seams, matching notches. 
Slash openings on each side of front as indicated on pattern. Face openings with self- 
material. Sew side seams and face trouser bottoms. Run a gathering thread around top of 
waist from X to X. Sew narrow tape or ribbon ties to X’s. Make a waistband %” wide and 
long enough to go around doll’s waist, overlapping in front. Sew to top of trousers leaving 
flap free. Close front as shown with buttons and buttonholes. Sew two buttons in place to 
close flap. 
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#2 - BOY’S JACKET: Sew shoulder and underarm seams. Sew sleeve seams and 
set sleeves in place. Face bottoms of sleeves, bottom of jacket, and neck and collar edges. 
Make sure that the facing on the collar is deep enough so that you will be able to turn it 
back as indicated. Sew decorative buttons in front as shown in sketch. Close front with 
buttons and work buttonholes in trouser waistband to correspond with lower buttons on 
jacket, as shown. The white lapels, which represent the shirt, are made of batiste edged 
with a self-ruffle, as shown, and whipped to the inside of the jacket neck. 


#3 - BOY’S SHOES: Construct according to general instructions. 


#4 - GIRL'S DRESS: Slash back as far as dot and face opening. Sew shoulder 
seams. Gather neck along double dotted lines and draw up to fit doll. Narrowly bind 
with self-bias strip. Edge bias binding with narrow lace. Hem bottoms of sleeves. Edge 
with lace. Sew underarm seams. Gather tops of sleeves to fit armscyes and sew in place. 
Make a casing on inside of dress, along double dotted lines at waist and run narrow cotton 
tape through casing. Sew two more pieces of tape to either side of neck opening. Close 
dress by tying tiny bows in back. When you tie the waistline strings, draw dress up to fit 
doll. Hem bottom of dress and tie a colored ribbon sash around waistline. NOTE: 
Although I have here referred to the waistline, chestline would actually have been more to 
the point. This was the time when the waistline was at the armpit. 


#5 - GIRL'S TROUSERS: Cut openings on sides to dots. Hem openings. Hem 
crotch seams in front and back. Close leg seams. Gather top to fit doll’s waist. Make 
a waistband in two parts, one for the front and the other for the back. Close with buttons 
and buttonholes. Hem bottom of legs. 


#6 - GIRL’S SPENCER: Sew shoulder seams and underarm seams. Face neck 
and front edges to dotted lines. Gather bottom to fit around doll over dress and mount 
on narrow band. Close band as shown with button. Sew sleeve seam and face bottom of 
sleeve. Gather sleeve to fit armscye and sew in place. NOTE: Facing may be made of 
matching silk or self-material. 


ЖТ - GIRLS SHOES: Buttonhole-stitch around instep with matching thread. 
Finish making the shoes according to the general directions. 


#8 - GIRL’S BONNET: Sew center back seam. Gather back to fit crown and 
sew crown in place. Run rows of shirring along double dotted lines and draw up to fit 
doll’s head. Sew narrow lace ruffle over shirring stitches. Trim center front with bow, as 
shown, and hold in place with narrow ribbon tied under chin. 
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Arrange the boy’s hair in curls all over his head. Make his trousers of white batiste 
to match his dress. He should have white socks and black shoes with bows on them. Make 
his hat of natural colored straw with a black velvet band. 

Arrange the girl's hair in soft shoulder length curls. Make her trousers and dress of 
white batiste. Make the scarf a bright colored plaid, cotton or silk. The socks should be 
white and the shoes black. The front of the bonnet should be natural straw and the back 
white silk. A ribbon that harmonizes with the plaid scarf should trim the bonnet. 


#9 - BOY’S DRESS: Make tucks across material before cutting pattern pieces. 
Slash center back to dot and hem. Sew dress front and back together. Sew sleeve seam 
and set sleeve in armscye, matching notches. Sew narrow casing around top and on double 
dotted lines at waist. This casing should be on the inside of the dress. Gather bottoms of 
sleeves to fit arms and narrowly bind with self-material. Run narrow tape through casing. 
Place dress on doll and close by tying tape in bows at back. 
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#10 - ВОҮ5 TROUSERS: Make these of white batiste also. Use pattern for girls 
trousers 1800 (pattern #5). Instead of opening sides and mounting on waistband, make a 
narrow casing in top and run a drawstring through. 


#11 - BOY’S SHOES: Make of black leather according to general instructions. 
Trim instep with tiny black bow. 


#12 - BOY’S HAT: Make according to general instructions. This boy's hat should 
be made of natural colored straw and trimmed with a black velvet band. 


#13 - GIRL'S DRESS: Sew the shoulder seams. Gather sleeves on double dot- 
ted lines. Draw up to fit doll's arm and armhole in dress. Trim bottom of sleeve with a 
narrow frill of self-material. NOTE: Make the frills for this dress by cutting strips of 
material %” wide and folding them in half. Run the gathering threads along the raw edges. 
Sew sleeve in armscye and sew underarm seams of bodice. Sew skirt and bodice together 
with a ruffle of material in the seam. Sew center back seam to dot. Hem back opening and 
trim neck edge with a double ruffle of self-material. Do this by setting one ruffle right after 
neck edge and the other about %” inside the neck edge. Trim the bottom of the dress with 
a row of eyelet embroidery. Make a scarf of a plaid or figured cotton or silk. Cut it in a 
triangle. Hem the long edge and fringe the short sides. Arrange around doll’s shoulders as 
shown in sketch. 


#14 - GIRL'S TROUSERS: The easiest way to make the body of the trousers 
is to line it. Therefore, sew the two pieces together along all edges except the bottom. 
Clip seams and turn. Sew center front crotch seams on trousers and hem back crotch 
seams. Sew body to trousers. Sew leg seams and gather tops of trousers to fit bottom of 
body. Place the front crotch seam at center front of body. Make shoulder straps of narrow 
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tape or ribbon. Sew to X’s on pattern pieces. Close back with narrow ties and buttons as 
shown. Hem leg bottoms. Sew double self-material ruffles to straight lines on trouser legs. 
Gather trousers on double dotted lines and draw up to fit doll’s legs. 


#15 - GIRLS BONNET: Make Ше bonnet form of straw as described іп the 
general instructions. Gather curved part to fit back of brim. Sew together. Hem bottom of 
back and gather to fit doll’s head. Trim as shown with ribbon bows and drapes. 
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The boy’s hair should have а side part with soft waves or curls. His undershirt 
and drawers should be made of white batiste or linen. His shirt and trousers should be of 
the same cotton or woolen material and can be blue or tan. His socks should be white and 
his shoes black. Make the boy’s shoes according to the 1810 boy’s shoes (#11). 

The girl’s hair should be parted slightly to one side, hang in soft curls and be 
pushed behind her ears. She is completely dressed in white batiste with lace and insertion 
trim. The tippet and bonnet should match and may be made of silk in a pastel color. Make 
her shoes according to #11, except add a ribbon tie around ankle. The shoes should be 
made of pale colored satin. 


#16 - BOY’S SHIRT: Make tucks in shirt front. Sew center front seam. Sew 
shoulder seams. Hem back and narrowly bind neck. Gather tops of sleeves to fit armscyes 
and sew in place. Make an eyelet cuff for each sleeve. Sew sleeve and underarm seams. 
Narrowly bind bottom of shirt. Form collar of eyelet as shown. 


#17 - BOY’S TROUSERS: Slash sides to dot and face. Sew front and back crotch 
seams. Sew front and back to waistbands as you did for the Girl’s Trousers (#5). You will 
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have to pleat or slightly gather the tops to fit doll. Sew leg seams and hem 
bottoms. Sew buttons to shirt bottom as shown, work corresponding buttonholes in 
waistband and make buttons and buttonholes to close back of shirt. Make the collar, as 
shown in sketch, of eyelet embroidery. 


#18 - GIRL’S DRESS: Sew side seams and set sleeves in place. Gather dress 
on double dotted lines; then trim as shown on pattern with tucks, ruffles and insertion. 
Hem back opening and close with ribbon ties. Gather bottom of sleeves to fit arms and 
edge with lace ruffles. Make the trousers using the 1810 trouser pattern (#14) except trim 
the bottoms with lace ruffles to match dress. 


#19 - GIRL’S TIPPET: Sew shoulder seams. Hem back. Face collar and sew 
in place around neck. Line tippet with matching silk. Sew sleeve seams and face bottom 
of sleeves. Gather tops of sleeves slightly and bind with silk seam binding. Tack tops of 
sleeves to shoulder seams. Sew a band of narrow ribbon around bottom to tie in back as 
shown. Trim tippet with velvet ribbon or braid. Close back with buttons and loops. 


#20 - GIRL’S BONNET: Cut the brim of index card and cover with silk. Make 
the back of the bonnet, also of silk, and gather the curved edge to fit the back of the 
bonnet brim. Sew curved edge to brim. Gather bottom of bonnet back to fit head. Trim as 
shown with velvet ribbon. 
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The boy’s hair, underneath his ridiculous hat, is arranged in soft fat curls. His 
underclothes should be of white batiste or linen. His blouse or shirt, as the case may be, is 
made of white batiste and his trousers of linen in a medium shade. His hat should 
match his trousers. Make his socks white and his shoes black. His alternate jacket 
can be made of a lighter shade than the trousers. Make shoes according to the 1810 
shoe pattern (#11) except lace across instep with ribbon. 

The little girl’s hair is parted in the center and braided behind her ears. Notice 
that there is no little tassel at the end of the braids. This was a characteristic of the 
period. Her underwear is all white batiste and her blue or red or brown print dress 
has white eyelet cuffs. Remember to use a tiny print for the dress. She wears white 
socks and black shoes. 


#21 - BOY’S BLOUSE: Sew shoulder seams. Gather tops of sleeves to fit and 
sew to armscyes. Gather bottoms of sleeves to fit arms and bind bottoms. Sew under- 
arm seams. Hem bottom and back of blouse. Gather top and bottom of front drapes. 
Sew in place to X’s on blouse, turning under raw edges. Close back with buttons and 
buttonholes. Trim neck with gathered eyelet collar as shown. 
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#22 - BOY'S TROUSERS: Use the 1820 pattern (#17). Mount on a narrow 
waistband and make a belt of self-material with a buckle as shown on the sketch. 


#23 - BOY’S HAT: Gather a circle, 5%” in diameter, around outer edge to fit 
doll’s head. Narrowly bind with self-material. 


#24 - ALTERNATE JACKET: Should your little boy doll rebel too much at 
wearing the sissy outfit, or should you be moved by his tears into pitying him, here is 
an alternate jacket. Sew back side pieces to center back. Sew shoulder seams. Face collar 
and sew in place. Face front and neck edges. Gather tops of sleeves to fit armscyes and 
sew in place. Gather bottoms of sleeves to fit wrists and bind with self-material. Sew center 
back seam of skirt. Line skirt. Sew underarm seam. Gather top of skirt to fit bottom of 
jacket and sew together. Close front with two buttons and buttonholes. Trim with narrow 
braid and make a belt with a buckle. Use the 1870 boy’s shirt pattern (#49). 


#25 - GIRL’S DRESS: Make pleats in bodice front. Sew underarm seams. Sew 
sleeve seams. Make an eyelet cuff for each sleeve. Gather sleeves to fit around armscyes 
and doll’s arms. Narrowly bind neck. Cut a piece of fabric 4” x 16”. Gather one long edge 
and sew to bottom of bodice. Sew center back seam to within one inch of center waistline. 
Hem back opening. Make a %” hem in bottom of skirt. Close back with concealed hooks 
and eyes. Make a flat belt out of self-material. Close belt in the back with concealed hooks 
and eyes. 


#26 - GIRL'S PETTICOATS: Cut a piece of batiste 3%” wide by 10” long. 
Trim one long edge with three tucks and a row of eyelet edging. Sew center seam. Make 
a casing in top and run tape through. Cut the second petticoat 3” x 9”. Hem the bottom. 
Sew center back seam and make casing in top. Use the 1810 trouser pattern (#14), except 
trim the bottoms to match the tucked petticoat. 
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The boy’s hair is parted on the side and combed fairly smoothly down over his 
ears. Make his undershirt and underdrawers of white batiste. His shirt and trousers 
should match and be made of poplin in a medium blue shade. His collar is white batiste. 
His bow, belt and shoes should be black. His socks are white. Make the boy’s dress 
according to the 1810 pattern (#11). 

The little girl’s hair is parted in the center and forms soft ringlets around her head. 
Make the underwear just like the 1830 little girl. Her underwear is all of white batiste and 
her dress is a tiny print with a tan background. Her socks are white and her shoes are 
black. Make her bonnet of natural straw trimmed with a tan ostrich tip and brown velvet 
ribbon. 


#27 - BOY’S SHIRT: Make tucks in shirt front. Sew shoulder seams. Gather 
tops of sleeves to fit armscyes; gather bottoms of sleeves to fit wrists; and make cuffs. 
Sew sleeves to armscyes. Sew underarm seams. Make each section of the collar double. 
Sew collar in place around neckline. Hem back opening. 


#28 - BOY’S TROUSERS: Sew front crotch seam. Face back seam to dot and 
close below dot. Sew leg seam. Hem bottoms. Gather top to fit bottom of bodice. Sew 
together. Line the belt with self-material and tack in place around waist. Close back with 
buttons and buttonholes. Trim front with mock buttons and bows. 
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#29 - GIRL’S DRESS: Gather bodice along double dotted lines along top and 
bottom. Sew piping to yoke edges as indicated by solid line. Sew bodice front to yoke. 
Sew curved darts in bodice backs. Sew shoulder seams. Pipe neck edge and hem back 
opening. Make a narrow hem in upper sleeve bottoms. Gather upper sleeves along straight 
double dotted lines to fit doll’s upper arms. Gather tops of lower sleeves to fit bottoms of 
upper sleeves. Sew together by placing upper sleeves on top of lower sleeves. Gather top of 
sleeves to fit armscyes. Sew sleeves to bodice. Be careful not to pinch piping along the 
yoke edge. Gather bottom of sleeves to fit wrists and finish with a narrow cuff. Cut the skirt 
5” x 16”, fold in half, and cut away top of center front to accommodate bottom of 
bodice point. Gather bottom of skirt and bodice together with a piped seam. Close 
skirt back and hem bottom. Fasten dress in back with concealed hooks and eyes. 


#30 - GIRLS BONNET: Cut the bonnet parts of index card. Do not join the 
two parts together. Starting at the outside edge of the brim, baste a roll of straw to the 
form. Following lines on pattern pieces, continue sewing rows of straw together until 
bonnet brim is covered. Follow the same procedure with the bonnet back. When the two 
parts are completely dry, release them from the card and sew together. The bonnet may be 
lined with a soft fabric if you wish. Trim as shown with an ostrich tip and ribbon ties. You 
may substitute a cluster of flowers for the feather if you wish. 
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The boy's hair is quite short and is parted on the side. His undershirt and under- 
drawers are of white batiste. Trim the drawers with white eyelet embroidery. His socks 
are white and his boots are black. His tunic is a dark green, trimmed with black. It has 
a black belt and black buttons. The collar is of eyelet and the bow is red. Make his 
hat of natural straw with a black band. 

The little girl’s hair is parted in the center and arranged with fat curls all 
around her head. Her underclothes are of white batiste and her socks are white. Her 
black shoes have cloth tops and leather toe caps. Her dress can be made of white batiste 
trimmed with eyelet or blue silk trimmed with lace. The ruffles on the skirt can 
either be silk or lace or eyelet. Make the bows blue if the dress is white. Make them 
pale if the dress is blue. The hat should be natural straw trimmed with ribbon to match 
the dress. The pelisse can be a blue silk bound with self-material. 


#31 - BOY’S TUNIC: Sew shoulder seams. Turn under front facing. Make collar 
of eyelet embroidery. Sew underarm seams. Hem bottom. Sew sleeve seams and hem 
bottom of sleeves. Sew sleeves to armscyes. Trim tunic as shown with narrow braid. Close 
front with tiny buttons and buttonholes. Make a belt of self-material. If you do not have a 
small metal buckle, make a self-material one by cutting a hollow square of a lightweight 
cardboard. Cover this with fabric and use as a buckle. 
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#32 - BOY’S HAT: Assemble the index card base. Beginning at the outside of 
brim, sew narrow straw round and round until entire form is covered. Remove from 
form and trim. 


#33 - BOY’S SHOES: Make the shoes of black leather. Punch holes in uppers 
with a small awl or a large needle. Sew toes to uppers butting upper opening together 
at center. The opening should meet the toe cap at notch. See sketch. Mount shoes on 
soles. 


#34 - GIRL’S DRESS: Sew shoulder seams. Trim neck with a narrow lace 
ruffle. Sew lace to indicated lines on bodice front. Sew slightly gathered lace ruffles to 
solid lines on sleeves. Gather tops of sleeves to fit armscyes and sew in place. Hem and 
gather bottoms of sleeves to fit doll’s arms. Sew underarm seams. Cut the skirt 5”x 16”. 
Sew center back seam. Leave open an inch at top. Hem skirt bottom. Sew three rows of 
slightly gathered ruffles, an inch wide, to skirt as shown in sketch. Gather top 
of skirt to fit bottom of bodice and sew together. Face back opening. Close back with 
concealed hooks and eyes. Trim front with three bows as shown in sketch. 


#35 - GIRL’S PETTICOATS: Cut two pieces of white batiste. Make one 3%” 
x 11%”. This is the top petticoat. Make the other 3” x 11”. This is the second petti- 
coat. Sew back seams on both. Make a narrow casing in top. Run tape or ribbon through 
to tie around doll’s waist. Trim bottoms with lace or eyelet ruffles. 
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#36 - GIRL’S UNDERDRAWERS: Sew shoulder seams of top. Narrowly bind 
neck and arm edges. Hem back edges. Sew underarm seams and hem bottom. Sew front 
crotch seam in pants. Sew back crotch seam to dot. Face above dot. Sew leg seams. Trim 
bottoms with lace ruffle. Gather top to fit waist and mount on narrow waistband. Sew four 
small buttons to top around waistline, two in front and two in back. Work corresponding 
buttonholes in waistband of drawers. Close back with buttons and buttonholes. 


#37_- GIRL’S HAT: Make the girl’s hat by the boy’s hat pattern (#32) except 
make the brim %” wider. Trim as shown with bows and streamers. 


#38 - PELISSE: Sew shoulder seams. Bind all edges. Trim neck edge with lace 
ruffle. Close front with buttons and loops. 


#39 - GIRL’S SHOES: Make the soles and toes of black leather. Make the 
uppers of gray cloth. Sew the flaps to the uppers. Sew the toe caps to the uppers and 
make the soles. Close, using small jet beads for buttons. 
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From now on boys will start to look a little bit more like boys, although this one 
seems to have a lot of hair. Part it on the side and wave it all over his head. His shirt 
and underwear are white batiste. His socks are white and his boots are brown. Make his 
boots using the 1870 boy’s pattern (#52), except cut the tops a little lower. His suit is 
brown wool trimmed with black braid and buttons. Make his hat black with a gold tassel. 

The little girl’s hair is combed straight back and caught in a cluster of curls at 
the nape of her neck. Make her underwear the same as the 1850 girl’s. Her blouse is 
of white batiste and her dress is of white pique with braid and embroidery floss trim. 
Make her white stockings with black shoes and make her hat of white cloth with a red 
feather. 


#40 - BOY’S JACKET: Sew shoulder seams. Sew underarm seams. Face all 
edges except armscyes. NOTE: These faced edges may be bound if you prefer that 
finish. Sew sleeve seams. Face or bind bottom with button and loop as shown. Trim 
jacket with narrow black braid. 
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#41 - BOY’S TROUSERS: Sew crotch seam in front and back. Leave front open 
above dot and face for placket. Sew side seams. Sew leg seams. Hem bottoms. Make a 
narrow casing in tops. Sew a button to edge of right front and make a buttonhole 
in left front. Button front and draw up waist to fit doll. Trim sides of trousers with 
buttons and braid as shown. 


#42 - BOY’S BLOUSE: Sew shoulder seams. Slash back to dot. Gather top 
of sleeves to fit armscyes and sew in place. Sew underarm seams. Gather bottom of 
sleeves to fit doll’s wrists. Finish with a narrow binding. Hem bottom and close back with a 
button and buttonholes. A gathering thread may be run around the waist to help hold 
the blouse in place. 


#43 - BOY’S HAT: Make the boy's hat of felt. First, make the form of index 
card. Then cover it with felt. Make a tassel of embroidery floss and attach it to the 
center of the hat with a small gold button. You will have to tack the tassel in place so 
that it hangs down the side of the doll's head as shown in the sketch. The “string” be- 
tween the tassel and the button is three strands of embroidery floss crocheted in a 
chain-stitch. 


#44 - GIRLS JACKET: The girl's jacket is made by the same pattern and 
according to the instructions given for the boy’s jacket (#40). It and the girl's skirt, which 
follows, should be trimmed with a very narrow soutache braid. This soutache braid can 
be further embellished with two strands of black embroidery floss using as an example, 
the design shown. 


#45 - GIRL’S BLOUSE: Use the pattern for #42, the boy's blouse, to make the 
girls blouse, except add two tucks and a row of buttons up the front. 
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#46 - GIRL’S SKIRT: Cut the skirt 5” x 18”. Make trim on bottom of skirt. 
Sew center back seam and hem placket. Gather skirt to fit doll’s waist and mount on 
narrow waistband. Pipe all pocket edges and trim pockets as shown. Sew pockets in 
place. Line belt with self-material and trim as shown. Fasten around waist with button 
and loop. 


#47 - GIRL’S HOOP: Cut two pieces of millinery wire, 14” and 12”. Cut six 
narrow white tapes 3” long. Form the two pieces of wire into circles. Fasten the second 
circle about an inch above the first. Cut a piece of täpe long enough to tie around the doll’s 
waist in a bow. Sew the tapes at regular intervals to the waistband. 


#48 - GIRL’S HAT: Make by the same pattern and according to the same di- 
rections given for the boy’s hat (#43) except trim with ostrich tip or flowers. 
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The boy’s hair is parted slightly to the side with curls and waves all over his 
head. His underwear is, of course, white batiste as is his shirt. His suit is royal blue 
wool. He has a red tie and red stockings and black boots. 

The little girl has bangs and long braids. Make her underpants and undershirt of 
white batiste using the 1850 girl’s pattern (#36). The petticoat is also of white batiste. 
Her dress is tan wool trimmed with red braid and embroidery and she wears black shoes 
with red bows. Her stockings are white. Her hat is tan trimmed with red. 


#49 - BOY’S SHIRT: Make tuck in left shirt front. Turn under front facing and 
make a row of top stitching along edge. This is to simulate a button band. Do not treat 
the right hand shirt front the same way. Turn under facing on the right front and hem. Sew 
shoulder seams. Sew the outside edge of shirt collars together and sew shirt collar 
to neck of shirt. Gather tops of sleeves to fit armscyes and sew in place. Gather bottoms 
of sleeves to fit wrists and narrowly bind. Sew underarm seams as far as dots. Hem 
tail. Close front with buttons and buttonholes. 
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#50 - BOY’S TROUSERS: Sew back crotch seam. Sew front crotch seam to 
dot. Face area indicated on pattern. Sew two sides of pocket together. Do not turn. Turn 
pocket inside out and sew right side of pocket edges to right side of trouser edges. 
Push pocket inside trousers. Sew trouser seam below pocket. Make pleats in top of 
trousers and mount on narrow waistband. Close with button and buttonhole. Hem 
bottoms. 

#51 - BOY’S JACKET: Sew shoulder seams. Face collar. Sew collar to jacket. 
Turn under front facings. Sew underarm seams. Face bottom. Make pocket and sew 
in place. Use the sleeve pattern for the girl’s dress (#55). Sew sleeve seam and hem 
bottom of sleeve. Set sleeve in place. 


#52 - BOY’S SHOES: Sew the flap to the uppers. Sew toe piece in place and 
attach soles. Close with small jet buttons or beads and buttonholes. Carve and paint 
heels black. Glue in place. 


#53 - GIRL’S PETTICOAT: Join gores together. Leave one seam open about 
an inch for placket. Hem placket. Gather top to fit narrow waistband. Concentrate most 
of the gathers in the back. Close tip with button and buttonhole. Trim bottom with an 
eyelet ruffle and a row of entre deux. 


#54 - GIRL’S SKIRT: Sew seams in skirt. Slash center back to dot and face 
for placket. Face skirt bottom. 


#55 - GIRL’S DRESS: Sew center back seam to dot. Gather bustle edges along 
double dotted lines and draw up to fit fold lines on back. Make pleats in top of bustle. 
Fold under edges of center back. Pin bustle in place. Working from the underside, sew 
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bustle in place. Sew front side pieces to fronts. Sew shoulder seams. Turn under front 
facing and face back neck edge. Sew underarm seams. Trace the pointed sample onto 
tissue paper. Pin in place around bottom of dress to make sure that the points are regular 
and the curve fits skirt; then cut a facing for the bottom of the skirt with the 
points. Sew facing in place. Trim skirt edges into points. Turn facing and hem. Trim 
bottom edge with narrow braid and embroidery as shown. Narrowly bind pocket flaps 
with self-material. Sew pockets in place as shown in sketch. Sew sleeve seams and set 
sleeves in armscyes. Narrowly bind cuffs with self-material. Tack together so that 
the cuff fits the bottom of sleeve as shown in sketch. Trim with buttons and a ruffle of 
narrow lace. Tack cuffs to bottom of sleeve. Trim neck edge with narrow lace ruffle. 
Close front with buttons and buttonholes. 


#56 - GIRL’S SHOES: Sew center back seams. Mount on soles. Carve heels 
of wood, paint and glue in place. Trim instep with small bows. 


#57 - GIRLS HAT: Make the girls hat like the 1860 boy’s hat (#43). Make 
it of tan straw and trim it with red ribbon loops and bow and a black feather. A little 
bunch of cherries or flowers may be substituted for the feather. 
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The boy’s hair is short and straight. Make his tunic and trousers of navy blue 
trimmed with white braid. Make the scarf red. The shoes and stockings are both black. 

The girl’s hair is drawn back from her face to the top of her head and is tied 
there with a bow. It falls in soft curls down her back. There is a soft fringe of curls 
around her face. Her underwear, made according to the 1850 (#36), is of white batiste 
as is her petticoat. Her stockings and her shoes are black. Her dress is of pink or blue 
gingham with a matching sash. 


#58 - BOY’S SAILOR SUIT: Make the trousers according to the pattern for 
the 1870 boy’s trousers (#50). Sew shoulder seams of jacket. Face collar and sew in 
place to neck. Sew tops of sleeves to armscyes. Gather bottoms of sleeves to fit doll’s 
wrists and narrowly bind. Sew underarm seams. Make a narrow casing in bottom of blouse 
and run a tape through. Bind all edges of yoke with self-fabric. Trim tunic around top of 
yoke and collar with narrow middy braid. Put a narrow rolled hem around the edges of the 
scarf. Tie in place as shown. 


#59 - BOY’S SHOES: Use the pattern for the 1870 boy’s shoes (#52). Omit the 
flap. Punch holes up the front for laces. In the positions where the last holes would 
fall, sew tiny set beads around which to loop the laces. 
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#60 - BOY’S HAT: Sew the top to the bottom around the outside edge. Narrowly 
bind inside edge of bottom. 


#61 - GIRL’S DRESS: Shir top of front along straight solid lines. Sew front of 
dress to bottom of yoke, piping seam. Gather top of backs and sew to bottom of yoke 
backs. Sew center back seam to dot and face back opening. Sew shoulder seams. Face 
collars and sew in place around neck. Gather sleeve tops to fit armscyes and sew in 
place. Hem bottom of sleeves. Shir to fit wrists. Sew underarm seams. Hem bottom of 
dress and trim with a row of cross-stitching as shawn in sketch. Use wide taffeta rib- 
bon for sash or make one of self-material. 


#62 - GIRL’S PETTICOAT: Make a set of underwear according to the 1850 
girl’s pattern (#36). Make a petticoat measuring 12” x 3%”. Trim bottom with lace 
and mount the top on a waistband. Button onto undershirt over drawers. 


#63 - GIRL’S SHOES: Sew center back seams and mount on soles. Cut the 
heel of mediumweight cardboard. Paint black and glue in place. Close front with tiny 
jet bead and buttonhole. 
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This little boy has his short hair parted on the side. His suit is of black velvet 
with silver buttons. His collar and the trim on his sleeves are white. His socks and the 
bow on his collar are pale blue. His shoes are black. Make his underwear white. 

Make the girl's underdrawers and her petticoat of white batiste. Use the 1850 
girl’s underdrawers pattern (#36) and the 1880 girl’s petticoat pattern (#62). The dress 
is made of wine red wool trimmed with cream colored lace. The hat is of wine red silk. 
The shoes and stockings are both black. 


#64 - ВОҮ5 SUIT: Make the trousers from the 1870 pattern (#50). Sew 
shoulder seams of jacket. Turn under facing on fronts and hem. Face collar and edge 
with narrow lace ruffle. Sew in place to neck. Close front with buttons. Hem bottoms of 
sleeves and trim with narrow lace ruffle. Sew underarm seams. Face bottom of jacket. 
Make belt of self-material. 
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#65 - GIRLS DRESS: Shir yoke along solid lines and draw up to fit doll’s 
shoulders. Make pleats in skirt front and gather skirt back. Sew underarm seams. Sew 
sleeve seams. Gather tops of sleeves and sew sleeves to dress. Sew a lightly gathered 
one inch wide ruffle across pleats in front. Hem ends of lace. Turn and baste under seam 
allowance on yoke. Slip-stitch bottom of yoke to top of dress. Hem back opening above 
dot. Sew center back seam and hem bottom of skirt. 


#66 - GIRL’S HAT: Trim edge of hat with narrow lace. Gather along double 
dotted lines and draw up to fit doll’s head. Sew tiny flowers in a garland all the way 
around the hat on the gathering stitches. 
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Mrs. Madison, Mrs. Polk, Mrs. Dandridge and Mrs. Van Buren, little First Ladies dressed 
using patterns in the Wish Booklet. 


THE WISH BOOKLET 


I have received requests for information about the First Ladies for quite a number 
of years now. I have always sloughed them off because I felt that there had already been 
enough written about the First Ladies to make anything I might have to say redundant. 
Just lately, however, through the influence of two friends in Florida, I myself became 
interested in dressing the Ladies and discovered that for a doll maker, there was NOT 
enough. In fact, there was much missing. Where were the dolls, for one thing. While there 
are porcelain doll kits available, a little experimentation enabled me to make a sort of 
cloth mannikin doll. Since I was not aiming at a portrait doll, but rather a form to wear 
my replicas of the First Ladies’ dresses, I was happy with the results. If you prefer to 
use a porcelain kit, select one with an adult bald head and slender, long (above-the-elbow) 
arms. The mannikin is twelve inches tall and the patterns are drafted in that size. 

All of the dresses in this booklet are based on the original garments on current 
display in the FIRST LADIES HALL of the Smithsonian Institute in Washington, D.C. 
It is important for you to understand that these dresses are not exact copies of the 
originals. That is impossible since many of the fabrics are no longer available. Indeed, 
many of them are “one shots” - especially woven or embroidered. Where possible I have 
suggested ways of reproducing the designs, or substitutions which may be made. While 
not complete in every little detail these will have the spirit of the original and will pre- 
sent, in miniature, the appearance of the original. I have included embroidery designs and 
designs for laces adapted from the originals. Make all patterns in muslin or tissue paper 
first to check for fit on individual dolls. Many of these dresses, if copied in other fabrics, 
will do nicely for dressing antique dolls. 

If your space is limited try this method of displaying the dresses. Make up two 
or three of the dolls, enough for a nice small grouping, perhaps with one in a seated 
position. Make wig caps for them instead of applying the hair right to the doll. Make the 
clothes removable as well as the wigs. Then you can make as many of the dresses for 
these few dolls as you wish and change your display from month to month, much as 
museums do with their large costume collections. 
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Many of you who have worked on a project like this for awhile, or who have seen 
the collection at the Smithsonian in earlier years, will notice that there are several dif- 
ferences, substitutions, and additions to the collection. I noticed this when I visited the 
First Ladies Hall recently, and asked Miss Barbara J. Coffee, of the Institute, about it. 
She explained that the research which is constantly carried forth by the staff, and the 
acquisition of new items, indicates these changes. Also, when the museum has more 
than one dress belonging to a particular First Lady, the dresses are changed from time 
to time in the interest of preservation. This has occurred in the case of Dolley Madison 
and Frances Cleveland. Most of the changes which you may notice, occurred when the 
exhibit was moved to the First Ladies Hall in 1963. I did not mention the changes in 
the text but in every instance I have shown the dresses as they are currently displayed. 

I have not supplied any biographical matter other than the dates of birth, death, 
relationship to the President, and dates of White House tenure. Biographies of the Ladies 
are available from many other sources and since this is a book for doll dressmakers, it 
seemed advisable to use all of the precious space for doll dressmaking. You will notice 
that the layout of this booklet is different. This was necessitated by the large amount 
of material and prompted by a desire to reduce the confusion of one large pattern section. 

In order to keep the cost of printing (for me) and the cost of buying (for you) 
down within reasonable limits, I have found it necessary to split the Ladies down the 
middle. 1865-1968 will be forthcoming as soon as politics and the national election permit. 

As always this final paragraph is devoted to my “thank you”. To Helen Bargle- 
baugh, Rosamond McCall, Evelyn Ballard, Jeannette Finan, and Barbara J. Coffee, my 
appreciation for all the help they have extended. And an especial thank you to Lucile 
Clay, Pearl Lewis, and Carolyn Milholland for their inspiration and encouragement. 


Norfolk, Virginia Susan Sirkis 
January 1968 


THE DOLLS 


DOLL BODY - Use felt to make the bodies. Close darts. Sew the center back seam 
and the center front seam. Trim material close to the stitching lines. Sew and trim leg 
seams. Turn. Insert porcelain legs in leg opening. Fasten with a dab of glue and wrap 
heavy thread around groove. Stuff body. Use cotton or sawdust. Tie a cord around hips 
after legs are stuffed to prevent their spreading. Cut two pieces of felt wide enough to 
go around the top of the arm and long enough so that the hand is at hip level. Allow a 
bit extra to sew the arms to the body. Sew the seam in the arm and insert hand. Push 
a pipe cleaner down into the hand through the tube. Secure arms. Sew arms to the body. 
Place head on the body and attach through the sew holes. If you wish, you can conceal 
the edges of the felt by wraping and gluing a bit of narrow lace around the joints of 
arms and legs. 


RAG DOLL - Make the doll of felt or muslin. Before any sewing is done, trace 
the face onto the front section. Fill it in using either one strand of embroidery floss or 
textile paints. Make torso according to china kit body patterns and directions. Sew 
arms together and whip to torso. Sew legs together and sew to torso legs. Sew side seams 
in head and stuff. Lightly pad underneath shoulders and whip head to body. If ears are 
required, make applied ears of felt. 

For the stand, cut a block of wood 1” x 3” x 3%”. Your lumber man should be 
happy to cut a bunch of them for you all at once. Drill two holes in the block about 1%” 
apart. Gouge out a groove on the bottom deep enough to hold a piece of coat hanger 
wire 18%” long. Bend it so it fits into the holes. Fasten with wire brads to bottom. Bend 
top of each wire into loops around doll's legs. Spray paint and label. 

Each of the First Ladies’ mannikins in the Smithsonian has a distinctive hairdo. 
The hair styles used by the museum are based upon original portraits and descriptions 
of the Lady in question. The color shown on each Lady is noted in the text. To make 
wigs, use mohair. Since the mohair is so curly, it will have to be straightened by exposure 
to your steam kettle. Brush it gently with an old toothbrush. Using matching thread and 
your sewing machine set for small stitch, sew across the center. This will be the part 
and should be placed wherever the part appears on the sketch. Cover the head lightly 
with Elmer’s Glue-all and place the hair on it, smoothing and brushing as you go. Do 
not let the glue get down past the natural hair line. Trim the excess hair off after the 
glue has dried. Make all the curls and braids as extra pieces and glue them in place 
around the head. Make curls by wrapping thin strands of the mohair around knitting 
needles. Wet, let dry, remove from the needles. Then you will be able to cut them into 
the right length with no trouble. For the styles where the hair is swept directly back 
from the face, add the hair in little smooth bunches. Trim one end straight across and 
glue in place with the trimmed end forming the hairline. For more information about 
this technique, see THE WISH BOOKLET Volume Ш, 1871-1875. 
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As I have said, these dolls 
are meant to represent mannikins. 
They aren’t portraits, and they aren’t 
dolls of any particular period. They 
are clothes horses. Because of this, 
the underwear has been designed 
to cover the little ladies, but does 
not conform exactly to the styles of 
any particular period. Use fine lawn 
or batiste, and pretty, narrow lace. 
Trim the underwear with narrow 
ribbon bows. 


DRAWERS - Make tucks in bottom 
of each leg. Hem bottoms. Sew 
seam AB. Sew seam CD below dot. 
Sew leg seam. Trim legs with narrow 
bow and ruffles of lace. 


LONG CHEMISE - Cut a piece of 
fabric 10” long and 12” wide. Sew 
the two 10” ends together. Place 
material on a flat surface folded so that the seam runs down the center of the back. 
Make two 1%” slashes at each side. Edge the slashes with narrow lace. Gather the 
neckline, bind, and edge with lace. Trim front with small bow. Make a %” hem in bottom. 


SHORT CHEMISE - Make exactly like the long chemise, except cut the fabric 7” long 
and 12” wide. 
UNDERPETTICOAT - Cut the fabric 7%” long and 14” wide. Tuck bottoms to match 


drawers. Sew center back seam. Make a narrow casing in top for tape. Hem bottom 
and trim with narrow lace ruffle. 


PETTICOAT - Cut a piece of fabric 8%” long and 15” wide. Sew up back seam, leaving 
1%” open for placket. Hem placket. Gather top and mount on a narrow wasitband. 
Close with button and buttonholes. Make a 1” hem in bottom and trim with two lace 
ruffles, each 1” wide. 
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SHOES - Cut the inner soles of lightweight card, and the outer soles of lightweight 
leather. Cut the uppers of kid or fabric which has been mounted on STAFLEX (a 
light iron-on inner facing - ask at your fabric store). Sew center back seam. Glue seam 
allowance of upper to bottom of inner sole, and the outer sole to bottom of shoe. 
STOCKINGS - Make the stockings of a white knit fabric, like baby socks. Sew up 
center back seam. Narrowly hem tops. Use a narrow ribbon tied in a bow in the front 
of the garters. 

BUST PADS - Make of felt, or material matching body. Place a small piece of cotton 
in center. Whip edges together. 
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LACES AND EMBROIDERIES 


In order to help you be as accurate as possible I 

PAPER have included designs for embroideries and laces 
NET= throughout the book. If you do not feel like doing all 
BASTED TO of them they will aid you in your search for substitutes. 
PAPER If you do want to do them, here are the methods I used. 
They really aren't as much trouble as they sound but 


DESIGN they are time consuming. 


УУУ, LACE - For most of the collars and fichus you will find 
MET a design drawn in outline. Trace this design with an 
indelible ink onto white paper. Typing paper will do. 
Leave a big enough margin on the paper around the 
METHOD OF design so that you will be able to handle it while you 
are working the piece. Take a piece of fine cotton or 
TRANSFERRING silk net, the same size as the paper, and baste it to the 
DESIGNS FOR LACE top of the paper. You will be able to see the design 
EMBROIDERY through the net, of course. Baste it sufficiently so that 
the net will stay perfectly in place while you are work- 
ing the design. Then, working from the top of the net, embroider the design using 
very fine thread. Use chain, outline, buttonhole and lazy-daisy-stitches. You will 
have to anchor your threads with a concealed running-stitch. Wherever possible try to 
take advantage of the mesh. When you have completed your net embroidery, remove 
the basting stitches and free the lace from the paper. Cut around the outside carefully, 
as close as possible to the edge. If you don’t want to work all the lace embroideries, 
use available ready-made lace. Cut and snip until you achieve the shape of the pattern. 
Or you can cut some motifs out of ready-made lace, applique them to net and fill out 
the rest of the design with embroidery. 


EMBROIDERIES - Some of the embroidery designs are drawn right on the pattern 
pieces and some are given in block drawings. They should he traced onto tissue paper 
as accurately as possible. Do not use ball point pens, because they smear onto the 
material. Indelible ink is best. Baste the design over the material to be embroidered, 
and work through the tissue and material. You will find that you will have to work 
fairly tightly in order for the design to look well. The stitches are mentioned in the 
text with the individual dresses. When you have completed the embroidery, carefully 
pull the tissue paper away. You may have to use a pin to get it out of some of the tight 
places. Iron the wrong side of the material on a well padded board. I have recommended 
using sewing silk where the design is either very small or very fine. You may prefer to 
paint the embroidery designs in some cases. If you do, use Flo-Paque, or Prang 
Textile paints. 

I have recommended that some of the brocaded designs be painted on the fabric. 
In this case you may use Flo-Paque. Place little guide lines and dots on the material 
and complete designs freehand. This is not as difficult as it sounds. Follow the manu- 
facturer’s directions. Practice on scrap material first. 
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%/- MARTHA WASHINGTON 


#2- ABIGAIL ADAMS 


#3. MARTHA RANDOLPH 


#1 - MARTHA DANDRIDGE CUSTIS WASHINGTON 
1731-1802. Wife of President George Washington. 
> FIRST LADY 1789-1797. 

Mrs. Washington's dress is simply cut of salmon 
pink silk faille. The faille is hand painted in the design 
of a trellis enclosing bugs and flowers. A Mechlin scarf 
is worn with the dress. A “mobcap”, and mitts of cream 
net are worn. The seated figure representing Mrs. Wash- 
ington holds a brown satin bag made by Mrs. Wash- 
ington from clothes worn by herself and the General. 
Make the long chemise, the pantalets and one petti- 
coat. White stockings and slippers of the dress material 
should be worn. The hair should be gray - almost white, 

pulled gently back from the face with perhaps a small coronet of braids. Mark the 
interstices of the trellis with pencil. The trellis and other designs will have to be finished 
freehand using the design drawing as a guide. The squares are emerald green. The dark 
part of the trellis is gray, the single line, white. The flowers are in shades of green, 
yellow, pink, red, blue and purple. The bugs are red, yellow, brown and purple. The 
bodice should be lined with batiste. Sew center back seam and shoulder seams. Turn 
under front facings and bind the neckline. Sew a 4” wide piece of lace to the underneath 
side of the binding. Sew underarm seams. Do not line sleeves. Sew sleeve seams and 
bind bottom of sleeves with %” lace. Turn heading of lace under and whip to sleeve on 
the dotted line. Set sleeves into armscyes. Turn under and baste seam allowance on 
bottom of bodice. Cut the skirt in six rectangular panels, each measuring 4” x 9”. Sew 
panels together, leaving one seam open 1%” for placket. Pleat top of skirt to fit bottom 
of bodice, placing pleats as shown in sketch. The skirt placket is placed at one of these 
darts (the left). Baste skirt to bodice, starting the skirt at left dart and continuing 
around to right edge of bodice. You will have extra material left over to cover the rest 
of the front. (See sketch.) Slip-stitch the skirt and bodice together. Close skirt placket 
with a hook and eye on the underside. Close bodice with concealed hooks and eyes. 
On the right side of skirt, at the level of the hand when the arm hangs naturally, there 
is a slit in the skirt to permit access to a hanging pocket which would have been worn 
underneath. If you wish to put this in, make it as you would a bound buttonhole, about 
1” long and slightly forward of the exact side. Hem skirt. Use cream colored net and 
matching thread to work the scarf design. To make the bag, I found it necessary to 
substitute straight letters for the script used by Mrs. Washington to get it all in the 
circle. Make the bag of brown silk satin lined with black net. Do the embroidery with 
silk sewing thread in tan, yellow, pink, and two shades of green. Do the lettering in tan. 
Use daisy, satin and French knots to work flowers and straight stitch to make the 
lettering. Sew two sides of the bag together and sew linings together. Put net and satin 
together, right sides facing. With tiny stitches sew around the outside of the two bags 
twice on dotted lines. Run narrow pink silk ribbon through casing. Make hat of creamy 
batiste or lawn. Cut a circle in this material 3” in diameter. Edge with %” lace and draw 
up to fit around head. Tie a cream colored silk ribbon around hat. Place bow in front. 
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Make mitts of net. Buttonhole-stitch thumb hole. Hem top and bottom. Sew up seam. 
Place the scarf around the doll’s shoulders, folding it in half lengthwise. 


#2 - ABIGAIL SMITH ADAMS. 1744-1818. Wife of 
President John Adams. FIRST LADY 1797-1801. 

Abigail’s dress is a deep blue silk crepe. There 
are plum colored satin bands on the bodice and sleeves. 
The sleeves are further ornamented with shirrings of 
self-material. The waist is piped with satin. The skirt is 
embroidered in a band of Chinese embroidery worked 
in silk the same shade as the dress. The slippers are of 
yellow kid. Make bust pads, the long chemise, pantalets, 
and a petticoat. The stockings should be white, and the 
hair dark brown. The museum mannikin wears a triple 
strand pearl necklace and holds a painted fan. 

Place a piece of cotton tape up center of bodice 
front. Stitch down each side. Insert a pipe cleaner for stay. Sew shoulder seams. Fold 
under and hem back opening. Narrowly bind neck opening. Take in all darts. Sew 
underarm seams. Make a narrow piping of plum satin and apply it to bottom of waist. 
Cut shirring base for the sleeve of batiste. Gather shirring piece on all dotted lines and 
the double dotted lines at top and bottom. Draw up until it is the same size as shirring 
base. Baste the two pieces together around the edges. Sew underarm piece to the 
shirred piece. Gather sleeve bottom on dotted lines. Draw up so that sleeve bottom 
will fit dolls wrists. Make a narrow hem below dots. Narrowly bind bottom of sleeve 
with crepe. Close sleeve with small button and loop. Sew bottom of sleeve to top part. 
Join the two sides of each sleeve bottom. Sew together, matching notches. Set completed 
sleeve in armscye. Trace outline of the satin-stitch sections, then use the design as a 
guide for the direction of the stitches. Cut the skirt 9” x 25”. Work embroidery on skirt 
with one strand of silk or rayon floss. If you can't get the same colors as the crepe, you 
will have to dye it. Sew up back of skirt leaving 1%” open at the top for placket. The 
skirt is put onto the waist with cartridge pleats. The skirt should be pleated onto a 
narrow cotton tape. The cotton tape should then to stitched to the darts and seams at 
the natural waist. Again, that portion of the skirt which falls between the darts in the 
front should be left flat. Hem skirt. Cut the bias trim %” wide. Fold to %”. Tack to the 
bodice and sleeves as shown in the sketch. Make the collar of cream colored net with 
cream colored thread. Work entire design in a tiny chain-stitch. Baste the seam 
allowance of both pieces to the underside of neck. The collar is pinned in front with a 
small gold broach. Thread two needles with six strand embroidery floss and lace up 
back using the dots as a guide. 


#3 - MARTHA JEFFERSON RANDOLPH. 1772-1836. Oldest daughter of 
President Thomas Jefferson. FIRST LADY 1801-1809. 

The paisley trimmed lightweight wool scarf on the museum mannikin is 
the only item of clothing in the display which actually belonged to Mrs. Randolph. 
It is worn over a muslin empire dress. The doll should have bust pads, long 
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chemise, pantalets, white stockings, and white kid 
shoes. Make the hair reddish brown, and the scarf 
maroon. NOTE: You will need a long arm doll kit 
for this one if you don’t want to have to hide all 
the upper arms under the scarf. 

Make the dress of white or cream colored 
batiste. Make darts in the bodice back, and sew 
shoulder seams. Gather sleeve tops along double 
dotted lines and draw up to fit armscye. Sew sleeves 
into armscye and sew underarm seams. Gather along 
double dotted lines on bodice front and draw up 
to fit doll. Turn under and hem back opening. Nar- 
rowly bind bodice top. Gather bottom of sleeve to 
fit dolls arm and bind. Gather bodice bottom on double dotted lines to fit 
doll. Bind bodice bottom. Cut four gores for the skirt. Slash one gore down the 
center for two inches to make placket. Face edges of placket. Embroider front 
gore with one strand of cotton embroidery floss. Use satin and outline-stitches. 
Sew gores together, with the embroidered one at the front and the slashed one 
at the back. Run a gathering thread through skirt top and draw up to fit the 
bodice bottom. Arrange the fullness at the back. Sew skirt top to underside of 
bodice bottom binding. Close back with concealed hooks and eyes. Нет skirt. 
Use black rayon crepe chiffon for the scarf. Cut a piece of chiffon 10” x 16”. 
Using a well washed lightweight cotton paisley print, cut the borders 10” x 2”. 
Sew borders to each end of the chiffon. Place a %” straight cut border on 
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#4 - DOROTHEA PAYNE TODD MADISON. 1768- 
1849. Wife of President James Madison. FIRST LADY 
1809-1817. 

Dolley Madison’s dress is a pale yellow satin. It 
is embroidered allover with small butterflies and flowers. 
There are narrow bands of embroidery down the front 
of the redingote, around the hem and down the sleeves. 
The dress is worn over a chemisette of organza. Make 
the drawers and long chemise. The stockings should be 
white and the shoes should match the dress. Make the 
hair medium brown and wrap a bias band of satin, match- 
ing the dress, around the head as a turban. The doll 
should have bust pads. Sew shoulder seams of 
chemisette. Narrowly hem all around bottom and up the back opening. Make two bias 
double ruffles 34” wide. Gather slightly and sew to neckline. Attach silk ribbon tapes to 
each of the four corners. These will tie under the arms to hold the chemisette in place. 
Sew three tiny buttons and loops to back opening. Make the dress of soft light silk satin. 
Embroider designs with sewing silk in soft shades of green, tan, pink, rose and yellow. Use 
two shades of each. Do the embroidery in satin and outline-stitch. If you prefer you may 
paint the designs on with textile paints. The dress may be lined with batiste if you wish. 
Make pleats in skirt back and sew back to yoke. Sew shoulder seams of the dress. Sew 
underarm seams. If you are not lining the dress, narrowly face fronts and hem. Sew the 
upper parts of sleeves to the lower. Face sleeve bottoms. Gather top on dotted lines 
until sleeve fits into sleeve opening. Line the sleeve caps with organza and baste in place 
on sleeves. Sew sleeves in place. Make the pleats in the underskirt front. Face top. Hem 
sides and bottom. Slip-stitch to skirt along dotted lines, leaving open above dots. Sew a 
tiny hook and eye to X’s on dress and underskirt. You will notice that the sleeves appear 
to be a little long. They should be pushed up to wrist length when dress is placed on doll. 


#5 - ELIZABETH KORTRIGHT MONROE. 1768- 
1830. Wife of President James Monroe. FIRST LADY 
1817-1825. 

Mrs. Monroe’s dress is made of cream colored 
taffeta brocaded with deep red and yellow flowers. It is 
open over a petticoat of the same fabric. The bodice is 
trimmed with Point de Venise lace and has an insertion 
of tan silk. The back of the gown is cut in Watteau pleats. 
The mannikin wears a turban of deep red on her dark 
brown hair and a large cross on a necklace of topaz. 
Glue the medium brown curls just under the edge of the 
cap. Make the long chemise, the pantalets, petticoat, 
underpetticoat, and bust pads. The doll should wear red 
kid shoes and white stockings. Using textile paints, repeat the flower design at regular 
intervals over the fabric before cutting. Make the dress petticoat by the lingerie petticoat 
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instructions. Trim the bottom with a slightly gathered ruffle 1%” wide after hemming. 
Make the bodice back lining of batiste. Make a narrow hem in the center back edges. 
Form the pleats in the sides of the skirt and make the short seam that joins them to the 
bodice. Make box pleats in top of bodice. Baste the lining pieces to each side of the bodice 
just inside the seam allowance. Cut two pieces of fabric 6” wide for the front skirts and as 
long as the back skirt section at the sides. Gather this and sew to the bodice front. Sew 
shoulder seams. Trim fronts of skirt up a little as shown in sketch. Hem bottom of skirt. 
Make a bias facing all the way around neckline and down fronts. Sew sleeve seams. Trim 
bottom of sleeves with sleeve ruffles. Make one sleeve ruffle of taffeta and one of soft 
organdy just a little bit longer. Trim the organdy ruffle with narrow lace. Place a fringe 
trimmed band of the taffeta, М” wide, over the joining of the sleeve and ruffle. Gather 
top of sleeves to fit armscye and sew in place. Trim neck of bodice within the dotted 
lines with a strip of lace. Gather the round skirt puffs slightly, turning edges under as 
you go. Edge with fringe. Make the other skirt trims of %” (after hemming) strips of 
material slightly gathered and edged with fringe. The ends should be rounded. Sew the 
skirt trim in place as shown in sketch. Sew six narrow tapes to the solid lines on the bodice 
back lining. These are the stays for the Watteau pleat and should be tied on the inside 
to control back fullness (see sketch). Cut the little waistline tabs of silk and line with 
batiste. Sew in place to front of bodice at the waistline. The tabs should have a slight 
downward tilt. Hem all sides of the bodice insert. Gather along double dotted lines and 
draw up to fit opening in front. Tack to one side of bodice front. Close other side with 
concealed hooks and eyes. Close tabs with a small invisible stitch. Make the hat of a 
straight piece of dark tan velvet, embroidered along the lower edge with red. Glue around 
доШв head. Whip edges together. Whip top together and pull over to the right side. Glue 
in place. Trim with several fronds of straight ostrich tip. Make the necklace of small topaz 
colored rhinestones strung as shown. NOTE: The fringe referred to is “Fly Fringe”. It 
was a universal homemade trim of the 18th Century. Follow sketches to duplicate, or 
fringe straight strips of the taffeta. 


#6 - MARIA HESTER MONROE GOUVERNEUR. 
1803-1850. Youngest daughter of President James 
Monroe. First daughter of a President to have been 
married in the White House. 

The dress is made of pale blue silk embellished 
with a design of wheat in straw embroidery. It is a late 
revival of the Watteau pleat - perhaps it was made as a 
compliment to her mother - this dress and the one of 
Mrs. Monroe have certain striking similarities. Use a long 
arm kit. Make the short chemise, pantalets, bust pads, 
petticoat, underpetticoat, blue kid shoes and white stock- 
ings. Make the hair light brown with an apollo knot laid 
flat across the top of the head behind the little gold tiara. 
Sew the darts and the shoulder seams. Turn under and hem back facing. Bind the top 
with gold silk ribbon. Trim the front (on the horizontal solid lines) with strips of embroi- 
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dered silk edged with very narrow gold braid. These strips should be slightly gathered. 
Cut the sleeve trim of blue tulle. Gather along double dotted lines to fit sleeve lining. 
Make the sleeve lining of white or flesh colored tulle. Sew the sleeve trim to the sleeve 
lming along the dotted lines. Face bottom with a strip of net. Sew а piece of gold silk 
ribbon to the X’s at top of the sleeve and at the point of the V. Tack a small bow at the 
point of the V. Gather top of sleeve a little more to fit armscye. Sew in place. Sew under- 
arm seams. Narrowly bind bottom of bodice with blue silk. Cut skirt according to diagram. 
Cut backs in half. Embroider the bottom with gold silk in the wheat design. Gather sides 
of top skirt only to form drapes shown in the sketch. Slightly gather top of skirts to fit 
waist and sew to waistband. Tack to bodice at side seams and center front. Sew up under- 
skirt, leaving 1%” open at top for placket. Make the “Watteau pleat” according to di- 
rections on the pattern piece placing the embroidered trim as shown in sketch. Narrowly 
bind top with blue silk. Tack in place to back of bodice along dotted lines on right side 
only. Sew a braid trimmed ruffle from the point of the waist over the shoulders and around 
the back neck. The lower edge of the ruffle should just cover the top of the Watteau 
pleat in the back. Affix a gold rosette to right side on ruffle. Place another ruffle, with- 
out the braid, just under the first in the front only. Close back with concealed hooks and 
eyes. Sew raw edges of the Watteau back into seam of overskirt. Continue sewing up 
overskirt, leaving 1%” open at top for placket. Draw up extra length as you sew. Make 
the tiara of sheet lead (such as comes wrapped around the tops of some wine bottles) 
by drawing the outline on the lead with a pencil and rounding out the shapes with an 
orange stick. Spray paint gold. 
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#7 - LOUISA CATHERINE ADAMS. 1775-1852. 
Wife of President John Quincy Adams. FIRST LADY 
1825-1829. 

Louisa’s dress is a simple one of white tulle over 
white satin. It is trimmed with rolleaux of white satin and 
silver braid. Silver lace is applied in ruffles to the skirt 
and sleeves. Make the bust pads, long chemise, and 
pantalets. The doll should wear white stockings and white 
kid or satin slippers. Arrange the light brown hair as 
shown. This doll must have long arms. Make the rolleaux 
by making spaghetti tubing of the satin. The trim for the 
very bottom of the dress must be a little thicker than the 
other that is used. Crochet a tight chain-stitch in a length 
of silver metallic thread and wrap it around the satin, securing with small stitches along 
back. If you can’t find any narrow silver lace run a single strand of the metallic thread 
through some narrow white lace. Cut and sew the tulle and satin for the bodice as one. 
Sew darts and shoulder seams. Turn under and hem back openings. Face neckline with 
tulle. Place a narrow double ruche of net around neckline on dotted lines. Place a pleated 


ruffle of lace on solid line around neck. Trim sleeves as shown with satin rolleaux and a 
lace ruffle. Gather top of sleeve to fit armscye and sew in place. Sew underarm seams. 
Gather bottom of sleeves and draw up to fit doll’s arm. Make a narrow band of net around 
bottom of sleeves and run some af the silver thread through the meshes of the net for 
trim. Leave 2” open at the top for placket. Sew side seams of tulle over skirt. Slash back 
down 2” for placket. Check bottom of net skirt for length. Trim bottom of net only, fol- 
lowing diagram. Use white silk ribbon for rosettes. Place the two skirts together and run 
a gathering thread around top. Draw up so that all the fullness is in back. Sew skirt to 
bottom of bodice. Hem placket and bottom of satin skirt. Make the waistband of a double 
thickness of tulle, running silver thread through the meshes according to design. Tack 
around waistband. The dress should lace with white cord up the back. 


#8 - EMILY DONELSON. 1807-1836. Niece of Pres- 

ident Andrew Jackson’s wife and wife of his ward. FIRST Же 

LADY 1829-1836. N (72 8 
ђ 


р 
N 2%) 


Mrs. Donelson’s dress is made of gold satin bro- 
caded in a delicate design of rose buds and violets in 
pastel colors. Following the design and using textile 
paints, paint the material before cutting. Only the bodice 
is made of brocade. The skirt is a modern replacement. 
The bodice is trimmed with rosettes of narrow deep red 
velvet ribbon. The skirt should be plain gold satin with 
a pink chiffon drape. Make the short chemise, under- 
petticoat, pantalets, petticoat and bust pads. The shoes 
may match the dress and stockings should be white. 
You will need a long armed kit for this doll. Make hair reddish brown. Sew center front 
seam of bodice. Sew darts. Join back side pieces to center backs. Sew shoulder seams. 
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Turn under edges of back opening and hem. Hem and trim bottom of sleeves with a 
narrow pleating of material. Draw up top of sleeves slightly to fit armscyes and sew in 
place. Sew underarm seams. Narrowly bind outside edges of collar pieces and sew collar 
to neckline. Face wrong side of neckline with net. Trim as shown with red rosettes. Cut 
the skirt of plain satin, 9” x 16”. Pleat to bodice as shown in sketch. Make a rolleaux 
(See #7, Louisa Adams) of satin wrapped with red velvet ribbon and sew in place as 
shown. Place two lace ruffles, 24” wide, below this. Make the belt as shown of satin. Sew 
a pink chiffon drape to the front, fastening it with rosettes. Sew up back seam of skirt, 
leaving 1%” open for placket and hem bottom. 


#9 - SARAH YORKE JACKSON. (Before 1815)-1887. 
Wife of President Andrew Jackson’s adopted son. FIRST 
LADY 1836-1837. 

Sarah was married in 1831. Her wedding dress, 
which represents her in the collection, has a white satin 
bodice and a mull skirt. The skirt is trimmed with white 
silk embroidery. Make the short chemise, pantalets, 
bust pads, petticoat and underpetticoat. Make the petti- 
coat of satin and omit lace ruffles. The shoes and 
stockings should be white. Make the hair brown, with a 
gold comb. Make the comb of sheet lead, sprayed gold. 
Sew the fronts of the bodice together and sew darts. 
Sew back side pieces and hem back opening. Sew 
shoulder seams. Bind the neckline and armscyes with net. Sew underarm seams. Bind 
bottom of bodice with satin. Cut the skirt 20” x 11”. In the absence of mull, use fine 
Swiss batiste for the skirt. Work the embroidery as shown in diagram with silk floss in 
outline and satin-stitches. Turn the wide hem up to bottom of embroidery and sew in 
place. Gather skirt onto a net waistband. Sew up center back seam, leaving 1%” open 
for placket. Baste skirt to underside of bodice at seams and darts. Close back with a 
lacing of silk floss. Work the bertha on white net and baste in place around neckline. 
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#10 - SARAH ANGELICA SINGLETON VAN BUREN. 
2-1877. Daughter-in-law of President Martin Van Buren. 
FIRST LADY 1838-1841. 

Angelica's formal gown is made of deep blue 
velvet. It has a very full, trained skirt and is worn with a 
lace bertha. Make the short chemise, pantalets, bust 
pads, underpetticoat, and two petticoats - the outside 
one a little more full than the inside. The shoes should 
be of black or dark blue kid and the stockings white. 
Make the hair black and use small gold beads for the 
ferromniere. Blue or white feathers further adorn her hair. 
Use a long arm kit for Angelica. Sew darts in front and 
hem front opening. Sew back side pieces to center back. Sew shoulder seams. Gather 
top of sleeves to fit armscyes and sew in place. Sew underarm seams. Gather bottom of 
sleeves to fit arms and bind. Face neckline and bottom with net. Close front with five 
very small dark blue buttons and a concealed hook and eye (at waistline). Cut the skirt 
according to diagram. Hem, sew up back seam, and gather to a narrow net waistband. 
Close at back with a hook and eye. NOTE: You may have to make a hoop to support 
the skirt. Use wire and cotton cape for this. Work the bertha on white net. Drape around 
shoulders and fasten in front with a small pin or stitch. 


#11 - JANE IRWIN FINDLAY. 1769-1850. Daughter- 
in-law of President William Henry Harrison. FIRST 
LADY 1841. 

This very sober dress is made of brown velvet. 
It is trimmed around the neck with brown silk. Make the 
bust pads, short chemise, pantalets, underpetticoat and 
petticoat. The stockings should be black and the shoes 
black or brown. The hair is medium brown and the man- 
nikin wears a gold locket on a black velvet ribbon. Make 
darts in fronts:and sew center front seam. Make darts 
in back. Turn under back closing and hem. Face neckline 
with black net. Trim neckline as shown by solid lines on 
pattern with brown silk ribbon. Gather tops of sleeves 
to fit armscye and sew in place. Gather bottoms of sleeves to fit wrists. Narrowly bind 
with velvet. Sew underarm and sleeve seams, leaving open below dots. Cut the skirt 
16” x 10” and pleat to bodice bottom. Sew back seam leaving open 1%” at top for 
placket. Pleat skirt top to waist of bodice. Close wrists with tiny black buttons and loops. 
Close bodice with concealed hooks and eyes. 


#12 - JULIA GARDINER TYLER. 1820-1889. Second wife of President John Tyler. 
FIRST LADY 1844-1845. 

Julia’s dress is sheer white mull, embroidered around the skirt ruffles and on 
the bodice with silver scallops and a floral design in pastel shades “the color of the rain- 
bow”. Make the short chemise, pantalets, bust pads, two petticoats, and an underpetti- 
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coat. Make the shoes a pastel kid and the stockings white. 
You will need a long arm doll for this one. Make the star 
out of embossed sheet lead and secure it to the doll’s 
head with a gold chain. The hair should be medium 
brown. Use fine Swiss batiste if you can’t find the mull. 
Turn the front facings to the right side and sew to bodice 
front with a very narrow seam. Turn to wrong side. Sew 
shoulder seam, gathering as you go. Draw up to fit 
shoulder as shown in sketch. Work embroidery in silk 
floss around neck with daisy, outline and satin-stitch. 
Alternate several colors with green. Hem front facing to 
wrong side of embroidered band. Face back of rieck. 
Sew the sleeve to the armscye. Work embroidery on 
sleeve puff. Gather top of sleeve puff to fit bottom of sleeve and sew in place. Sew under- 
arm seam. Gather bottom of sleeve puff to fit doll’s arm and narrowly bind with self- 
material. Gather bottom of bodice on double dotted lines. Draw up to fit doll’s waist. 
Bind with a strip of fabric which you have embroidered to match the bodice. Close bodice 
with concealed loops and tiny buttons. Cut the skirt 25” x 10”. Cut ruffles 2” wide and 
about 1% times the width of the skirt. Work flowers in the same colors and stitches that 
you used for the bodice. Work scallops with silver metallic thread, using a straight 
stitch. Roll a narrow hem in bottom of ruffles. Gather ruffles to same width as skirt. Sew 
back seam, leaving open 1%” for placket. Sew ruffles in place by turning under seam 
allowance and slip-stitching to skirt. Mount skirt on a waistband of fabric. If the skirt 
has a tendancy to look too puffy, “put water in a Windex bottle, spray skirt, and tie it 
down around doll until dry. Pull ruffles and skirt straight down. 
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#13 - SARAH CHILDRESS POLK. 1803-1891. Wife 
of President James K. Polk. FIRST LADY 1845-1849. 

Mrs. Polk’s dress is made of pale blue silk with 
a poinsettia design woven in. There is a ladder-like effect 
on the front of the skirt of lace ruffles over a blue satin 
panel. Blue satin ribbon further trims the skirt and lace 
trims the bodice and sleeves. Make the short chemise, 
pantalets, bust pads, underpetticoat, and two over petti- 
coats. The shoes may be of white or blue kid and the 
stockings should be white. Make the hair black. Mrs. 
Polk’s gown requires a long arm kit. I cannot suggest a 
way to reproduce this fabric. Keep your eyes open and 
try to find a brocaded material in which the design ap- 
proximates this one. If you can’t find it in blue, perhaps you can find white and dye it. 
Sew center front seam and make darts in front. Gather along double dotted lines. Draw 
up center front gathering to 1%” Gather shoulders to fit shoulders of back pieces. Sew 
darts in back. Turn under and hem back opening. Sew shoulder seams and turn under 
and hem seam allowance on front neck. Face back neck with net. Place two slightly 
gathered lace ruffles on dotted lines on sleeves. Trim top of lace to keep it even. Gather 
tops of sleeves to fit armscyes and sew in place. Sew underarm seams. Gather bottom of 
sleeves to fit arms and bind with net. Trim front of bodice with lace as shown in sketch. 
Narrowly bind bottom of bodice with self-material. Cut front of skirt according to dia- 
gram. The center panel is satin. Cut back of skirt as a straight panel 16” x 11”. Slash 
the center back 1%” for placket. Sew side seams of skirt. Trim away excess of back 
section to match length of front, leaving a short train in back. Gather back of skirt top 
and draw up so that skirt fits doll’s waistline. Mount upon a net waistband. Tack the 
band to underside of bodice at seams and darts. Trim front of skirt as shown with 
ruffles of lace and ribbon bows to match dress. Close back by lacing with blue silk 
ribbon or silk floss. Place a small bow on each shoulder and at center back of neckline. 
The dress in the Smithsonian has small pins down the lace on bodice front. I used very 
small cut steel buttons. 


#14 - BETTY TAYLOR BLISS DANDRIDGE. 1824- 
1909. Youngest daughter of President Zachery Taylor. 
FIRST LADY 1849-1850. 

The original dress is of brown grenadine trimmed 
with bands of blue, rose, tan, black, and white plaid. 
The bands of plaid are edged with silk fringe. Make the 
short chemise, underpetticoat, and petticoat. The stock- 
ings should be black with black shoes. Make the hair 
reddish brown. This doll should have bust pads. Use 
batiste in lieu of grenadine. Dye it a medium shade of 
brown. With age the original has acquired a slight green- 
ish tinge. Cut the skirt 9” x 26”. Hem and trim with 
bands of lightweight cotton plaid as shown in sketch. 
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The plaid should be small and the colors soft. Make the flounce 4” x 32”. Trim in a similar 
manner to the skirt. Slightly gather flounce to fit breadth of skirt. Sew center back seam 
of skirt, leaving 1%” open for placket. Sew up end of flounce. Sew flounce to skirt by 
basting under the top seam allowance of the flounce and slip-stitching the flounce in 
place. The top of flounce should be 1М” from top of skirt. Gather top of skirt to fit top 
of doll’s waist and mount on a narrow waistband. Cut bodice and its inner facing of 
brown batiste. Make darts in inner facing front. Gather bodice front on dotted lines and 
draw up until the bodice is the same size as inner facing. Baste bodice pieces to match- 
ing inner facing pieces and sew as one. Sew shoulder and underarm seams. Turn under 
and hem backs. Narrowly bind neckline. Trim sleeves as shown with plaid. Sew fringe 
to sleeve bottoms. Sew sleeve seams. Sew sleeves in place to bodice, matching notches. 
Baste bottom of bodice to inside of skirt band. Close back with concealed hooks and eyes. 


#15 - ABIGAIL POWERS FILLMORE. 1798-1853. 
Wife of President Millard Fillmore. FIRST LADY 
1850-1853. 

Mrs. Fillmore’s dress is made of lavender taffeta. 
It has shirrings of white net on the bodice and a bro- 
caded flounce on the skirt. She wears a white lace scarf 
and a handkerchief ring as accessories. The doll should 
have reddish brown hair. Make the short chemise, pan- 
talets, bust pads, underpetticoat, and two petticoats - 
one a little more full than the other. Make white stockings 
and black kid shoes. You will need a long arm doll for 
this dress. Sew darts in the front and backs. Turn under 
back opening and hem. Sew shoulder seams. Trim sleeve 
with a light shirring of white net, with gathering threads on solid lines. Face underside 
of sleeves with white net. Gather tops of sleeves to fit armscyes and sew in place. Trim 
V-shaped section of bodice front to match sleeves. Gather a strip of net slightly to fit 
around V and back of neck. Sew in place, turning raw edges under and couching white 
floss over edges. Sew underarm seams and narrowly bind bottom of bodice with self- 
material. Cut skirt gores according to diagrams. Sew gores together leaving back gore 
open 1%” for placket. Trim bottom with a 4” ruffle of brocade, headed by a %” ruffle. 
If you can't find any brocade ribbon to match the color of the dress, use the design 
given and paint with textile paints in lavender, tan and white. Gather back of skirt and 
draw up so skirt fits doll’s waist. Mount on a net waistband and tack to inside of bodice 
at seams and darts. Lace bodice up back with lavender floss. Make finger ring by gluing 
a piece of gold metallic thread across top of ring finger on right hand. Glue a piece of 
black thread to underside of the finger. Before glueing black thread in place, run thread 
through a 1%” square lace edged handkerchief. Make scarf by working design in white 
thread on white net. Gather the short piece of fit between dots on longer one. Pull 
the edges of the short piece forward and sew to longer one as in sketch. Gather on 
double dotted lines on longer piece and draw up for shoulder fit. NOTE: Starting with 


Mrs. Fillmore you may use your machine to make the dresses. 
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#16 - JANE APPLETON PIERCE. 1806-1863. Wife 

of President Franklin Pierce. FIRST LADY 1853-1857. 

Mrs. Pierce’s dress is made of black silk taffeta 

and black net spotted wıth silver dots. It is worn with 

7 a matching fichu of black silver spotted net. Make the 

short chemise, pantalets, bust pads, underpetticoat 

and two petticoats. Make the outer one more full than 

the inner one. Make the shoes and stockings black. Make 

the hair medium brown. Cut the bodice parts of black 

taffeta. Sew darts in front and backs. Turn under edges 

of back opening and hem. Sew shoulder seams. Sew silk 

sleeves to armscye and sew underarm seams. Face 

bottom of sleeves and neck with black net. Hem the 

bottom of net over sleeves, sew up underarm seam, and whip top to sleeve of bodice 

as shown in the sketch. Turn under the edges of net bodice overlay and whip in place 

to bodice front. Bind bottom of bodice with silk. Cut the silk skirt 8” x 25”. Cut a net 

skirt to the same dimensions. Gather the two together to fit a net waistband. Sew up 

back seams of skirt leaving 1%” open at top for placket. Hem silk skirt and trim net 

skirt to conform to length of silk skirt. Baste waistband to bodice at seams and darts. 

With silver metallic thread, chain-stitch over solid lines on bodice overlay and around 

the top of hem on oversleeves. Lace dress up back with silk floss. Make fichu of net 

according to pattern and diagram. Trim outside edges of fichu with a very narrow un- 

hemmed ruche of net. Drape on doll as shown in sketch. Trim fichu and dress as shown 

with metallic silver rosettes. NOTE: There is a type of net available which has little 

metallic dots woven in it. If you cannot find this use silver thread and your net embroidery 
techniques to make the dots. 


#17 - HARRIET LANE JOHNSTON. 1830-1903. 
Niece of President James Buchanan. FIRST LADY 
1857-1861. 

Harriet’s wedding occurred in 1866 and this is 
her wedding dress. It is made of white moire with a 
pleated trim of net on the bodice and a full tabbed skirt. 
Harriet wears her bridal veil of point lace as a shawl. 
Make the short chemise, bust pads, pantalets, under- 
petticoat, and two petticoats. Make the top one wider 
than the bottom one. You may have to make hoops to 
support this skirt. Make the shoes and stockings white 
and her hair blond. You will need a long armed kit for 
this doll. Sew center front seam and darts. Turn back 
opening under and hem. Sew back darts. Sew shoulder seams on net insert and sew in- 
sert to bodice. Face net insert with net. Edge top of neck with very narrow white lace. 
Run silk embroidery floss through as a beading. Cut sleeves of net. Gather top of sleeves 
and sew to armscyes. Sew underarm seams. Gather bottom of sleeves to fit doll’s arm 
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and narrowly bind with net. Trim with narrow white silk ribbon bows. Cut the pleated 
bodice trim of net. Baste and press pleats in place. Trim bottom of this pleating with 
a bias strip of moire as shown in sketch. Whip a slightly gathered lace ruffle to the 
underneath of bias strip. Tack trim in place around the shoulders. Gather net trim on 
double lines, at center front, and both back ends. Draw up as in sketch. Cover gathers 
with very narrow strips of moire. In the back, whip right side to back of bodice. Do the 
same with left side, but cover end with a narrow strip of moire. Narrowly bind bottom 
of bodice with self-material. The skirt should be lined with very light batiste. Cut skirt 
according to diagram. There is a pocket in the front of the skirt. Make according to in- 
structions for #1, Martha Washington. Make pointed cuts in bottom according to cut- 
ting diagram. Sew center back seam leaving 1%” open at top for placket. Narrowly bind 
bottom of skirt - all those interminable points! Place a double ruffle of net just under- 
neath bottom of skirt. Make box pleats in skirt top and mount on a narrow net waist- 
band. Tack to bodice at seams and darts. Lace bodice up back with white floss. Place 
a concealed hook and eye at neckline and under satin shoulder band. Drape a lace 
scarf, about 23” x 6” over the doll’s arms. 


#18 - MARY TODD LINCOLN. 1818-1882. Wife of 
President Abraham Lincoln. FIRST LADY 1861-1865. 

Mrs. Lincoln’s very formal gown is made of royal 
purple velvet. It is trimmed with white satin piping in 
the seams, white chenille on the sleeve caps, black lace 
on the sleeves, and velvet, jet black, and white lace on 
the bertha. Make the short chemise, bust pads, pan- 
talets, underpetticoat and two petticoats. Make the 
top petticoat wider than the bottom one. You may have 
to make a hoop to support the skirt. The shoes should 
be black or purple and the stockings black. Make her 
hair dark brown. Use a long arm kit for this doll. Make 
several yards of very narrow white satin piping. Sew 
the sections of the front together with piping in all seams. 
the sections of the front together with piping in all seams. Sew side backs to center 
backs with piping in seams. Turn under back edges and hem. Sew shoulder and underarm 
seams. Line sleeve caps with black net and trim as shown in sketch, with white chenille. 
Edge М” black lace with edge of М” white lace. Gather black lace to bottoms of white 
silk sleeves. Tack sleeves and sleeve caps together at X’s. Sew sleeve seams. Gather 
the top of sleeves to fit armscyes. Baste sleeve caps in place to sleeves and sew sleeves 
into armscyes. Bind bottom of bodice with white satin and face neckline with black net. 
Cut the skirt gores according to diagram. Sew the gores together with piping in all 
seams. Bind bottom with white satin. Gather to a net waistband and tack to inside of 
bodice at seams and darts. Make the bertha over the net base following sketch and 
diagram. Slope the lace ruffle up in front and bring it down to a point in the back. Trim 
with two small velvet bows as shown. Close the bodice back with purple or black lacing. 
Tack or pin bertha in place around shoulder. Close back of bertha with hooks and 
eyes. 
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The Wish Booklet 


First Lady Fashions 
1865 - 1969 


Рад Sram Meer 


Volume 5 Susan Sirkis 


Mrs. Johnson, Mrs. Hoover and Mrs. Kennedy 
Little First Ladies dresses using patterns in this Wish Booklet 


THE WISH BOOKLET 


The most important thing that one must learn before one can successfully complete 
the collection of dresses worn by the hostesses of the White House is that total accuracy 
is impossible. The best you or I can do is to develop adaptations and substitutions for 
the special fabrics and intricate patterns of the actual gowns. In this booklet and the one 
which immediately preceded it, those adaptations and substitutions were arrived at only 
after months of research and experimentation on my part. Even now, I am not positive 
that my ways of making the garments are the best or that my substitutions are the most 
satisfactory. However, I have done my best to make the dresses not only look like the 
originals, but to keep them within the proper scale. 

Let me remind you that the display at the Smithsonian Institute is a living thing. 
The dresses are not stuck in the cases and left there forever. Research by the museum 
staff, new acquisitions, and new ideas contribute to the constantly changing and always 
interesting displays. It is the policy of the museum not to install the dress of the current 
First Lady until her husband’s term is completed. Mrs. Johnson has recently donated her 
inaugural gown to the museum. Presumably, Mrs. Nixon’s gown will not be added to the 
display until after her husband has completed his term, or terms, as the case may be. 

Please, do not fail to make the dresses up in muslin or another inexpensive material 
before you work on the real thing. All dolls, regardless of whether or not they are made 
from the same pattern are different. Mark on your muslin mock-up the proper position 
of all darts, pleats and so forth. You can even pencil in the embroidery patterns to be 
sure that they will be in the right place for your doll. Take the mock-up apart and use 
that for the pattern. This is the most accurate way of fitting any pattern to any doll, and 
especially so with these particular dresses. By all means, do not let the skirts or the trains 
of the dresses run away with the doll. It happens so easily and contributes more towards 
spoiling the dress than anything else I can think of. 

I have had to take certain liberties with some of the later dresses, which have 
underarm closings. As you very well know, this method does not work for dolls. In an- 
other area, too, I have had to take liberties. Many of the dresses in this booklet are 
heavily embroidered with beads and pearls. In most cases, the beads available to us are 
simply too big to exactly reproduce the design. I have therefore used elements of the 
actual embroidery to produce the spirit of the original. I have not given brocade or lace 
designs when, in my considered opinion, the difficulties encountered in reproducing them 
require highly specialized skills which most of us do not possess. 

My appreciation to Mrs. Klapthor, Miss Coffee, Mrs. Ballard, Mrs. Barglebaugh, 
Miss Clay, Mrs. Finan, Mrs. McCall, Mrs. Milholland, and Mrs. Bonsall who all sent very 
useful information and provided other practical help. And thank you also, to the forty- 
one ladies, starting with Mrs. Washington and ending with Mrs. Nixon, without whom I 
can truly say, Volumes IV and V could not have been written. 


Susan Sirkis 
Mannheim, Germany 
March 1969 


A MISCELLANY OF USEFUL IDEAS 


PRINCESS SLIP AND UNDERPANTS - In addition to the undergarment patterns given 
in the last booklet you will also find the princess slip useful I have used it in a variety 
of ways, both as slip and as lining for some of the dresses. It will have to be adapted to 
the lines of the various dresses, and you may trim it or not, as you chose. I always think a 
little lace adds something! Sew darts in front and back. Sew side seams and center back 
seam. Leave open above dot for placket. Note that there are two dots. One is in the side 
seam and will be needed for some of the dresses. In that case, of course, close the center 
back seam. Close the slip with snaps, and make straps if you need them, of ribbon. 


UNDERPANTS - Sew crotch and side seams of underpants. Hem legs and trim with 
lace. Make a casing in top and run narrow elastic through. 


GLOVES - Many of the first ladies wear gloves. These are easily and effectively made by 
dipping batiste into a mixture of good old Elmer's and water. Mold the fabric around 
the doll’s hand and arm to look like a glove. The little ridges on the top of the hand can 
be sewn in first for added effectiveness. The shadows between the fingers can be 
heightened with a little pencil stroke. Colored gloves can either be made of the proper 
color fabric or painted with water colors after the glue has hardened. Be sure you only 
use the lightest weight fabric for this effect, otherwise it will look messy. 


SHOES- Shoes can be covered with the fabric of the dress by cutting and fitting little 
snippets of material to the feet. Glue down neatly. There is no need for seams or hems. 
The glue will finish them. 


ARMS - Build up the arm with PACTRA Aero Gloss. Glue a twisted pipe cleaner into 
the arm. Wrap with paper strips. Use the Aero Gloss to build up arm. Sand thoroughly, 
seal and paint to match doll’s skin color. Run a plastic tube through the doll’s chest while 
you are stuffing her and anchor the arms through this with elastic. You can also use this 
product to build hairdos should you not want to use real or mohair. 


BEAD EMBROIDERY - Bead embroidery is not hard to do but it takes а little practice, 
and a lot of patience, to develop some techniques. The pattern has to be put onto tissue 
paper and the tissue paper firmly basted to the fabric. The fabric must be stretched on 
a frame. This not only makes it easier to work, but also makes the finished effect better. 
You can actually sew the beads through the paper. Do any embroidery indicated, baste a 
guide line over the route of the design, then remove the paper and add the beads. To do 
long lines of beading, string beads on the thread. Anchor thread at both ends of the area 
to be covered. Then use a couching stitch to sew the strand of thread in place. To make 
small leaves, or large flowers, string five or six beads on the thread and anchor them 
with a lazy-daisy-stitch. Always try to find the very smallest beads that you can. If you 
can't find rhinestones small enough for these designs, very small sequins anchored with a 
clear crystal bead are an effective substitute. 
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#19 - MARTHA JOHNSON PATTERSON. 1828-1901. 
Daughter of President Andrew Johnson. FIRST LADY 
1865-1869. 

The only garment belonging to the Smithsonian 
collection which has reference to the administration of 
President Andrew Johnson is a silk and goat’s hair 
burnouse. This white garment belonged to Martha Pat- 
terson. It is displayed over a contemporary dress having 
no relation to the figure or the administration. The doll 
should have long arms, two petticoats, pantalets, chemise, 
and cream colored shoes. Her hair should be light brown. 

Make the burnouse of a lightweight white wool 
flannel. Enlarge the diagram and cut a pattern. Sew 
seam AB. This is the only seam in the garment. It will 
close the top of the hood. Face the front edges with a М” gold braid. With an outline- 
stitch, describe four rows of gold trim around the bottom. Using a double strand of gold 
thread and the design given, couch the burnouse trim within dotted lines shown on dia- 
gram. Attach gold tassels to dots shown on diagram. 

Since the dress shown on the mannikin did not belong to Mrs. Patterson and is 
simply a dress of the period, I have taken the lines of the skirt displayed and designed a 
simplified bodice for dolls. The dress shown in the museum is of a light tan satin bro- 
caded in brown. Any fabric which will highlight the burnouse will do as well. Sew darts in 
bodice front. Sew bodice side back to bodice back. Turn bodice back edges under on solid 
line. Sew shoulder seams. Using self-material, narrowly bind neck and armhole edges. 
Sew underarm seams. You may trim this bodice any way you see fit. I have drawn a sug- 
gested design for a bodice using a lace bertha and lace sleeve ruffles, Use the #15, 
Fillmore skirt diagram to make a skirt for this dress. Using concealed hooks and eyes, 
close dress up the back. 

At one time the burnouse was displayed on the museum mannikin with the front 
draped up to display the embroidery on the lower corner. It is now displayed in a more 
conservative manner as shown in the sketch. I would strongly urge you to drape the 
burnouse upon your doll in a manner which shows both the burnouse and the doll to the 
best advantage. 


#20 - JULIA DENT GRANT. 1826-1902. Wife of President Ulysses S. Grant. FIRST 
LADY 1869-1977. 

Mrs. Grant's dress, which she wore at her husband's second inaugural ball in 1873, 
is made of white and silver brocade with a rose pattern. It has some tuck detailing on the 
bodice front. The skirt opens in front to reveal a beaded pink satin underskirt. A point 
lace fichu is placed across the shoulders. Use a small patterned silver and white brocade 
for the dress and pale silk satin for the underskirt and tucks on the bodice. This dress 
should be worn over two petticoats, pantalets and chemise. Shoes should be silver, hair 
graying brown. A long arm kit must be used. 

Sew the bodice side front and back to center front and back pieces. Face the tabs 
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on bodice center back pieces with tulle or chiffon. Turn 
under back edges on dotted lines and hem. Sew underarm 
and shoulder seams. Face bottom of bodice with chiffon. 
Sew narrow bias tucks in place over shaded areas indi- 
cated on pattern pieces (see detail drawing of tucks). 
Face sleeves and set into armscyes. Enlarge skirt diagram 
and sew skirt side seams. Face skirt front opening and 
placket (to dot) in back. Make pleats in skirt top and 
narrowly bind top of skirt. Place a hook and eye at center 
front. Form the tucks in the back tabs of bodice by fold- 
ing down on A and up on B. Sew in place to waistline. 
Tack back edges of skirt to back of bodice. Close both 
with concealed hooks and eyes. Trim bodice as shown in 
sketch with a %” ruffle of white lace. Face neckline and edge with narrow lace. Make the 
underskirt of a straight piece of satin 14” x 7”. Hem and gather to a waistband. Embroider 
pattern in front of pearls and crystal beads. 


#21 - LUCY WEBB HAYES. 1831-1889. Wife of Pres- 
ident Rutherford B. Hayes. FIRST LADY 1877-1881. 

Mrs. Hayes bustle dress is made of gold brocaded 
taffeta and cream satin. It is trimmed with Duchess lace 
and pearl and bead work. It is further embellished with a 
silk fringe. Be sure to work this pattern out in muslin be- 
fore cutting fabric. You will need a short arm doll kit. The 
doll should have black hair and ivory shoes. She should 
have a chemise, two petticoats, and pantalets. 

Make the underskirt of satin. Sew side seams. 
Face the bottom with self-material. This must be done in 
such a way as to produce the scalloped edge of the gown. 
Baste a wide piece of fabric along bottom, right sides 
together. Using the sample stitch diagram, stitch scallops around bottom of skirt. Cut 
closely around scallops and turn material Hem in place to underside of skirt. Place a 
narrowly pleated satin ruffle under scallops. Make pleats in sides and back of skirt. Trim 
side pleats with embroidery. If you prefer you can substitute a strip of black lace. Trim 
front of skirt with strips of beaded net, beaded fringe, and silk fringe as shown in sketch. 
Unravel bands of satin to make fringe. Trim skirt as shown with four bows and two rosettes. 
Mount top on narrow waistband and close with hook and eye. 

The pieces of the overdress which are to be cut of satin are marked with an X 
inside a square. Sew center back seam to waist. Sew center back skirt seam. Line train 
with satin. Form box pleat at back waist. Tack in place across underside of waist. Sew 
bodice back side pieces to center backs. Make darts in bodice front and sew bodice fronts 
to backs at shoulders and underarm seams. Face neck edges. Line the pannier pieces 
as indicated with satin and brocade. Make indicated pleats. Sew to bottom of bodice 
fronts. Sew pleated edge to edge of train. Sew the sleeve seams. Trim sleeves as indi- 
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cated with lace, pearls, and bows. Sew sleeves into armscyes. They should be corded in. 
Trim neck edge as shown with lace and pearls. Line the vestee pieces. Trim bottom of 
vestee with lace ruffle. Tack vestee in place under front edges of bodice. Close with but- 
tons and loops. Turn up points of panniers and tack in place as shown in sketch. 


#22 - LUCRETIA RUDOLPH GARFIELD. 1832-1918. 
Wife of President James A. Garfield. FIRST LADY 1881. 

Mrs. Garfield’s dress for her husband’s inaugural 
ball was made of soft lavender satin. Its color is now 
pearl gray. Use a short arm doll kit. Make two petticoats, 
chemise, and pantalets. Mrs. Garfield should have gray- 
ing brown hair and lavender shoes. 

Make darts in bodice fronts. Sew center back 
seam to dot. Sew back side pieces and underarm pieces in 
place, matching notches. Make double inverted box pleat 
in center back and tack in place. Sew shoulder and 
underarm seams. Pipe edges of both fronts, including trim 
at bottom and back of neck. Face these edges on the 
underside with a bias strip of soft batiste or net. Place a strip of narrowly pleated satin 
under trim on skirt bottom. Face train in back. Make trim for back by cutting a bias strip 
2%” wide. Seam the long edges together and press with seam in center rather than along 
one edge. Pleat as shown in diagram. Tack edges together at X’s and sew to skirt bottom. 
Use the Hayes (#21) sleeve pattern. Sew sleeve parts together. Line cuffs with satin 
and pipe edges. Sew to bottom of sleeves and set sleeves in place. Pipe collar seam and 
sew together. Whip folded edge in place to neckline. Line the skirt drape with self- 
material. Make small hip dart before lining is sewn in place. Make pleats as shown in pat- 
tern. Tack in place according to sketch. Trim dress as shown in sketch with Brussels 
lace ruffles and spaghetti tube bows and loops. Fill the triangular neck opening with fine 
white net. The scarf is made of point lace. Close front with tiny satin buttons. 
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#23 - MARY ARTHUR McELROY. 1842-1917. Sister 
of President Chester A. Arthur. FIRST LADY 1881- 
1885. 

Mrs. McElroy's very simple dress was made of 
gray satin damask woven with a morning glory design. 
The seams are accented with beadwork of seed pearls, 
cut steel and sequins. Because the design of the bead- 
work follows the pattern of the fabric, I have not given 
detailed drawings for it. The concentrations of bead- 
work are shown on the sketch. Follow the pattern of what- 

ever floral pattern you select, emphasizing the design with 

beads. You will need a long arm kit for this doll. Make 
the chemise, pantalets, and two petticoats. The doll’s hair 
should be dark brown and the shoes gray. 

Form the diagonal pleats in the back pieces. Seam the center backs together 
above pleats. Lay the pleats across one another as shown in sketch and whip in place at 
bottom. Narrowly bind bottom of bodice back. Sew bodice side front pieces to bodice 
center front pieces. Hem center fronts. Sew shoulder and underarm seams. Sew sleeve 
uppers to lower parts. Face cuff with net and sew in place, matching darts. NOTE: This is a 
half cuff only. A narrow fold of net extends М” below sleeve. Gather sleeves on double 
dotted lines and set into armscyes. Face neck opening and bottom of bodice front with 
net. Close bodice in front with concealed hooks and eyes. Make side front seams in skirt. 
Sew center back seam. Leave open dot for placket. Line skirt with taffeta. Make pleats 
in skirt back. Trim dress with beads, pearls, and sequins. NOTE: Place a band of cording 
and a row of closely sewn pearls on the seams. Make the fichu of lace insertion and edging, 
following diagram. The museum mannikin currently shows an oval cameo on the fichu. 


#24 - CAROLINE SCOTT HARRISON. 1832-1892. 
Wife of President Benjamin Harrison. FIRST LADY 
1889-1892. 

Mrs. Harrison’s dress was made of silk faille and 
brocade, both in gray. The brocade was in a burr oak 
design. The skirt has the added touch of pleated panels of 
apricot silk overlayed with lace. The whole of the dress 
is trimmed with gold and glass beads and gold metallic 
braid. It is the trim which makes this dress difficult and 
time consuming. Use a short arm kit. The hair should be 
gray - so should the shoes! 

Cut all parts of the bodice of gray faille except 
the yoke. Make darts in the bodice fronts. Sew back side 
pieces to back and underarm pieces to side pieces. Sew shoulder and underarm seams. 
Face all edges (except armscyes) with soft batiste or tulle. Cut the yoke of white tulle. 
Make a rolled hem on the front edges. Gather top to fit neck. Make a narrow mandarin 
collar and sew to neck. Sew bottom to top of bodice. Following beading diagrams, trim 
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bodice. Cut sleeve uppers, lowers, and trim of faille. Sew uppers and lowers together. 
Face bottom of sleeve and trim with beading according to diagram. Line sleeve trim with 
soft batiste or tulle. Matching notches, blind-stitch sleeve trim sides over the seams made 
by joining sleeve uppers to lowers. Gather tops to fit armscyes along double dotted lines. 
Sew sleeves into armscyes. Gather the top and bottom of two pieces of tulle 1%” x 5” 
and sew one gathered edge to the bottom of each sleeve. Bind the other edge with tulle. 
Add a М” lace ruffle to bottom of sleeve. Trim the bodice as shown in the picture and 
beading diagrams. Close the net yoke with tiny buttons (or beads). Lace the faille with 
gray floss. Cut the four brocade panels of the skirt 3%” x 6”. Line with batiste and trim 
the edges with beaded fringe as shown. Make the three pleated sections of apricot colored 
silk with a light allover lace overlay. Pleat these sections as shown in the sketch and sew 
between the brocade panels. Close skirt in back with a hook and eye. Make the bustle trim 
for the back by seaming the sections of the train together with the bottom edges even. 
The two outside panels will be longer at the top then the others. Line with batiste. Make 
two inverted box pleats in top of center section. Gather tops of two outside sections as 
tightly as possible and sew them together. Whip over pleated panel. Tack top of train to 
bottom center back of bodice. Arrange in folds and tack to skirt panels at back, overlap- 
ing the brocade panels at the top. Leave enough room to permit the dress to be put on 
the doll. 


#25 - MARY HARRISON McKEE. 1860-1930. Daughter 
of President Benjamin Harrison. FIRST LADY 1892- 
1893. 

Mary McKee’s dress is made along the same lines 
as that of her mother, Mrs. Harrison. The fabrics used 
are ivory satin brocaded in gold and olive green, gold 
taffeta, and apple green velvet. The dress is further em- 
bellished with a bib affair of silver crystal and amber 
beads, and embroideries and fringe of the same beads. 
Mrs. McKee's brown hair is twisted to the top of her head 
with a coil of hair on the top and a curly fringe in the 
front. Her shoes are ivory colored. You will need a long 
arm kit for this doll Make the bust pads, chemise, two 
petticoats, and pantalets. Some extra padding may be necessary in the bustle area. 

Assemble the pieces of the bodice back. Mount the bias cut green velvet, as shown, 
to the bodice front lining. Baste down the neckline seam allowance on the fronts and slip- 
stitch in place to the solid curved line of the bodice lining. Baste around seam allowance 
to hold bodice front and its lining together. Make darts in bodice fronts. Sew shoulder 
seams. Face neckline with net or chiffon. Sew underarm seams. Assemble sleeves and set 
in place. Face bottom and fronts of bodice. Trace the beading pattern on tissue paper 
and baste in place around shoulders. Make the collar piece of double net and sew in 
place under the beading pattern. Work the bead scrolls and fringe. Close front with con- 
cealed hooks and eyes. Make the skirt according to sketch and work beading on hips. 
Mount on a narrow waistband. Make the bustle according to diagram given for Mrs. Harri- 
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son's dress except gather the center part instead of pleating it. Mount on bodice at back. 
Sew sides of bustle to sides of skirt. Close skirt in front underneath brocade. Do not 
sew the skirt to the bodice except at the back where you attach the bustle. The museum 
mannikin carries a gold fan and a pair of gloves. 

Trace the design for the bib onto a fairly stiff paper, such as an index card. Baste 
a piece of narrow cotton tape along top of design. Starting at the bottom, work the two 
outside strands anchoring them firmly to the tape. Then, following the direction of the 
arrows, work all diagonal rows in that direction, always starting at the bottom of the de- 
sign. When those rows are completely finished, start working the other diagonals with 
the amber beads, which should be larger than the silver crystal. All strands should be 


firmly anchored at the tape line, if they reach it. This bib is fastened around the neck 
under the beaded collar. 
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#26 - ROSE ELIZABETH CLEVELAND. 1846-1918. 
Sister of President Grover Cleveland. FIRST LADY 
1885-1886. 

Miss Cleveland's dress is made of garnet red vel- 
vet with skirt and trim of pink faille. It is also trimmed 
with silver and gold braid. Her dark brown hair is softly 
waved and coiled at the center back of her head. You will 
need a long arm kit for this doll. Make the pantalets, two 
petticoats, chemise, and bust pads. The bustle may 
require some extra padding. 

Make darts in fronts and backs of bodice. Sew 
shoulder seams, center back seam, and underarm seams. 
Face all of the edges except armscyes with net or chiffon. 
Following the diagram, work the neckline trim as shown. Sew the center back seam of the 
faille dickey. Sew shoulder seams. Line with net. Gather the fronts along double dotted 
lines to fit front of neckline and tack in place. Close bodice by lacing up center front. Use 
the Hayes (#21) sleeve pattern. Sew the parts of the sleeve together. Trim the bottoms 
as shown with tiny velvet cuffs and folds of faille. Cut the skirt front of pink faille and the 
back of velvet. Open the front as shown in sketch, and insert a faille panel. Work the trim 
on the panel. Sew side seams of skirt. Slash the center back open to make a placket and 
face. Line the velvet skirt panels with garnet taffeta and position on front of skirt as shown 
by shaded areas on sketch. Sew in place to the waistline and tack at the hemline. Slightly 
gather the top of the skirt to fit the doll's waist and close with a hook and eye. Mount on 
a narrow net waistband. Close back with a hook and eye. Gather the bustle along the 
double dotted lines and draw up to 2”. Gather the panniers along double dotted lines 
on curved edge and draw up until the curved edge above notch is the same length as 
the gathered section of bustle. Sew the panniers to the bustle. Face all except the top 
edge with taffeta. Make the box pleat at center back and gather the pannier tops along 
double dotted lines. Mount on tape waistband. Close waistband at center front, under 
bodice. 


#27 - FRANCES FOLSOM CLEVELAND. 1864-1947. 
Wife of President Grover Cleveland. FIRST LADY 
1886-1889 and 1893-1897. 

Mrs. Cleveland wore this dress during her hus- 
band's second Administration. It is made of irridescent 
taffeta patterned in black to give the appearance of black 
lace overlay. The overskirt and bodice trim are made of 
black satin trimmed with black sequins. There is a narrow 
band of fur on the bottom of the taffeta skirt. Her shoes 
also are black. The mannikin's brown hair is in a full pouf 
drawn back from the face with a coil on top. You will need 
a long arm kit for this doll. Make the bust pad, chemise, 
two petticoats and the pantalets. 
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Cut a lining for the bodice of dark colored lightweight cotton. Sew the darts, 
shoulder seams and underarm seams. Place the bias gathered satin piece on the front 
and baste to lining. Sew the darts and underarm seams in the taffeta and sew in place to 
to lining. Sew the white allover patterned lace to the position marked in the sleeve lining. 
Gather the taffeta sleeves along the double dotted lines and draw up until the sleeve 
fits the sleeve lining. Sew to lining and sew underarm seam. Face bottom of sleeve and 
sew top to armscye. Place bias satin folds along the shoulder. Line the satin collar with 
satin and slip-stitch in place along line where satin and taffeta join together. Cut the 
cummerbund thing for the back on the bias to the size you need. Join it to the bodice 
drape and form pleats in bodice drape. Slip-stitch in place. Face the neckline and waist- 
line with net or chiffon. Trim collar and sleeve flaps with beads and sequins. Make a 
black satin rosette and place as shown in sketch. Fold sleeve flaps back and tack in place. 
Close back with concealed hooks and eyes. Join the satin skirt side pieces to the back. 
Face to a depth of 2” with taffeta. Trim sides and bottom with beads and sequins. Gather 
side pieces along double lines and tack to each side of taffeta skirt, matching dots, form- 
ing drapes. Slip-stitch satin sides to the taffeta skirt to assure that the drapes will stay 
in place. Make rosettes and sew over dots. Sew center back seam, leaving open above 
for placket. Make pleats in back. Line the taffeta bustle with satin, make the indicated 
folds, and sew in place to the top of the skirt back as shown in sketch. Trim the bottom 
of the taffeta skirt with a narrow band of fur. Brown velvet works nicely. Mount the skirt on 
a narrow waistband and close at the back with a hook and eye. 


#28 - IDA SAXTON McKINLEY. 1847-1907. Wife of 
President William McKinley. FIRST LADY 1897-1901. 
Mrs. McKinley’s gown is made of white satin and 

was worn at her husband’s inaugural ball. It is trimmed 
with lace and tulle, and profusely embroidered with 
pearls. Mrs. McKinley's hair is gray, arranged with a 
center part. Her shoes are white. She carries a lace fan 
and a lace handkerchief. Use a short arm kit for this doll. 
Make pantalets, chemise, two petticoats and bust pads. 
Make the vestee by cutting a piece of tulle by the 
pattern piece and covering it with finely tucked tulle. Sew 
pieces of lace down to the parts marked “lace-overlay”. 
Cut a piece of lace long enough to go around the neck 
and line it with tulle. Make a very narrow ruching of the tulle and sew it to top of collar. 
Whip collar to yoke, with ends of collar at the back. Work pearl embroidery on vestee. 
Close collar with small concealed hooks and eyes. Sew darts in fronts and backs and sew 
center back of bodice. Work tiny white silk cross-stitches over all seams and darts. Line 
revers with tulle or chiffon. Sew in place to bodice front. Gather lace over collar on dotted 
lines and sew in place around neckline of bodice. Face bodice neckline with net or chiffon. 
Sew underarm seams and face bottom of bodice with net or chiffon. Line the belt with 
net or chiffon and work pearl embroidery. Work pearl embroidery on sleeve uppers and 
“two rows of tiny cross-stitches over straight lines. Join sleeve sections. Trim bottom of 
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sleeves with a pleated tulle ruffle overlayed by a lace ruffle. Set sleeves into armscyes. 
Tack vestee to inside of bodice on the right side and place a row of small hooks and eyes 
up the right side. Do not let the mechanics of the closing show. Slip-stitch the belt to 
bottom of back, but leave free in front. Close belt on the side with concealed hooks and 
eyes. Line the underskirt with net or chiffon. Work the pearl embroidery and trim bottom 
of scallops with a row of very narrow tulle ruching. Place a double pleated ruffle under 
the scallops. Line the underskirt with net or chiffon and trim all except the waistline 
edge with a narrow tulle ruche. Trim the overskirt with a wide band of lace as shown 
on the sketch and on the diagram. Do a little more pearl embroidery over the lace around 
the curve. Make ruffle for skirt of a bias cut strip, edged on the bottom with a tulle ruch- 
ing. Fold top of strip over to the stitching line (towards the back). Gather along the 
double dotted lines only and pull up tightly. Pull the gathered puffs apart and tack down 
to lower part of ruffle (see sketch). Sew this around bottom of skirt tapering and trim- 
ming it around the front curve so that only the knots go up the front. Slash a placket 
in center back. Slip-stitch the underskirt panel to the skirt. Make pleats in the back and 
mount on a narrow waistband. Close with a hook and eye. 


#29 - EDITH KERMIT CAROW ROOSEVELT. 1861- 
1921. Wife of President Theodore Roosevelt. FIRST 
LADY 1901-1909. 

This gown is made of robin's egg blue brocade 
with small swallows and ostrich feathers in gold. The 
shoes worn by the mannikin are also blue. Mrs. Roose- 
velt's brown hair is arranged with a center part and a knot 
in the back. The mannikin holds a book. Use a long arm 
kit. Make the princess slip, adding a little flare at the 
sides and a short train in the back, and the pantalets. 

Make darts in bodice fronts and backs. Cover the 
front part with gathered tulle where shown on the pattern. 
This piece should be tightly gathered. Sew shoulder 
seams. Face neckline and armscyes with tulle. Sew tulle sleeves to armscyes and sew the 
underarm seams. Face bottom of bodice with tulle. Make the brocade cummerbund of a 
bias piece of material. Line with tulle. Slip-stitch in place to bodice. Close back of bodice 
with concealed hooks and eyes. Line skirt with tulle or chiffon. Make the pleats as shown. 
Slash under the first pleat in the back on the left for placket. Mount skirt on a narrow tape 
waistband and close with a hook and eye. Slip-stitch bodice to skirt in the front only. Place 
a gathered lace ruffle around neck as shown in sketch. 
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#30 - HELEN HERRON TAFT. 1862-1943. Wife of 
President William Howard Taft FIRST LADY 1909- 
1913. 

Mrs. Taft’s dress is made of white silk chiffon and 
lace embroidered with silver thread and crystal beads. It 
was made for her husband’s inaugural ball. The mannikin’s 
shoes are white. Her hair, black with some gray in it, is 
parted slightly to the left and waves back to a knot 
arrangement with a fancy little comb in the top. A pearl 
dog collar with rectangular clasp is worn by the mannikin. 
Use a long arm kit and make the princess slip and under- 
pants. 


Make the bodice of lace, working it so that the 
bordered edge is on the neckline. Line the bodice with tulle and let a little of the tulle show 
at the neckline and bottoms of sleeves as shown in the sketch. Sew darts and shoulder 
seams and work embroidery. Use motifs from the skirt to cover shaded areas. The three 
solid lines represent lines of crystal beads. Sew underarm seams. Work embroidery on 
skirt front, following the drawing. Do the embroidery of skirt back following the same de- 
sign, and expanding it a little. Slash center back for placket. Sew skirt side seams and line 
skirt with China silk. Gather any extra fullness at back. 

Do beadwork on train using the same design and following broken lines on dia- 
gram. Hem edges of train. Slash center back to correspond to placket opening in skirt. 
Make a narrow rolled hem on this opening. Pleat top of train as shown and baste to back of 
the skirt. Sew skirt and train to bottom of bodice. Sew four rows of crystal beads over the 
joining seam. Close at back with hook and eye and snaps. Trim sleeves at X’s with me- 
dalions. Trim bodice front at O with medalion. 


#31 - ELLEN AXSON WILSON. 1860-1914. Wife of 
President Woodrow Wilson. FIRST LADY 1913-1914. 

Mrs. Wilson's dress is made of white brocaded 
velvet, white satin, and white lace. It has a beaded net 
yoke and net sleeves. The underskirt is satin with a light- 
weight lace covering. Her golden brown hair is pulled 
back from her face with a cluster of curls on the top of 
her head. The mannikin's shoes are white. Use a long arm 
kit and make the princess slip (without straps) and the 
underpants. Use the slip as lining. 

Make the underskirt of satin and lace. Make the 
two separately, joining only at the waist. Run a gathering 
thread through the waist and draw up to fit waist. Sew to 
waistline of slip. Make the overskirt of brocade. As there does not seem to be any feas- 
ible way of reproducing brocaded velvet, 1 recommend the use of soft silk satin brocaded 
with a rose design. Line both sides with net or chiffon. Gather along double dotted line 
on left side and draw up until the bottom of the piece reaches X on right side. Slip-stitch 
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the two sides together in front. Form pleats in right side at waist and sew center back 
seam. Sew to lining at waistline. Arrange pleat in back of right side. Tack in place. Leave 
both skirts and lining open above dots for placket. Sew underarm seams of bodice to- 
gether. Turn under seam allowance at waist and slip-stitch to lining over the skirt joinings. 
Cover top of lining with shirred net. Turn under seam allowance at top of bodice and 
slip-stitch in place. The bodice should fall in soft horizontal folds. Place shirred pieces of 
net over the upper arm (see bodice detail). Work bead embroidery for yoke on a double 
piece of net. Tack yoke in place according to sketch. Face back placket with net. String 
large pearls as shown in sketch and on beading diagram. Close back with concealed hooks 
and eyes. 


#32 - EDITH BOLLING WILSON. 1872-1961. Wife of 
President Woodrow Wilson. FIRST LADY 1915-1921. 

Mrs. Wilson’s dress is made of black velvet trim- 
med with black beads in a variety of types. The only color 
is provided by two rows of green beads on either side of 
the sequins trimming the bodice. The mannikin’s shoes 
are black. The dark brown hair is softly waved and curled. 
Use a long arm kit. Make the princess slip and under- 
pants of black taffeta. 

Line tunic with net or chiffon. Work beading in 
front according to diagram. Using very narrow black vel- 
vet ribbon, make the shoulder straps. The outer strap 
joins the inner one at shoulder. Make a narrow rolled hem 
in sleeve outer edges and sew sleeves to strap as shown. Place the tunic on doll over the 
slip and mark the exposed area at top of slip. Completely bead this area in white crystal 
beads. Veil this area with a piece of black net placed flat and extending a little above 
top of slip. Cover the corresponding area in black with tightly shirred black net. Tack 
tunic in place to slip. Cover that part of the slip which shows under the tunic, with black 
velvet. Make the bead tassels and attach to points of sleeves at Хз. Make (һе bead drapes 
shown in sketch. Face back placket with net and work beading up center of back. 


#33 - FLORENCE KLING HARDING. 1860-1924. Wife 
of President Warren G. Harding. FIRST LADY 1921- 
1923. 


Mrs. Harding’s dress is made of white satin worn 
over a white net blouse. One of the trains is made of black 
net. The mannikin wears white shoes with paste buckles 
and a black velvet neck ribbon. A feathered sort of cape 
which was formerly worn, has been stored within the past 
year and is no longer displayed with the dress. Use a long 
arm kit. Make the princess slip and underpants. 

Trim the slip so that it does not show beneath 
the dress. Make the blouse of doubled net. Work bead- 
ing on sleeves before they are set in, but do the rest after 
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blouse has been completed. Sew darts in front and back. Open blouse back on broken 
lines, left side only. Sew shoulder seam. Set sleeve in. Sew underarm seam. Close with 
snaps. Trim sleeve with bead fringe. Line all satin parts with net or chiffon. Do all bead- 
ing before assembling. Make pleats in tunic front. Sew center back seam of tunic skirt. 
Sew tunic back skirt to tunic front at side seams, leaving right side open for placket. 
Make pleats in tunic front drape to X’s on skirt back. Attach assembled train to tunic 
right back. Close placket on right side with hook and eye. Sew another hook and eye to 
the left side to hold left side in place. Trim right side with narrow black velvet loops as 
shown in sketch. 
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#34 - GRACE GOODHUE COOLIDGE. 1879-1957. 
Wife of President Calvin Coolidge. FIRST LADY 1923- 
1929. 

Mrs. Coolidge’s American beauty chiffon velvet 
dress is the only short one in the collection. It is also the 
first of the sleeveless dresses, which causes a problem 
to doll makers. Mrs. Coolidge’s red velvet shoes have 
little rhinestone decorations. The mannikin’s brown hair 
is softly waved from a part on the left side. Use a long 


arm kit and build up shoulders with Aero Gloss. Make 
( a short princess slip of red taffeta and underpants. 
СХ Hem the three skirt ruffles. Seam back edges to- 


gether. Run a gathering thread along double dotted lines. 
Sew ruffles to slip skirt, pulling the fullness to sides and back. Turn under seam allowance 
on upper skirt and blind-stitch in place. The skirt ruffles should follow pointed line of 
skirt upper piece. Sew side seams of bodice. Hem neckline, shoulder edges, armscyes, and 
the pointed drape of the bodice. Turn seam allowance of waistline up and gather to fit 
around hips from a little to the right of center front to a little to the left of center back. 
Sew gathered section to top of skirt, allowing the drape to hang free. Make edge for train 
by skirt ruffle pattern. Sew back edges together and cut open front of ruffle. Sew to point- 
ed end of train. Hem the train all around. Attach to back shoulder piece and hold in place 
with three close rows of shirring. Close shoulders with concealed hooks and eyes. Glue a 
few beads on the toe of each shoe and make a bead belt. The mannikin wears a long 
strand of pearls and carries a large feather fan. 


#35 - LOU HENRY HOOVER. 1875-1944. Wife of 
President Herbert Hoover. FIRST LADY 1929-1933. 

Mrs. Hoover's ice green satin dress is cut almost 
all on the bias. It is a simple, and to my mind, lovely 
dress. The mannikin’s gray hair is pulled back from the 
forehead and wrapped around the head. It is caught with 
two combs near the front. The mannikin wears a lorgnette 
and carries a pair of kid gloves. Use a long arm kit and 
make the princess slip and underpants. The shoes should 
match the dress. 

Hem neckline and outer curve of shoulder drape. 
Make tucks in bodice front. Sew back of bodice drape. 
Turn under seam allowance of bodice drape and slip- 
stitch to broken lines on bodice back. Tack back shoulders in place. Sew right underarm 
seam. Sew center front and back seams of skirt drape and as far as dot at center front 
and back. Hem bottom of drape. Sew side seams in skirt. Baste skirt top and skirt drape 
together and sew to bottom of bodice. Face left underarm seam and close with conceal- 
ed hooks and eyes. Tie a spaghetti tubing belt around waist as shown. The mannikin has 
a diamond clip at each shoulder. 
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#36 - ANNA ELEANOR ROOSEVELT. 1884-1962. 
Wife of President Franklin D. Roosevelt. FIRST LADY 
1933-1945. 

This dress was worn by Mrs. Roosevelt upon the 
occasion of her husband’s third inauguration. It is made 
of ivory satin with undertones of peach. The bodice is 
touched with pearls which match the color of the gown. 
The mannikin’s hair is waved back from a part on the left 
side and is brown in color. The shoes should be pale 
peach. Use long arm kit. Make princess slip and under- 
pants. 

Work beading before making dress except for the 
row which goes around neck. Sew darts in backs. Make 
reverse tucks on bodice by folding on dotted lines and 

stitching on solid lines, right sides together. Sew shoulder seams and face neckline with 
net or chiffon. Slip-stitch AB to AB. Gather top of sleeve along double dotted lines to fit 
arınscyes and sew in place. Sew center front skirt seam to dot and then sew skirt side 
seam, opening center back for placket. Sew skirt to bodice. Face placket. Close with con- 
cealed hooks and eyes. Hem sides of trains. Attach to each shoulder and hold in place 
with small shirred rows. Complete neckline beading. You may have to take a few hidden 
stitches to control the drape in center front of skirt. 
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#37 - BESS WALLACE TRUMAN. 1885- . Wife of 
Se №) President Harry 5. Truman. FIRST LADY 1945-1953. 
Mrs. Truman’s gown is made of gray satin bro- 
caded with silver lame іп a feather design. Use a long arm 
kit. The mannikin has gray hair arranged in tight curls. 
The shoes are gray. Make the princess slip and under- 
pants. 
Line bodice with net or chiffon. Sew darts in 
fronts. Sew the center front seam and shoulder seams. 
Trim the neckline with applique work. (See detail - each 
shape should be lined with net or chiffon.) Sew underarm 
seams. Sew seams in skirt and sew skirt to bodice. The 
hemline should be adjusted so that there is a slight train in back. Close back with con- 
cealed hooks and eyes. 


#38- МАМЈЕ DOUD EISENHOWER. 1896-1979. Wife 
of President Dwight D. Eisenhower. FIRST LADY 
1953-1961. 

Mrs. Eisenhower's dress is made of Renoir pink 
faille. It is studded all over with pink rhinestones. Gloves 
match the dress and the original earrings, necklace, bra- 
celet and purse are also displayed. The jewelry is made 
of pearls and rondels, and the bag is solidly covered with 
pink rhinestones, pink pearls and beads. Use a long arm 
kit and build up the shoulders. The shoes should be pink 
and the hair brown. Make the princess slip of pink taf- 
feta and add two full flounces, at the hip line, which 
reach the floor. Make the top flounce of taffeta and the 
bottom of net. 

Sew girdle front center seam. Join side pieces of girdle to center piece. Gather 
bodice front along curved edge and slip-stitch to girdle as shown in sketch. Gather straight 
edge tightly. Make darts in bodice back and sew center back seam. Make darts in girdle 
back and sew to bodice. Gather shoulder edge tightly. Sew right underarm seam. Face 
neckline, armholes and left side with net or chiffon. Fill in neckline in front with two folds 
of net as shown on sketch. Make a gathered four gored skirt and sew it to bottom of girdle. 
Make a very narrow bias belt. Sprinkle with small rhinestones (actually, in this size, I 
recommend pink beads) over the entire dress, with the heaviest concentration at the top. 
Some are put on in little clusters of three or four, and some are placed singly. Close side 
seam and shoulders with concealed hooks and eyes. Slip-stitch the belt in place and close 
it on the side with a hook and eye. 


#39 - JACQUELINE BOUVIER KENNEDY. 1928- Wife of President John F. 
Kennedy. FIRST LADY 1961-1963. 
Mrs. Kennedy’s inaugural gown is made of white chiffon over white peau d’ange. 


435 


The bodice is beaded under the chiffon. A military cape 
matches the dress. The shoes worn by the mannikin are 
white. The brown hair is arranged with a pouf on the right 


7) side and close to the head on Ше left. Use a long arm kit 
and build up the arms. Make the princess slip and under- 
3 pants of white taffeta. 


Make a straight easily fitting skirt of peau d’ange 
and chiffon. Handle the two layers as one. Make a kick 
pleat at the center back and slightly gather top in front 
to fit waist. Leave top of skirt open in back for placket. 
Make two darts at waist in back. Sew to slip. Do the 
silver embroidery on the bodice, working only on the peau 
d’ange. Sew darts and side seams. Finish bead work. Sew 

darts in chiffon. Sew shoulder and underarm seams. Gather neck along double dotted lines 
and draw up to fit doll’s neck. Bind narrowly with chiffon. Bind armholes. Narrowly hem 
back edges. Baste the two tops together at bottom. Gather slightly and sew to top of 
skirt. This will produce a blouse effect. Tack top of embroidered piece to top of slip. Close 
back with hooks and eyes, concealed, of course. Close the chiffon at neck with another 
hook and eye. Make waistline tab and sew in place, as shown in sketch, to the waist. Make 
cape of peau d’ange and chiffon, handled as one piece of fabric. Line it with taffeta. Sew 
front seams above notches. The seam below notches becomes the armhole. Make tiny 
tucks in fronts. Sew center back seam and made darts in back. Sew side seams. Sew the 
collar in place - the outer curve is sewn to the cape. Close in front with two rhinestones 
and a figure eight loop of spaghetti tubing. 


#40 - CLAUDIA TAYLOR JOHNSON. 1912-  . Wife 
of President Lyndon B. Johnson. FIRST LADY 1963- 
1969. 
Mrs. Johnson’s simple dress and matching coat 
are made of jonquil yellow satin. The coat is made with 
a ring collar and sable cuffs. A string of pearls was given wy 
with the dress. The outfit was worn at the inaugural ball 
in 1965. Mrs. Johnson wore her dark brown hair swept 
to the right side with a flip on the left. The shoes worn 
by the museum mannikin are yellow. Use a long arm kit 
and build up the arms with Aero Gloss. Make the princess 
slip and underpants. 
Make a gently flared four gore skirt with a little 
extra fullness in the back. Line bodice with net or chiffon. Sew side seams as far as dots. 
Sew to skirt at waistline. Close backs with concealed hooks and eyes. Line the coat with 
taffeta. Sew center back seam. Sew shoulder and underarm seams. Sew outer curve of 
collar to neck of coat and close at neck with a concealed hook and eye. Trim sleeves with 
brown fur or padded brown velvet. 
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#41 - PATRICIA RYAN NIXON. 1913- . Wife of President Richard M. Nixon. 
FIRST LADY 1969-1974. 

The gown that Mrs. Nixon wore to the inaugural 
ball in 1969 is made of mimosa yellow satin. It has a 
small jacket that is completely covered with beadwork of 
gold and silver bullion and Austrian crystals of jonquil 
yellow and crystal in a pattern of Byzantine scrolls. There 
are touches of beading at the neck and waistline of the 
dress as well. One assumes that the shoes are yellow. 
Mrs. Nixon’s blond hair was worn in a loose arrangement 
of waves and curls with a few curls on the forehead. Use 
a long arm kit and build up the shoulders. Make the 
princess slip and underpants. 

Make the skirt the same as the Kennedy skirt, 
with gathers over the hips. Sew darts in bodice fronts and backs. Join shoulder seams. 
Face neck and armholes with net or chiffon. Sew skirt to bodice. Close back with con- 
cealed hooks and eyes. Sew narrow upstanding beaded collar to neckline. Line the jacket 
with net or chiffon. Do beadwork before assembling. Sew shoulder seams. Set sleeves into 
armscyes. Close underarm seams. Make belt for dress and close in back with concealed 
hook and eye. 
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Joseph Andrew wears evening attire of 1820. He is one of the seventeen dolls for 
which patterns and directions may be found in this Wish Booklet. All of the dolls are 13” - 14” 


tall and represent men's fashions from 1776-1850. 


THE WISH BOOKLET 


In 1975, the Brooklyn Museum mounted an exhibit showing men’s fashions from 
1750 to 1975. Writing about the exhibit in the New York Times Magazine, Phyllis Feldkamp 
remarked, “In the course of those 175 years men’s garb descended from brilliant finery 
that allowed a generous measure of individuality into bleak conformity that confined men 
in restrictive clothing.” (The year span was actually 225 years. The prestigious New York 
Times made a mistake!) 

As one looks around at the profusion of wash and wear leisure suits available to 
men today in a variety of dull greens, browns, and grays, one can't help but wonder just 
a tad why men have allowed themselves to become so drab. Generally speaking, in a vast 
sea of men, there is only an occasional glitter of a military dress uniform or the gold braid 
of a doorman's scarlet coat to add color. And, men being men, when one of them does 
appear in a flamboyantly designed garment, a purple cape for instance, the rest of the 
gray suited brigade is apt to hoot and holler with mirth. They tend to forget that such 
items of clothing as capes were so much a part of masculine dress that they played an 
important part in history, witness Raleigh's cloak and the Queen of England. Whether or 
not the old story is true to the letter, it illustrates the “clothes make the man” theory 
perfectly. 

During the preparation of this booklet 1 happened to mention to my fifteen year 
old daughter, Lisa, that I really couldn't seem to get myself into the project because of the 
repetitive nature of the garments and that I couldn't seem to find much that was humorous 
to say, short of what Shakespeare has already said. Maybe what I needed was a poem 
celebrating recent men's fashions. Lisa obligingly wrote one which I can't resist sharing. 


Men today have it so easy, 

The things they wear are so breezy, 
With the exception of ties, 

Which, in my eyes, 

Do nothing but make them wheezy. 


So speaks Lisa on today’s men’s clothes! 


Now, in those long ago days of the late Eighteenth Century when men swathed 
themselves in lace ruffles and a style of coat with full skirts, they must have been quite 
strong minded to be able to carry off the prevailng mode. Very soon, in the early Nineteenth 
Century, they were to start wearing trousers and begin the descent into fashion mediocrity, 
where the wearing of a red vest can bring accusations of foppism to the wearer. Of course, 
the true student knows that foppism, dandyism, or whatever name it’s called by, was 
defined in the late 1700’s and early 1800’s by men who wore cravats to their ears, shirt 
collars pointy enough with starch to be lethal, striped coats, checked waistcoats and 
whole bouquets of flowers in their lapels. It must have been a sight truly wondrous to 
behold, one of those preciously dressed gents mincing along, constricted by his corsets 
and silken garments. Taken in contrast, who today would dare twit the gentlemen who wears 
a few rows of white lace on his dress shirt? 

Lest we think of all those early men as fops and dandies, consider this description 
from a contemporary source. “I recognized his decisive nose, more remarkable for its 
character than beauty; his full nostrils, denoting, I thought, choler; his grim mouth, chin 
and jaws - yes, all three were very grim and no mistake. His shape, now divested of cloak, 
I perceived harmonized in squareness with his physiognomy. I suppose it was a good 
figure in the athletic sense of the term - broad chested and thin flanked, though neither 
tall nor graceful”. Thus Jane Eyre speaks of Mr. Rochester. 

The drawings in this booklet show the seventeen dolls designed to represent 
men’s fashions from 1776-1850. Each doll is 13”-14” tall. The clothes patterns may be 
adapted for other dolls of a similar size. 

Although most of the dolls in this booklet are designed with no particular person 
in mind, merely a style, there are several that are meant to be “portrait” cloth dolls repre- 
senting a specific person. These men may seem to have little or no relation to one another 
and you may wonder at their inclusion. Their relationship is to other Wish Booklets, Napo- 
leon to Josephine in Volume XV, Albert to Victoria in Volume XVII, and George III to 
Queen Charlotte in 1776 (Volume XIV). 

Dull as how-to-do-it pieces can be to read, please do skim through this entire 
booklet before starting to use any of the patterns. Many will be “repeats”, the same pattern 
piece used for several different dolls. 

Today we hear a great deal about equal rights for women. Somehow, it seems 
appropriate that after nineteen Wish Booklets almost exclusively about women that this 
one be about men... . equal rights? 


Reston, Viriginia Susan Sirkis 
November 1977 


THE DOLL 


Make the doll of firmly woven fabric. I prefer a good grade of unbleached muslin 
to make the dolls, but any good firmly woven cotton or felt will probably do just as well. 
Trace the pattern pieces onto a heavy paper. Paper bag paper will do well. Join the torso 
and legs together at solid line so that body pattern is one piece. Pin the pattern pieces to 
a double thickness of fabric and draw all the way around pattern with very light lead 
pencil. Remove the paper pattern. Sew around doll on pencil line. Do not sew across top 
of head. Use either very small machine stitching or back-stitching if you sew by hand. 
Trim away excess material cutting very close to stitching line. Clip curves. Be careful not 
to cut across stitching line. Turn body. Use polyester filling. Stuff the feet lightly as far 
as ankles, marked on pattern. Bend foot forward and top-stitch dart in place. Continue 
stuffing to waist. Stuff arms, filling hands only lightly. When arms are stuffed, continue 
filling the torso. Roll a piece of typing paper to fit inside neck. Cover with thin layer of 
filling and insert into neck (see sketch). Stuff torso firmly around bottom of tube. Stuff 
head around tube. Run a gathering thread around top of head. Draw up lightly and sew 
closed. To complete the doll, embroider the face with single strand embroidery floss. 
Run a gathering thread as indicated and draw up so “chin” fold occurs on dotted line. 
Stuff lightly. Sew in place all around head. The gathering edge will be folded underneath. 
Again, use tiny invisible stitches. Sew ears together around outside edge. Trim close to 
stitching line. Clip curve. Turn. Turn straight seam allowance in. Baste. Blind-stitch ear 
to the head. Position the ear between the eye and bottom of the nose, on the side seam. 
Finally, indicate toes and fingers with tiny stitches as shown. 

The hair, mustaches, and beards can be made of embroidery floss or mohair. 
Arrange as shown in sketches, sewing in place. Mohair may be carefully glued directly to 
head. Form braids and curls off of head and sew in place. Make curls by wrapping strands 
of wet mohair or floss around metal knitting needles. Let dry. Flowers, feathers and/or 
beads may be sewn or glued into hair. 

This basic pattern may be further refined by the insertion of wires to help the doll 
bend and hold poses. The mitten hands may be replaced by hands with individual fingers. 
Insert a cotton wrapped wire in each finger for further mobility. The face may have needle 
molded details added as face is sewn to head. The face can be painted with acrylics, ball 
point tube pens, or indelible felt type drawing pens. 
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The doll may be covered with smoothly stitched nylon stockings after he is assem- 
bled. The face should be embroidered over the stocking. Just cut two circles (one of muslin, 
one of stocking) and embroider together. A little dab of blusher on each cheek will improve 
your doll’s complexion. The gentlemen may be varied by making them shorter or taller 
in the legs or adding some weight (drawing the seams a little wider adds a pot belly). Use 
your imagination to make each doll a little different. Don’t forget the final and most impor- 
tant step. Sign and date each and every doll that you make. 


UNDERWEAR 


doch) 


Rather than trying to trace some seventy years of the fashionable underpinnings 
worn by men, I have chosen to design three more-or-less all purpose garments to serve 
the dolls in this booklet as undergarments, presumably protecting their modesty as well 
as keeping them warm on blustery days. All of the underwear should be made of cotton 
knit fabric in white or cream color. The traditional “Long Johns” may be made in red, of 
course. Appropriately, modern day men’s undershirts make dandy doll garments. 


#1 - TRADITIONAL MEN'S UNDERGARMENT: Sew shoulder and underarm- 
leg seams. Sew center front and back seams to dots. Gather seat along double dotted 


lines. Sew crotch seams. Sew sleeve seams and set sleeves into armscyes. Make narrow 
hems or bind raw edges. Close front and back with buttons and buttonholes as shown in 
sketches. 


#2 - UNDERSHIRT: Sew shoulder and underarm seams. Hem or bind remaining 


raw edges. 


#3 - UNDERDRAWERS: Sew center back seams. Sew center front seam to dot. 
Hem opening above dot. Sew crotch seam. Make a narrow casing in top and run narrow 
tape through. Close front with buttons as shown. If you prefer, the front seam may be 
sewn entirely closed and the buttons omitted. 


#4 - SOCKS: Make the socks of knit fabric to match or harmonize with the 
outfit worn. For breeches ending just below the knee, extend the tops of the socks over 
the knee to make stockings. Sew the center back seam. Fold sole under and whip in place. 
Narrowly hem tops. 


#5 - KING GEORGE Ш: The third Hanoverian King of England, the one who 
“lost the colonies”, wears a gold brocade suit with gold buttons. His shirt is white as are 
his stockings. His shoes should be made of black leather and the buckles of gold. He wears 
the Collar and Sash of the Garter. His hair is gray. SHIRT: Make the shirt according to 
the patterns and directions given for the shirt of Louis, #6. WAISTCOAT: Sew shoulder 
seams, center back seam, and underarm seams. Bind all raw edges with narrow strips of 


self-material. Turn under and baste the seam allowances on pockets. Slip-stitch the pockets 


in place as indicated on pattern. Close front with small buttons and buttonholes. 


BREECHES: Make the breeches according 
to the pattern and directions given for Louis, 
#6. COAT: Line the coat using the method 
described for #8, the Elegant Gentleman. 
Sew center back and side seams to dots. 
Sew skirt seams. Make pleats in side skirts 
and center back skirt. Sew sleeve seams. 
Line cuffs. Sew cuff seams. Sew cuffs to bot- 
toms of sleeves. Turn under raw edge at top 
of sleeves, baste, and gather slightly. Blind- 
stitch to armscyes. Sew small buttons to coat 
as shown. Indicate corresponding button- 
holes on the opposite side. CRAVAT: Follow 
the directions for the Revolutionary War 
General, #7. SHOES: Cut the uppers of 
black leather. Cut four soles and four heels 
of cardboard. Paint two of the soles and all 
of the heels with flat black model paint. 
Sew the heel seam of the uppers. Place on 
the doll’s foot. Turn seam allowance over 
the plain cardboard sole and glue smoothly 
in place. Glue black sole over plain sole, 
concealing edges of fabric. Glue two heels 
to each of the soles. 

Make the Garter Collar and Sash as 
described elsewhere in this booklet. 

Please remember to skim the entire 
booklet before you begin to use it to make 
the dolls. The sheer bulk of patterns included 
means that the booklet may be confusing 
to a certain degree. 

If you are able to become familiar 
with the names of the gentlemen before 
you start to use the patterns, it will help. 


#6 - LOUIS XVI OF FRANCE: Make the doll with gray hair (see #8, the Elegant 
Gent), and a trifle heavier than the pattern. Make the stockings and drawers of white 
stretch fabric and the shoes of black leather. Louis’ suit is made of cream colored satin 
with gold embroidery. The order he wears across his chest is of blue silk. The smaller 
decorations are suspended on red silk. His lace trimmed linen shirt is white and his cravat 
is white silk. SHIRT: Sew shoulder and underarm seams. Leave shirt tail open below dots. 
Sew sleeve seams, leaving open below dots. Gather tops of sleeves and sew to armscyes. 
Hem sleeve openings. Gather sleeve bottoms and bind with self-material. Add a gathered 
М” lace ruffle to each cuff. Close cuffs with 
small buttons and loops. Sew И” lace ruffles 
to solid lines on shirt front after slashing 
and hemming front to dot. Gather neck to 
fit and mount on neckband. Close neck with 
two buttons and loops. Run gathering threads 
along shoulders and draw up to fit doll. 
Hem shirt tail BREECHES: Sew center 
front and back seams. Sew side seams to 
dots. Lay facings on flap sashes, right sides 
together. Sew facings in place. Cut waist- 
bands for top of breeches and sew in place. 
Make separate waistbands for flap and re- 
maining waist (see sketch). Close trousers 
with buttons and loops as shown in sketch. 
Sew crotch seams. Turn under and hem leg 
openings. Finish legs with narrow bands of 
self-material. Close with small buttons. Make 
the waistcoat and coat according to directions 
given for King George Ш, #5. Work the em- 
broidery with two strands of pale gold color 
embroidery floss using lazy-daisy and outline- 
stitches. Make the cravat according to di- 
rections in #7, the Revolutionary War Gen- 
ега] Tie a blue ribbon around chest as shown 
with а bow pinned low on the right side. 
Suspend a bit of jewelry finding by a red 
ribbon around neck and pin another to the 
chest. Shoe instructions for Louis are the 
same as for #5, George II. 

As regards the dates assigned to the 
dolls in this booklet, if the design is dated 
1840 (for instance), it may be two or three 
years around 1840, perhaps 1839 or 1841. 


#7 - THE REVOLUTIONARY WAR GENERAL: For most Americans, George 
Washington was the Revolutionary War General, so we’ll call this doll George. His hair 
should be gray, his underdrawers and stockings white. George’s boots are black leather. 
Make his coat blue with a buff colored lining. His waistcoat and breeches match the lining 
of his coat. A very lightweight wool would be suitable for these garments. Make the shirt 
and cravat of white linen. Make the hat of black felt with a white silk cockade. Make the 
breeches and waistcoat by the pattern for the Elegant Gentleman, #8. COAT: Use the 
method described under #8, the Elegant Gentleman, to line the coat. Sew the center 
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back seam to dot. Sew the shoulder and 
underarm seams. Sew top and ends of collar 
together, wrong sides facing. Turn. Baste 
under the seam allowance on collar. Fit around 
neck and slip-stitch in place to coat. Turn in 
raw edges at tops of lapel and slip-stitch 
together. Use patterns and directions for 
the Gent’s sleeves, #8. Set sleeves into 
armscyes. Turn corners of coat back as shown 
and tack together at X’s. Turn lapels and 
front bottom edges of coat back and tack 
down as shown. Trim coat with small brass 
buttons. SHIRT: Make the shirt by the pat- 
tern for Louis’ shirt, #6, except substitute 
very narrow ruffles of self-material for the 
lace. WAISTCOAT: Use the pattern for 
King George Ш, #5. BREECHES: Use the 
pattern for Louis’ breeches, #6, except 
substitute small brass buttons for the pearl 
ones. BOOTS: Black felt may be substituted 
for leather if you prefer. Cut the soles of 
cardboard. Paint two soles and all heels 
black. Whip edges of darts together on wrong 
side. Sew center back of boots. Pull boots 
onto leg. Place the plain cardboard sole 


down on the foot. Turn the bottom seam 
allowance of the boot over the sole and glue 
smoothly in place. Glue the remaining black 
soles over the raw seam edges. Glue two 
heels in the appropriate place. CRAVAT: 
Cut a piece of linen 6” long and 1” wide. 
Sew the long edges together. Turn. Turn 
under a narrow seam allowance at either 
end and slip-stitch in place. The cravat is 
placed on the doll and wrapped twice around 
the neck. Secure in back with button and 
loop. 
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#8 - THE ELEGANT GENTLEMAN: This spiffy person personifies the quiet 
elegance so typical of the late Eighteenth Century. The suit could be made up in dark 
somber colors or bright peacocky ones, each with more or less decoration. The waistcoat 
might have been made to either match or harmonize with the вий. Stockings and cravat 
could be either black or white. The shoes were black leather and the shirt was of white 
linen. This garb would be suitable for dolls made to represent several historical figures 
such as Ben Franklin, Patrick Henry, and of course, our early Presidents. Make the under- 
drawers and stockings white. The hair may be gray or a natural shade of brown. SHIRT: 
Make the shirt according to the pattern 
and directions for #6, Louis XVI of France. 
BREECHES: Make the breeches also ac- 
cording to those given for Louis, #6, omit- 
ting pearl buttons and substituting small 
dark ones instead. WAISTCOAT: Construct 
waistcoat like George ПГ, #5. COAT: Sew 
shoulder and underarm seams. Sew center 


back seams to dots. To line the coat, follow 
this method: Construct two separate coats 
as described above. Place lining inside coat, 
right sides facing. Sew together around out- 
side edges, leaving neck edges open. Turn 
to right, through neck. Continue making the 
coat as a single garment. Form box pleats 
in sides and tack in place. Cut lining for 
collar. Sew the collar and its lining together 
along top and both ends. Turn under seam 
allowance on collar. Insert raw edge of neck 
into collar and slip-stitch together. Sew sleeve 
seams. Turn under seam allowance at top 
of sleeves. Position sleeves at armscyes and 
slip-stitch in place. Bind bottom of sleeves 
with self-material. Line the cuffs. Tack in 
place to bottom of sleeves. Make pocket 
flaps according to previous pattern di- 
rections and sew to sides of coat as shown. 
CRAVAT: Cut the cravat 8” long by 1” wide. 
Seam together the long edges. Turn. Slip- 
stitch ends together. Wrap around doll’s 
neck twice, tying in small square knot in 
front. SHOES: Follow directions given for 
George IIs shoes, #5, to make shoes. The 
buckles may be of gold painted wire bent 
into shape. 
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#9 - GENTLEMAN IN BANYAN: James, in his late Eighteenth Century “at 
home” garment is a cheerful leerful. His head is shaved to make wig wearing comfortable. 

The banyan is worn over shirt, waistcoat, breeches, stockings and shoes of your 
choice. Make the Banyan of striped or figured silk, cotton, linen or wool. It need not be 
lined. Sew center back shoulder and underarm seams. Make box pleat in center back. 
Face neck, front and bottom edges. Sew sleeve seams. Turn under seam allowance at top 
of sleeve and whip to armscyes. Face bottom of sleeves. NEGLIGEE CAP: Cut of fabric 
to match or contrast with banyan. Gather along double dotted lines and draw up to fit 
dolls head. Narrowly bind edge with self- 
material. 

Somehow, since James is bald, this 
seems an entirely appropriate place to dis- 
cuss the making of hair for these dolls! Don't 
try to use a wig cap. Glue the hair directly 
to the head. Use light applications of Elmer's 
or other white glue. To indicate parts, use a 
row of back-stitches in sewing cotton match- 
ing the hair color. Don't try to make hair 
long and then curl or braid it. Instead, cut 
and glue the hair short. Make all curls and 
braids off the head, then glue them onto the 
head. If you are using curly mohair, which 
is what I use, straighten it by gentle brush- 
ing with a dampened toothbrush. Form curls 
over variously sized knitting needles by 
wrapping thin strands of damp hair around 
the needles. Let dry. Spray with hair spray 
and remove from needles. To make braids, 
again start with a damp strand of hair. Secure 
one end. I twist it around a pen stuck through 
the knee of my jeans. Make the braid. Let 
dry. Spray with hair spray. When all the 
component parts are dry, assemble the hairdo 
by using little dabs of glue to secure the 
curls and braids to the doll’s head. Of course, 
not many men dolls will need braids or a 
lot of curls! 

Hair may also be easily made of 
yarn. Sew the yarn right to the head, using 
a series of loosely rolled loops to indicate 
curls and long-and-short stitches to indicate 
straight hair. 
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#10 - NAPOLEON I: Napoleon was always more comfortable in uniforms then 
out of them. The tunic is deep blue with white facings and red cuffs and lining. His vest 
and pantaloons are white as are his stockings and shirt. His shoes and cravat are black. 
His hat would have been very similar to that of the Revolutionary War General, except 
not glued together at the sides and without a cockade. Napoleon's sash is red. The larger 
order is of diamonds while the smaller one is of gold suspended from a red ribbon. Napo- 
leon should have dark brown hair giving the effect of being brushed forward. He covered 
a balding pate that way. SHIRT: Make the shirt the same as Charles, #11, except omit 
the lace ruffles. PANTALOONS: Use Charles’ 
pantaloon pattern to make the trousers of 
white wool. They should be closed with 
small white buttons. WAISTCOAT: Follow 
directions for George IT's waistcoat. TUNIC: 
Line the tunic with red silk. Sew back 
shoulder, and underarm seams. Make an 
upstanding collar by cutting a piece of blue 
fabric long enough to reach from center 
front around neck to center front, plus two 
seam allowances. The collar should be about 
1” wide. Place the right side of one long 
edge of the collar around the neck edge 
of the uniform. First baste, then back- 
stitch in place. Baste under the seam al- 
lowance at each end. Baste under the seam 
allowance of the other long edge. Turn the 
collar over; pin, then slip-stitch in place. 
Make the white facings of wool to match the 
pantaloons. Line with batiste. Whip to the 
leading edge of the tunic. Secure with small 
buttons to the tunic. Sew sleeve seams. 
Face sleeve bottoms with red silk. Cut the 
bottom band of white fabric. Baste under 
seam allowance. Blind-stitch to sleeves as 
shown in sketch. Sew buttons in place. Turn 
edges of tunic tails back to meet each other. 
Secure with brass button. See the Revolu- 
tionary War General for details. Make dec- 
orations and epaulets as described in the 
accessory section. Make the shoes like 
Charles’, #11, except add brass buckles 
to the toes. Cut the cravat of black silk and 
make it like the General's, #7. 
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#11 - CHARLES — 1800 DAY: Charles should wear Nankeen pantaloons. Make 
them of buff colored stretch material. The coat and waistcoat are of plum colored silk. 
The stockings have pale plum colored stripes. The shirt is of white batiste. The hat should 
be made of black velvet (to represent beaver) and the shoes of black leather. Charles” hair 
is soft brown and curls rather excessively. SHIRT: Slash front to dot. Hem slash. Sew 


underarm seams below dots. Sew sleeve seams to dots. Sew a gathered М” lace ruffle along 
neck slash. Mount a neckband on neck. Make the neckband %” wide. Close front of neck- 
band with two buttons and loops. Gather bottom of sleeves and bind with self-material. 
Trim with gathered ruffle of 4” lace. Hem 
bottom. PANTALOONS: Note that because 
of the peculiar nature of the cut of this 
garment, it is extremely important that you 
use stretch fabric to make it. Sew the leg 
seams to dots. Sew crotch seam. Sew front 
waist pieces to pantaloons. Face bottom 
of pantaloons and the front flap with bias 
pieces of batiste. Bind remaining raw edges 
around the waist and waist front pieces. 
Close legs with small buttons and loops. 
Use buttons to hold flap in place. Work 
small round buttonholes in waist front pieces. 
Lace closed with narrow tape. WAISTCOAT: 
Follow the directions for George ПГѕ waist- 
coat. Blind-stitch neck and armscyes’ raw 
edges. COAT: Cut the coat and its lining 
of plum colored silk. Line the coat with self- 
material as described for #8, the Gentle- 
man. Sew center back seam above dot. Sew 
shoulder and underarm seam. Make pleats 
in side vents. Line the collar. Baste under- 
arm seam allowance on collar bottom. Insert 
neck edge of jacket and blind-stitch to- 
gether Turn raw edges of lapels inside and 
blind-stitch together. Sew sleeve seams. 
Face bottom of sleeves. Turn under seam 
allowances at sleeve tops. Gather tightly. 
Pin into position on coat shoulders. Blind- 
stitch together. Close front with a double 
row of buttons and buttonholes as shown 
in sketch. Place a button at the back waist, 
about М” each side of the center back seam. 
SHOES: Make the shoes by George III's 
pattern, #5. Make hat B. 
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#12 - LORD LIGHTLYDUN — 1800 EVENING: Make Lord Lightlydun’s shirt 


of white batiste and his trousers of white stretch fabric. His vest is of white satin and his 


coat of deep blue velvet. His stockings and drawers are white and his slippers are of 
black kid. He sports a black velvet hat and a gold watch fob. His cravat is white batiste. 
SHIRT: Make the shirt for Lord Lightlydun the same as you made the shirt for #11, 
Charles. PANTALOONS: Use Charles’ pantaloons too, except cut them a little longer 
as shown in the sketch. WAISTCOAT: Sew shoulder and underarm seams. Mount collar 
around neck. Narrowly bind all raw edges with self-material. Close front with small buttons 


and buttonholes. COAT: Follow the same 
directions as those given for Charles' coat, 
#11, omitting only the pleats in the side. 
There are no side vents in Lord Lightly- 
dun's coat. CRAVAT: Make the cravat 1” 
wide and long enough to wrap twice around 
the doll's neck and tie a square knot in front 
as shown. Fold in half the long way and seam 
together. Blind-stitch each end closed. 
SHOES: Follow the directions for #5, George 
ПГ shoes. The slippers have no heels. HAT: 
Use the directions and patterns for the Gen- 
eral's hat, except do not glue the brim to- 
gether; merely bend up as shown. Trim the 
outside edge of the brim with narrow gold 
braid glued in place. Trim each side with a 
small gold tassel made of the braid. 

If it seems that most of the person- 
alities featured in this booklet are European 
royalty it is true, largely because in 1776 
America became engaged in an eight year 
struggle to rid itself of all semblances of 
royalty. Thereafter, Americans insisted on 
a more republican form of dress. Presidents 
are often indistinguishable from “the man 
in the street”, at least in matters of dress. 
The Presidents of the United States seem 
generally to have dressed with quiet good 
taste. With one exception, I have not given 
specific designs for each President. If you 
determine the years of the administration 
and the appearance of the President in 
question, the basic doll pattern may be al- 
tered to represent the man. The styles may 
be taken from the appropriate years and 
styles, day or evening. 
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#13 - ROBERT — 1820 FROCK COAT: Robert’s coat may have been worn over 
suits during the entire first third of the Nineteenth Century. Make it of lightweight wool 
in burgandy, brown, deep green, or deep blue. The coat should be lined with matching or 
black silk. Line according to the Gent’s coat directions, #8. Sew center back seam. Make 
box pleats in back. Sew side seams. Form single pleat in each side, turning towards back. 
Sew shoulder seams. Sew sleeve seams and set sleeves into armscyes. Sew cape shoulder 


seams. Narrowly bind all edges of cape except neck edge. Use silk in a color to match the 
wool. Baste in place to neck of coat. Bind outer edge of collar. Sew collar to inside of neck 
edge so collar folds over the raw edges, both 
inside and outside of collar. Narrowly bind 
outside pocket edges. Turn under top seam 
allowance and slip-stitch pockets in place 
as shown in sketch. Bind sleeve bottoms. 
Close front with buttons. Use the same but- 
tons to trim the sleeves and sew two to each 
side of the center back seam. 

Robert wears his frock coat for warmth 
over his suit. The suit may be made by the 
1820 or 1830 patterns. The hat should be 
made according to the directions for Charles’ 
hat, #11. Make the shoes by the pattern for 
#15, Alexander. 

Although I have recommended the 
use of buttons and buttonholes throughout 
the booklet, I actually fudge a little. I sew 
the buttons in place but actually close with 
concealed snaps or hooks and eyes. Button- 
holes are simulated by a straight stitch with 
two small stitches at either end. Brass 
buttons may be simulated by painting small 
pearl buttons with gold model paint. 

Any of the garments which I have 
suggested lining may have the edges hemmed 
or faced, if you prefer. Often the novice 
will balk at putting linings in such small 
garments. Oddly enough, it is frequently 
much easier to use linings rather than not, 
as the linings facilitate sharp lines at waist 
and neck edges. As in almost everything, 
hours spent practicing the technique of lining 
construction are hours very well invested! 
My homily for today. 
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#14 - JOSEPH ANDREW — 1820 OPERA DRESS SUIT: Joseph Andrew has 
blond hair. Make the underdrawers and undershirt of white or off-white material. Joe’s 
socks are black and his shoes match. Make his Cossacks and waistcoat of buff colored wool 
and his coat black or dark blue wool. His stock may be of figured silk, while his shirt 
should be of white batiste. SHIRT: Make the shirt by the shirt pattern and directions 
given for #18, Homer. COSSACKS: The pantaloons and breeches are beginning to be 
replaced by what will soon become trousers as we know them today. Sew the center front 


and back seams. Sew the side seams. Make the two small pleats in each front. Face flap 
edges. Mount on two waistbands, one for the 
flap and one for the rest of the waistline 
long enough to met at center front. Close 
center front with buttons and loops. Fasten 
flap in place with similar loops. Sew leg 
seams. Face bottoms. Make straps of narrow 
pieces of self-material and sew in place. 
WAISTCOAT: Line the waistcoat with 
matching silk. Sew shoulder and underarm 
seams. Line collar to match waistcoat lin- 
ing. Sew in place. Narrowly bind sleeve open- 
ings with self-material. Close with buttons 
and buttonholes. COAT: Line the coat with 
matching silk. Sew center back seam to 
dot. Turn under edges of vent and sew in 
place. Sew shoulder underarm seams. Face 
lapels with matching fabric. Line collar and 
sew in place. Sew sleeve seams and sew 
sleeves to armscyes. The sleeves must be 
gathered just slightly in order to fit. Decorate 
coat with small pearl buttons as shown. 
STOCK: Cut the stock of black silk. Make 
it 14” long and 2” wide. Fold in half the 
long way and seam together. Turn and close 
each end. Wrap twice around neck, tying 
with a square knot in front. SHOES: Make 
shoes according to instructions given for 
#5, George Ш, except cut front of upper 
open, then lace closed with heavy black 
thread. 

If you don't care for the Cossocks, 
you may want to substitute breeches or 
pantaloons for Joseph Andrew. Either would 
be equally appropriate. 


== 


#15 - ALEXANDER — 1830 DAY: Elegant Alexander has blond hair. His undies 


should be white, his shoes, socks and cravat, black. His shirt may be made of white batiste 
and the waistcoat of silk brocade in a small dove gray print. His jacket may be made in a 
similar pale shade of gray and the trousers in a darker shade. Alex may wear a gray top 
hat, hat C in the accessories. SHIRT: Make the shirt by the pattern and directions for #18, 
Homer. Use only one ruffle on the button band. WAISTCOAT: Make the waistcoat by 
the waistcoat pattern for #16, John, but use the collar pattern marked for this doll, #15. 
The directions are the same. TROUSERS: Make the trousers just the same as for #16, 
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John. COAT: Line the coat with black or gray 
silk. Face the front with self-material. Sew 
center back seam. Sew shoulder and under- 
arm seams. Join fronts to back. Make box 
pleats in center back skirt. Make pleats 
in side back. Turn pleats toward fronts. 
Line collar with silk and sew to coat. Sew 
sleeve seam. Slightly gather tops of sleeves 
and sew to armscyes. Face bottom of 
sleeves. Trim coat at X’s with gray pearl 
buttons. CRAVAT: Line the cravat with 
self-material. Make self-material ties long 
enough to wrap from back to center front 
and tie in a bow. These ties should be as 
thin as you can make them. Sew the ties to 
X’s in back of the cravat. SHOES: Use the 
shoe pattern for #14, Joe Andrew. 

Please feel free to use modern man- 
made fabrics in the dressing of these dolls. 
They are, after all, modern dolls. Use them 
with good taste. Try to use fabries which 
will bear some resemblance to old fabrics. 
Earlier in the period of this booklet, satins, 
crisp silks and soft velvets were popular. 
Suitable substitutes are available on today's 
market. Cottons and linens are available 
today. The fact that they have been per- 
manently pressed need not prohibit their 
use. The stretch fabrics available in fabric 
shops definitely serve us well They often 
can replace fabrics not available in many 
years, such as those used for the pantaloons, 
which fitted like a second skin. Stretch knits 
make up into delightful dolls after a little 
practice. 
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#16 - JOHN — 1830 EVENING: John has brown curly hair, a white shirt, black 
stock, a black wool suit with black silk lapels, buff waistcoat, and buff shoes with black 
toes and heels. Black socks would be suitable. He may also have a top hat and cane. 
SHIRT: Make the shirt by the pattern for #18, Homer. WAISTCOAT: Use the directions 
given for #14, Joseph Andrew, to make the waistcoat for John. Use Robert's waistcoat 
back pattern, #13. TROUSERS: Finally, men arrived at their fashion “modern age”. The 
trousers they began to wear in the 1830’s have continued fashionable a with few predictable 
changes until today. In those early days, the flaps were buttoned closed with a concealed 
placket. My cowardly solution to all of those 
little buttons and buttonholes is to use con- 
cealed snaps. Sew three small snap heads 
to the right side. Three mates go on the 
left side, sewn so that the stitches don’t 
show through to the right side of the material. 
Sew center back seam. Sew center front 
seam below dots. Sew the fly front to the 
left front edge of the trouser front, easing 
the curve so that the seam is smooth. Face 
front opening. Sew each curved edge of 
pocket together. Sew outside seam of 
trousers together below dots. Place a pocket 
in each seam opening, right sides together. 
Turn pocket inside and baste towards front 
of trousers. Pockets may be easily omitted. 
Mount trousers on waistband. Close as 
described above. Face trouser bottoms. 
COAT: Line the coat with black silk. Make 
the coat according to all the previous coat 
directions except for the collar. Make the 
collar of black silk bias strips cut 1%” inches 
wide. Sew them along the lapel and neck 
edge, right sides facing. Press flat. Turn 
under and baste as shown in sketch, inclu- 
ding broken edges. Taper toward lower front 
edge. Turn under seam allowance and whip 
in place. Use the sleeves for #14, Joseph 
Andrew, to make up sleeves. Sew small 
black buttons to X’s on coat pattern. SHOES: 
Cut the uppers of buff colored leather. Cut 
the toe and heel sectons of black leather. 
Continue making shoes as previously des- 
cribed for #14, Joseph Andrew, and #5, 
George Ш. CRAVAT: Make Ше cravat sim- 
ilar to the General #7. 
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#17 - THEODORE — 1840 DAY: Dashing Theodore has dark hair and a little 
mustache and goatee. His undies should be white and has shoes and socks black. Make 
his coat a medium shade of blue, his waistcoat blue and dark gray check, and his trousers 
blue with a black pin stripe (wow!). His shirt is of white batiste and his cravat is black. 
SHIRT: Make the shirt by Homer’s shirt pattern, #18, except omit the ruffles of the 
button band. TROUSERS: Use the pattern and directions given for #16, John. WAIST- 
COAT: Use the directions given for #14, Joseph Andrew, to make the waistcoat for 
Theodore. COAT: Use the directions given for #15, Alexander, to construct Theodore’s 

coat. Use Alexander's pattern pieces ex- 
cept for the front and collar. Use Theodore’s 


own pattern pieces for them. CRAVAT: 
Make the cravat using #15, Alexander's 
— - 
Dd = cravat pattern. 
== 
ж. 
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Somewhat earlier than the period 
we are discussing here, just after the Revo- 
lutionary War, clothing changed radically 

NY N but slowly. It was not until the 1820’s that 
Ж- ђ 


trousers began to be generally worn and 
| coats and waistcoats, once developed to 
the form known then, changed hardly at 
all. Someone recently asked me how a fashion 
actually changes, and why. The “why” would 
take far too many words for this space, but 


the “how” can be explained by an example. 
The modern men’s trench coat, so 


beloved by spys and detectives, began to 
be worn by women a few years back. Because 
the coats were large in the waist, the belts 
were too large and the buckles were useless. 
Women began tying the belt in front, leaving 
( both ends, including the buckle, to dangle. 
Soon, of course, manufacturers began to 
make the coats in sizes proportioned for 
women. By then, however, the fashion was 
established. Women continued to tie the 
belts. Men followed suit. Now, manufact- 
urers furnish extra-long belts with buckles 
which may be either tied or buckled. Thus 
the fashion changes spontaneously, but 
with great determination, at the inventive 
hands and in the creative minds of those 


who wear the clothes of which fashion is 
J AN made. 
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#18 - HOMER — 1840 EVENING SUIT: Long after they had disappeared from 
daytime usage, breeches remained popular for evening wear. This gentleman could also 
wear trousers with his evening suit. Make the coat and breeches of black lightweight wool 
and the waistcoat of white silk embroidered in white. The cravat and shirt should also be 
white, of batiste. Shoes and stockings should be black. Homer looks well in gray hair. 
SHIRT: Sew shoulder and underarm seams above dots. Make a button band by cutting 
a piece of self-material %” wide and long enough to reach from neck to bottom edges. 
Turn under a %” seam allowance along each long edge. Whip slightly gathered М” lace to 
both edges. Turn up raw edge on left side 
of shirt and back-stitch the band to the shirt 
along both button band edges. Hem the 
right side. Sew outside edges of the two 
collar pieces together. Turn. Cut a %” piece 
of self-material long enough to reach from 
collar edge to edge twice, with two seam 
allowances. Fold in half. Lay the collar be- 
tween two layers of the collar band. Sew 
together, including the seam allowances at 
either end. Turn. Baste raw edges of band 
under. Insert neck edge of shirt into band 
and slip-stitch in place. Sew sleeve seams 
above dots. Sew sleeves into armscyes. Hem 
sleeve openings. Gather bottoms of sleeves 
slightly and bind with straight strips of 
self-material. Whip gathered lace to cuff 
bottoms. Hem bottom of shirt. Close front 
and cuffs with small pearl buttons and but- 
tonholes. For shirts with tucked fronts, 
stitch the tucks into the fabric before cut- 
ting shirt fronts out. BREECHES: Make 
the breeches using Prince Albert's breeches, 
pattern #19. COAT: Make the coat by di- 
rections given for #16, John, except run 
buttons and buttonholes up the lapels as 
shown on sketch. WAISTCOAT: Cut the 
waistcoat back by the pattern for #17, Theo- 
dore. Sew shoulder and underarm seams. 
Work embroidery. Line with self-material. 
Close fronts with buttons and buttonholes. 
Work embroidery on pockets. Baste under 
seam allowance. Slip-stitch pockets in 
place to waistcoat front. CRAVAT: The 
cravat may be made of 1” wide silk ribbon 
wrapped twice around the neck and tied in 
front as shown. SHOES: Make the shoes 
by #12, Lord Lightlydun. -21- 


#19 - PRINCE ALBERT — 1841: For his wedding to Queen Victoria, Albert wore 
the uniform of a Field Marshal of Great Britain with the Collar and Order of the Garter. 
His tunic is scarlet wool and his knee breeches are of white satin. His stockings are white 
and shoes black. The waist sash and Garter shoulder bows are white silk. TUNIC: Line the 
tunic with scarlet silk. Sew darts in fronts. Sew underarm and center back seams to dots. 
Turn raw edges in and blind-stitch top of neck closed. Make the collar and cuffs of black 
velvet embroidered with metallic gold thread couched into the design. Turn under raw 
edges of collar and face with silk. Slip-stitch in place to neck edge. Use the sleeve given for 

#10, Napoleon. Sew sleeve seams and mount 


sleeves on armscyes. Face sleeve bottoms 
with red silk. Make the cuffs just as you made 
the collar. Blind-stitch in place to sleeve 
bottoms. Turn back tail facings and fasten 
together with brass buttons as you did for 
the General, #7. Trim back at X’s and close 
front with similar small brass buttons. 
BREECHES: Make the breeches of white 
satin. Line them with white batiste. Sew 
center front and back seams. Sew side 
seams between dots. Face side openings. 
Mount two waistbands, one on the back 
and one on the front. Button or hook together 
at each side. Sew leg seam. Face button 
opening. Narrowly bind bottom of breeches 
with a piece of fabric cut on the straight 
grain. Close leg openings with very small 
buttons and loops. SASH: Cut a piece of 
soft white silk 2%” wide and long enough to 
wrap twice around the waist and tie in a knot 
with dangling ends as shown. Sew together 
along the long edge, right sides together. 
Turn. Gather each end together. Make white 
tassels as shown. Epaulets, orders and decor- 
ations will be found in the accessory section. 
SHOES: Make the shoes like Lord Lightly- 
dun’s, #12, except add heels and small gold 
buckles. 

Any of the uniformd gentlemen may 
carry or wear swords. The swords may be 
cut of tin can metal, fitted with balsa grips 
and leather sheaths. 


#20 - ARTHUR — 1850 DAY: Make Arthur’s hair dark brown. His underwear 
should be white. His shirt should also be white and his cravat black. Make his coat of dark 
gray wool and his trousers of tan and gray check. His shoes should be black. He can wear 
hat C and carry a cane. If you wish, you may make him the waistcoat for #21, Michael. 
SHIRT: Make the shirt by Homer's shirt pattern, #18, except omit the lace ruffles. СОАТ: 
Line the coat with black silk. Sew center and side back seams to dots. Tack vent flaps 
under. Sew shoulder and underarm seams. Face lapels with self-material. Line collar 
and sew in place. Sew sleeve seam. Baste under seam allowance at top of sleeve. Gather 
slightly and whip to armscyes. Face sleeve 
bottoms. Close front with a double row of 
buttons as shown in sketch. TROUSERS: 
Make the trousers using the patterns and 
directions for #16, John. CRAVAT: Make 
the cravat of %” black grosgrain or silk 
ribbon. Cut it long enough to wrap twice 
around neck and tie in a square knot in front. 
SHOES: Sew darts in center front. Trim 
dart away on wrong side, very close to 
stitching line. Sew center back seam. Mount 


soles and heels as previously described. 
Lace up outside with black embroidery floss 
or thread. 

It is the tailored aspect of men's 
clothes which makes them so difficult to 
reproduce for dolls. Check your doll’s 
figure carefully and make any corrections 
needed before you begin to sew. You may 
find that your gentleman needs a trifle pad- 
ding here and there before his clothes will 
look really well on him. Then, as always, 
make the garment in muslin to be sure of 
its proper fit. When you are satisfied, take 
the muslin garment apart and use it as a pat- 
tern to cut the final garment. This is espec- 
ially necessary in the case of both the waist- 
coat and the coat for most of the dolls in this 
booklet. They will seem complicated until 
you have practiced them; and good un- 
bleached muslin is as good a fabric to 
practice on as any other that I can think 
of. 

Permanent reusable patterns may 
be made by tracing the muslin pieces onto 
shirt cardboard. 


#21 - MICHAEL DEBEST MOTT 一 1850 EVENING: Make Michaels hair 
brown. His underwear should be white and his shoes and socks black. His shirt, tie and 
waistcoat are white. SHIRT: Make the shirt by the pattern for #18, Homer. Use white 
batiste. Omit the lace ruffles. WAISTCOAT: Make the waistcoat of white satin. Line with 
self-material. Sew shoulder and underarm seams. Narrowly bind armscyes with bias strips 
of self-material. Line collar and sew in place to neck edge. Baste under seam allowance of 
pockets and slip-stitch pockets in place to waistcoat back. Close front with small buttons. 
TROUSERS: Make the trousers by the pattern and directions for #16, John. COAT: Line 
the coat with black silk. Sew the skirt fronts 
to the coat fronts. Sew the back side pieces 
to the backs. Sew center back seam to dot. 
Turn under vent seam allowances and tack 
in place. Face with black silk Face lapels 
with self-material. Line the collar and set 
on coat. Use the sleeve pattern for #20, 


Arthur. Sew sleeve seams. Baste under seam 
allowances at top, gather slightly and mount 
on armscyes. Sew buttons to X’s on coat 
front. SHOES: Make the shoes by Arthur's 
shoe pattern, #20. TIE: Make the tie of a 
spaghetti strap of white silk or use a piece of 
narrow white ribbon. Tie it around neck as 
shown. 

As we have made the dolls described 
in this booklet, the colors utilized have 
faded into very somber hues. From sky blue 
silk, cream satin and scarlet, men turned 
to dark blue, brown and black. By 1855, 
black, which had become de rigueur for 
evening wear was increasing in usage so that 
by 1870 black was universally worn at all 
times of the day and night. Possibly that's 
when red “long johns” became popular? 
Well, they did add a little bit of color. 
Since the mid-1850’s and early 1860’s, the 
cut of the clothes men wore seemed to have 
fairly well stabilized. Attention began to 
focus on refinements; suspenders, capes 
and special garments for sports began to 
receive more attention. 

It is fun to note that of all the changes 
occurring in the world, by 1977, men's full 
dress civilian attire is almost exactly the 


same as it was in 1850. 
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ACCESSORIES 


The gentlemen who have appeared in the pages of this WISH BOOKLET lack 
the final touch, the perfect accessory which will proclaim them men of the world. You 
choose for them. Most of the accessories are ageless and will be found suitable for all of 
the dolls. 


#22 - WATCH FOB: Make the watch out of a large gold sequin. Draw a small 
watch face on white paper. Cut out and glue to sequin. Loop the thread through a large 
gold jump ring. Loop a piece of narrow ribbon through the jump ring. Glue the top edges 
of the ribbon to a small gold jewelry finding in a suitable shape. 


#23 - WALKING STICK: Cut a М” dowel 6” long. Sand one end and taper into 
a point. Paint black with model enamel. Paint tips gold. 


#24 - GLOVES: Cut the two glove shapes out of tan leather or felt. Crumple in 
the middle and sew to doll’s hand. 


#25 - GAITERS: Make the gaiters of white, tan or gray leather. Sew center front 
and back seams. Close side opening with small buttons. 
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#26 - DECORATIONS, MEDALS AND ORDERS: Use filigree bell caps, sequins, 


and rhinestones to make the orders and decorations shown. The decorations are to be 
sewn to the doll’s coat. A — Flatten a filigree bell cap with a hammer. Put a small jump 
ring through one of the holes. Run a narrow ribbon through the jump ring. Glue the ends 
of the ribbon to a piece of gold filigree snipped from a jewelry finding. В — Flatten а medium. 
sized bell cap and a large one. Glue together with Epoxy. Sew to doll's coat or suspend from 
ribbon. С — Use a large sequin with a flat-backed rhinestone glued to the center. Glue the 
sequin to the bottom of a small bow made of narrow ribbon. D — Make the metal part 
similar to A. Suspend a ribbon around neck. All the medals may have a pearl or flat-backed 
rhinestones glued to their center. 


#27 - GARTER COLLAR: Make the Garter Collar (see Prince Albert) by alter- 
nating flattened filigree bell caps and small jump rings hooked together. Glue small red 
flat-backed rhinestones to the centers of the bell caps. Attach collar to each shoulder with 
a soft white silk bow. Suspend a slightly larger finding from center front, trimmed with 
small red rhinestones. 


#28 - GARTER SASH: Make the Garter Sash of a deep, but not navy, blue. A 
royal blue would be appropriate. For а 13”-14” doll, the ribbon should be about 4” wide. 
Place over the left shoulder and tie in a flat bow just over the right hip. A decoration may 
be suspended from the bow. 
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#29 - MILITARY EPAULETS: Cut the epaulet shapes of cardboard. Glue gold 
lame’ to cardboard pieces, turning small seam allowances down to cover all cardboard 
edges. Glue metallic gold thread to the epaulet. Shape following the lines shown. Glue %” 
gold fringe to the edge of the epaulet shape. The epaulet is required for the Revolutionary 
War General, Napoleon and Prince Albert. 


#30 - MONOCLE: Crochet a single chain with black sewing cotton. It should be 
about 8%” long. Glue to a gold bead and a jump ring as shown in sketch. 


#31 - HANDKERCHIEF: Cut a piece of white batiste 214” square. Hemstitch 
all edges. Embroider a monogram in one corner with white sewing cotton. 


#32 - CAPE: Universally worn by men throughout the period, capes were dashing 
as well as practical. The cape may be made of silk, velvet or wool, depending upon with what 
it is to be worn. The cape should be lined with silk in a matching or contrasting color. 
Enlarge the pattern sketch. Cut an opening up front of circle. Sew collar to cape. Close 
front with hook and eye, button and loop, or ties. 


#33 - HATS: All of the hats are made using the same technique. Make the hats of 
index weight cardboard painted with flat black paint inside and out. Glue the hat together 
before painting. Cover the hat with black silk, felt or velvet (for beaver). HAT A: Glue the 
ends of the crown together. Then glue the top of the crown in place. Glue the brim to the 
crown. Cut a circle of black felt and glue to exposed side of brim, turning the outer edge 
over the top of the brim edge. When the hat is completely dry, bend up in a “U” shape, 
back and front. Apply dabs of glue to front and back of crown and glue brim up. For the 
Revolutionary War General, trim with a white cockade and glue the hat brim together over 
each ear. Napoleon wears his hat plain and Prince Albert embellished his with white plumes. 
This hat was suitable for civilian wear until about 1820. HAT B: Glue ends of crown to- 
gether. Glue top of crown in place. Glue brim in place to bottom of crown. Cover the entire 
outside of the hat with fabric. The inside may be lined with white silk. After 1840, hat C 
should be used. Construct just like hat B. 
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THE PATTERNS 


With the exception of just a few patterns already given, all of the patterns are on 
the following pages. When you are ready to make one of the garments, I suggest that you 
trace it out of the book onto lightweight muslin, making note of all darts, notches and other 
pertinent information. Then you may go right ahead and baste the pattern together to be 
sure that it fits just as you want it to. After that rip it apart and cut your fabric by the muslin. 
When you are through, place the pattern pieces into an envelope where they will be safe 
until the next time you need them. Please be sure, when you are tracing the patterns, that 
you get all the pieces to the garment you are working on. 
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Aloysius, a dandy of 1890, wears Dundreary whiskers, an Inverness cloak and a Deerstalker hat. 
His entire outfit was made using the patterns and instructions in this Wish Booklet. 


THE WISH BOOKLET 


ГЇЇ bet you don’t know when the zipper was invented. Don’t feel badly, I didn’t 
either. It appears, however, that the first pattern for a zipper was awarded in 1893 to one 
Whitcomb L. Judson. That zipper zapped! It was too bulky and caught on things. In 1913, 
a Dr. Gideon Sundback modified the design so that it was practical and commercial. The 
idea still didn’t catch on and it wasn’t until the United States Army ordered it used in uni- 
forms that a bulk order was placed. Later, in 1926, it was named Ше zipper, “zip, it’s open, zip, 
it's closed!”, as part of a promotional campaign. Finally, іп 1930, the great couturier, 
Schiaparelli, used zippers in the women's clothing she designed that year. Zippers were “in” 
and have since been used for such a multiplicity of purposes that it is difficult to imagine all 
of them. Now, you know! If you can find small enough zippers, they may be used on men’s 
clothing, after 1930. 

In the course of the research carried out on this Wish Booklet and the one which 
immediately precedes it, I discovered some fascinating facts which, alas, had little bearing 
on the subject of the booklets. For example, in the middle of the 18th Century, wigs were 
sometimes made of such diverse materials as the hair of a cow, goat or horse (human too!), 
worstered, thread, silk, and wire. Cork and feathers were also used! 

Of the men whom I met in the course of my research, George Bryan Brummel had 
perhaps the most influence upon men's fashions. “Beau” Brummel's grandfather was a 
shopkeeper. His father, having achieved an education, was secretary to Lord North. Later, 
papa Brummel became High Sheriff of Berkshire. At age 12, “Beau” went to Eton. Later, 
he matriculated at Oxford. At 16, he was introduced to the Prince of Wales. The Prince 
offered him a Coronetcy in his regiment, the 10th Hussars. “Beau's” reputation for dandyism 
was already well established. He and the Prince became friends and Brummel, not a diligent 
officer, was more often on leave than on duty. In 1798, he purchased (in the then honored 
tradition of the British Army) a Captaincy. Unfortunately, the 10th Hussars was temporarily 
posted to Manchester апа Brummel resigned his commission. “I am not prepared to go on 
foreign service”, he said. An inheritance of some 30,000 pounds enabled him to set himself 
up as an “Arbiter Elegantium”. He took five hours daily to dress. He bathed two hours in 
water, milk and eau de cologne. Another hour was spent inserting himself into buckskin 
breeches. Often, two hours were spent tieing cravats to assure the proper folds. His boots 
were polished with champagne. He had a suitable snuff box for each day of the year. The 
fingers of his gloves were cut by one glove maker and the thumbs by another, for proper fit. 
It was “Beau” Brummel who decreed an end to ostentation in dress. “If John Bull”, he said, 
“turns round to look at you, you are not well dressed; but either too stiff, too light or too 
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fashionable”. It was the “Beau” who instituted the somber black suit, white shirt and waist- 
coat as formal evening attire, the “White Tie” of today. Brummel died a forgotten, insane 
exile in Calais, France, in 1840. 

Speaking recently to some fashionable young men of today, men, moreover, who 
wear uniforms in their daily work and can be expected to be discriminating in their civilian 
clothing choices, I discovered that they like the clothes offered to men today and are willing 
to pay today's prices to achieve fashionable attire. Sports shirts and slacks are favorites. 
Shirts in pastels are “in”. Stripes are out! Jeans are acceptable, even for evening wear. 
There is a strong feeling amongst these young men that they have great freedom in the 
selection of their clothes and needn’t be stereotyped anymore. That's interesting because, 
taken within the context of fashion history, men today wear very subdued clothing with 
two main influences: the attire of the Edwardian Gentlemen (example: the three piece 
suit); and the working clothes of craftsmen (example: painter's pants). It will be interesting 
to see if the influence of outer space will tell on men's clothing in the next one hundred years. 

The clothes in this Booklet were drafted for the 13”-14” doll whose pattern appears 
in Volume XX, MEN'S FASHIONS 1776-1850. 

I think I can truly say that without the help (nagging) of my husband, Mike, these 
two Booklets would never have been written; and so, to Mike, my gratitude. 


Reston, Virginia Susan Sirkis 
May 1978 


#1 - ABRAHAM LINCOLN - 1862: Abraham Lincoln was the sixteenth President 
of the United States and the first one to wear a beard while in office. The tall (6°4”) Lincoln, 
slender to the point of skinnyness, was almost always photographed wearing the somber 
day attire of gentlemen in the early 1860s. Make Lincoln’s undies white and his shoes and 
socks black. His shirt should be white and the rest of his clothing and hat, black. Use a light- 
weight wool or felt for the suit and waistcoat, and linen for the shirt. SHIRT: Sew shoulder 
and underarm seams. Narrowly hem the bottom. Hem the left front edge. Turn under seam 
allowance on the button band and baste the button band to the right front. Top-stitch in 
place. Sew collar pieces together along front and top edges. Turn. Baste under seam allow- 
ances along bottom. Place raw edge of collar 
inside the bottom of collar. Slip-stitch the 
collar in place. Sew sleeve seams above dots. 
Hem below dots. Sew each pair of cuffs to- 
gether along outside edge. Turn. Baste under 
seam allowances along straight edges. Insert 
raw edge of sleeve bottom. Slip-stitch to- 
gether. Set sleeve tops into armscyes. Close 
front with tiny white buttons and buttonholes. 
TROUSERS: Use pattern and directions for 
#3, Peter. WAISTCOAT: Sew shoulder and 
underarm seams. Line. Face front edges. Line 
collar. Pin collar in place around neck edge, 
right side up. Baste together. Turn under raw 
edges and conceal under a narrow binding of 
self-material. Turn under and baste raw edges 
of pockets. Slip-stitch in place as indicated. 
Close front with tiny black buttons and button- 
holes. COAT: Make darts in coat fronts. Sew 
center back seams to dots. Sew underarm 
and shoulder seams. Line and face lapels 
according to directions given for Dandy Don, 
#2. Line collar and sew in place to neck edge. 
Overlap vent in back and tack in place. Sew 
small black buttons to X’s in back. Sew sleeve 
seams. Face sleeve bottoms. Turn under seam 


allowance at tops and slip-stitch sleeve to 
armscyes. Sew small black buttons to X’s on 
left side. Work corresponding buttonholes on 
right side. Make hat A, #18, and watch fob, 
#24. Make the cravat of М” black grosgrain 
ribbon tied as shown. Use shoe A, #19. 


#2 - DANDY DON - 1860 EVENING: Dandy Don looks dashing in dark hair and 
mustache. His suit is black as are his shoes and socks. Don’s shirt is white batiste while 
his waistcoat is black silk. His hat is black. SHIRT: Use Abe Lincoln’s shirt pattern, #1. 
Follow the same directions except make a row of pintucks in fabric before cutting shirt 
front. TROUSERS: Use the trouser pattern and directions given for #3, Perky Peter. 
Knee breeches, black stockings and pumps were still being worn by some men for very 
formal evening and Court wear. WAISTCOAT: Use the waistcoat pattern given for Abe, 
#1. COAT: Sew the center back seam to dot. Sew the shoulder and underarm seams. I use 
this method for lining coats: Construct two separate coats as described above, one of coat 
material and one of lining material. Place lining 
inside coat, right sides facing. Sew together 
around outside edges, leaving neck and sleeve 
edges open. Turn right sides out through neck. 
Continue making the coat as a single garment. 
Face the lapels with self-material. Make the 
lapels of black silk bias strips cut 1%” wide. 
Sew them along the lapel and neck edges, right 
sides facing. Press flat. Turn under and baste 
as shown in sketch, including notched edges. 
Taper towards lower front edges. Turn under 
seam allowances and whip in place. Use the 
sleeve patterns and directions for #3, Peter. 
Sew small buttons to X’s on coat. Make the shoes 
using the pattern for shoe A, #19, and hat A, 
#18. CRAVAT: Make the cravat of white silk, 
following directions given for #3, Peter. Tie 
around neck as shown. 

Men were very much on their dignity 
during this period. They were virtuous critters 
who ruled their families with an iron fist. They 
did not yet permit their wives to own property, 
obtain divorces or supposedly to have lovers. 
Women stayed at home, managed the children 
and attempted to ensure domestic tranquility 
for their husbands. Men’s fashions at the time 
reflected this stable life style. The clothes 
were stiff, dignified and changed little over 
the years. In the United States this slowness 
to change was encouraged by the fact of the 
Civil War which kept men’s minds on other 
things than fashion frivolity. 


#3 - PERKY PETER - 1870 DAY: Perky Peter has dark brown hair and mustache. 
His suit is of soft dove gray wool flannel and his waistcoat of figured blue and gray silk. His 
cravat and hat should be a darker gray than his suit. His shoes and socks are black, and his 
undies are white. SHIRT: Use the pattern and directions for #1, Abe. WAISTCOAT: Line 
the waistcoat with self-material. Sew shoulder and underarm seams. Narrowly bind armscyes 
with self-material. Line collar and sew in place to neck edge. Baste under seam allowances 
of pockets and slip-stitch pockets in place to waistcoat front. Close front with two small 
buttons. Place a row of decorative stitching around edges. Use an even running-stitch, as 
shown. TROUSERS: Sew center back seam. Sew center front seam below dots. Sew fly 
front to left front edge of trouser front, easing 
the curve so that seam is smooth. Face front 
opening. Sew each curved edge of pocket to- 
gether. Sew outside seam of trousers together 
below dots. Place a pocket in each seam open- 
ing, right sides together. Turn pockets inside 
and baste towards front of trousers. Pockets 
may be easily omitted. Mount trousers on waist- 
band. Close fly with concealed snaps. Hem 
bottoms. COAT: Line coat with gray silk. 
Sew skirt fronts to coat fronts. Sew back side 
pieces to backs. Sew center back seam to dot. 
Turn under vent seam allowance and tack in 
place. Face with silk. Face lapels with self- 
material. Line collar and set on coat. Use sleeve 
pattern from Algernon, #6, Evening Coat. Sew 
sleeve seams. Baste under seam allowance at 
tops, gather slightly and mount on armscyes. 
Sew buttons to X’s on coat front. Sew narrow 
gray braid to edges of coat and sleeves, as shown 
in sketch. CRAVAT: Make the cravat of gray 
silk. Cut it long enough to wrap once around 
neck and tie in a bow in front. Cut it on the bias 
and 1%” wide. Sew long edges together, right 
sides facing. Turn. Turn under raw ends and 
whip closed. Tie around neck as shown. SHOES: 
Use shoe pattern A, #19. HAT: Use hat 
pattern B, #18. While black and white were 
the only suitable colors for evening wear, 
combinations of colors were popular for day- 
time wear. Plaids and checks were often worn. 
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#4 - WINSOME WILLIAM - 1870 EVENING: William is probably an unpublished 
poet. He has blonde hair and mustache and is dressed to the nines in a black cutaway and 
trousers, white tucked shirt, white pique vest and black tie. His shoes and socks are black. 
SHIRT: Make tucks in shirt fronts. Sew shoulders and underarm seams to dots. Turn under 
selvages on button band and sew in place to right front edge of shirt. Sew collars together 
along outside edges, right sides facing. Trim seams, clip curves and turn. Baste to neck edge, 
raw edges together. Cut a bias strip of self-material У" wide and long enough to reach around 
neck edge. Sew it to collar and shirt, right sides facing and raw edges aligned. Turn a seam 
allowance on remaining bias edge. Turn strip to inside of shirt and sew in place, concealing 
all raw edges. Hem bottom. Use patterns and directions for #1, Abe, to make sleeves. 
Close front with small buttons and button- 
holes. TROUSERS: Use trouser pattern and 
directions for #3, Peter, omitting waistband. 
Face top of trousers with self-material or, if 
that is too bulky, silk. VEST: Sew center back, 
shoulder and underarm seams. Line with batiste. 
Narrowly bind armscyes with bias strips of 
self-material. Close front with small gold 
buttons. COAT: Use #2, Don’s coat back 
pattern and the sleeve pattern for #3, Peter. 
Follow previous directions for coat construc- 
tion until you are ready to sew the collar in 
place. Face collar with silk. Baste under seam 
allowance on inside collar edge. Insert raw edge 
of coat neck. Blind-stitch collar in place. Cut 
a narrow silk bias strip and, fitting it carefully, 
aply it to shaded area on each lapel. CRAVAT: 
Cut a piece of 4” black grosgrain ribbon long 
enough to go around neck and tie ina single looped 
bow, as shown. Winsome Willie may wear hat 
B, #18, and shoe A, #19. 

Though I have shown William in a 
tucked shirt, men continued to wear ruffled 
dress shirts for full evening wear. The shirts 
might also have plain fronts. A black silk vest 
may be substituted for the white one, if you 
prefer. 


#5 - ALOYSIUS - 1880 DAY: Brown haired Aloysius wears an overcoat, popular 
in the 1880s, called an Inverness Cape. Make in checks or plaids, it was used for traveling, 
and in somewhat more formal fabric, for evening wear. Aloysius wears the full and remarkable 
facial hair style known as Dundreary Whiskers. The style must have originated with some- 
one who had trouble eating his soup. The Inverness Cape may be used from the mid 1870s 
until well into the 20th Century, by which time, little changed in form, it was known as an 
Ulster. Make the cape of fabric suitable to the occasion upon which it is to be worn. Line 
with silk or batiste in a harmonizing color. It may be worn with top hat A, #18, the deer- 
stalker hat B, #18, or the bowler hat C, #18. Sew shoulder and underarm seams. Line coat 


and face front edges. Narrowly bind armscyes. 
Make darts in shoulders of cape. Line cape and 
face front edges. Baste cape to coat at neck edge. 
Make collar of velvet or self-material Line 
with silk Sew together around outside edges, 
turn and press. Baste under seam allowances 
on neck edge. Insert raw edges of coat and 
cape, then blind-stitch collar in place. Close 
front with buttons and buttonholes. Turn under 
seam allowances on pocket flaps and baste 
pockets to coat. Slip-stitch pockets in place 
to coat as shown. 

Where I have said to close these gar- 
ments with buttons and buttonholes, you 
might sometimes wish to “fake it” a little. 
Just sew the buttons on the right side and put 
the snaps, or hooks and eyes underneath. 

A trip to your favorite local fabric store 
will reveal a variety of fabrics which can be 
used for making modern cloth dolls repre- 
senting the costumes of bygone eras. Partic- 
ularly interesting to work with are the stretch 
knits, many of which seem ideally designed 
for making cloth dolls. You will see how easy 
it is to mold the stuffed dolls. A great deal of 
needle modeling is possible. For clothes, 
there are so many fabrics on the market, each 
masquerading under a different trade name, 
that the best thing to do is to just look through 
the stores carefully for fabrics that will suit 
your needs. 
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#6 - ALGERNON - 1880 EVENING: This period marks Ше advent of somewhat 
less formal evening wear. The dinner coat is hardly discernible from the modern dinner 
jacket. Make the suit of dark blue wool edged with narrow black braid. The lapels should 
be of black silk Shoes, socks and hat should be black also. The shirt may be made of white 
linen. SHIRT: Use shirt pattern for #4, William, except substitute the collar marked for 
Algernon. Sew ends and top of collar together, right sides facing. Turn and press. Mount on 
shirt. Close shirt with small white buttons. TROUSERS: Make darts in back. Sew center 
back seam. Sew center front seam to dot. Sew fly in place to right front. Sew side seams. 
Face fly front and top. Sew crotch seam. Close front with concealed snaps. Hem bottoms. 
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Sew narrow black braid over each side seam. 
Pockets are optional. JACKET: Sew center 
back seam to dots. Sew side back pieces to 
center back. Sew shoulder and underarm 
seams. Line jacket with black silk. Tack vent pleat 
in place. Face fronts with self-material. Line 
collar with silk. Slip-stitch collar to neck, 
fitting collar to notches on lapels. Cut pieces 
of self-material to fit pocket indicators. Turn 
under seam allowance and slip-stitch to jacket 
as shown. Sew sleeve seams, hem bottoms 
and mount sleeves on coat. Trim coat with 
narrow black braid as shown in sketch. 
CRAVAT: Те a very narrow black ribbon 
around neck in a tiny bow, as shown. Algernon 
may wear top hat B, #18. 

In an essay on men's fashions, noted 
writer James Laver makes the observation 
that, “Perhaps democracy is fatal to dandy- 
ism”. He is certainly correct as far as middle 
class, middle income, middle aged men are 
concerned, for they seem determined to 
choose middle of the road noncommital 
clothing. The young, who might be expected 
to be a little more innovative, are two occupied 
with masquerading as poverty stricken house 
painters (a contradiction in terms, I think!). 
Designers of men’s clothing pander too much 
to their customers’ tastes, so men’s fashion 
sense does not receive the occasional jostling 
women’s designers provide their customers. 
Frankly, I like Liberace’s costumes. 


#7 - SPORTY STUART - 1890 DAY: Make Stuart's sporty suit of tweed ог plaid 
wool. His hat may be of matching or contrasting fabric. His socks should be of a dark color, 
his shoes brown and his gaiters tan. SHIRT: Use shirt pattern for #1, Abe. Make the shirt 
in batiste or linen. KNICKERBOCKERS: Sew center back seams and make darts in back. 
Sew center front seam to dot. Sew fly in place. Sew side seam to dots. Sew crotch seam. 
Face top with self-material or cotton in a matching shade. Hem side seam below dots. 
Slightly gather bottoms of knickers to fit just below knees. Mount each leg on narrow band 
of self-material. Close fly with concealed snaps and legs with small buttons. NORFOLK 
JACKET; Sew shoulder and underarm seams. 
Line jacket and face front edge. Cut two strips 
of self-material 1” wide and long enough to 
extend from bottom front edge to bottom 
back edge, over the shoulder. Baste under 4” 
seam allowances all the way around. Baste to 
jacket as indicated on pattern. Top-stitch in 
place. DO NOT stitch over belt path, marked 
by double lines on pattern. Line collar and 
sew in place. Sew tops of sleeves to lower parts. 
Make cuffs and face sleeve bottoms. Make 
sleeves on jacket. Baste under seam allow- 
ances on pockets. Mount pockets on jacket as 
shown. Top-stitch jacket as shown in sketch. 
Make belt of 1” wide self-material strip. Turn 
under И” seam allowance. Face with self- 
material. Close jacket with buttons and button- 
holes. SOCKS: Make according to sock pattern, 
#19, except make them to reach the knee. 
Use tie, #31, shoe A, #19, gaiter pattern, 
#19B, and deerstalker hat, #18C, to complete 
Stuart’s garb. 

The second half of the 19th Century 
saw a remarkable surge of interest in sports. 
Bowling, tennis and hunting (on horseback) 
had been practiced by the wealthy for hun- 
dreds of years, but in the late 19th Century 
everybody began to show an interest in sports. 
The only bright spots for the casual fashion 
historian are provided by the specially de- 
signed sports attire. White for tennis, striped 
blazers for boating, marvelous tweeds for 
hunting and, as we shall see, daring stripes 
for swimming. All provide an interesting foot- 
note to fashion history. 


#8 - FELIX - 1890 EVENING: [Im sure that silly expression on Felix’s face is 
caused by his embarrassment at having to wear those ridiculous shoes. Felix has red hair 
and wears a monocle. How I would like to recommend that you make his suit green with a 
purple satin shirt! Alas, no! It must be constructed of ubiquitous black and white, linen 
for the shirt, pique for the vest, and light wool or wool blend for the suit. SHIRT: Use pattern for 
#4, William, omitting the tucks. Use collar pattern for #6, Algernon, to make the collar. 
TROUSERS: Use pattern for #6, Algernon, and construct similarly. Trim with narrow 
black braid on each side seam. Press crease down center front of each leg. WAISTCOAT: 
Sew shoulder and underarm seams. Line waistcoat with silk and face fronts with self- 
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material. Line collar and sew to waistcoat. 
Bind armscyes with narrow strips of self- 
material. Turn underarm allowances on pockets 
and blind-stitch to waistcoat as shown in 
sketch. COAT: Sew shoulder, underarm and 
center back seams to dots. Line coat with black 
silk. Cut lapels of black silk. Sew together 
around outside, right sides facing. Trim seams, 
clip curves and corners, turn, and press. Baste 
under seam allowances on collar. Insert raw 
edges of coat neck. Blind-stitch together. Use 
sleeve pattern for #7, Stuart, omitting cuffs. 
Mount sleeves on coat. Sew small buttons to 
X’s on coat. Sew two buttons to each sleeve 
as shown in sketch. Make shoe C, #19. 

You will find that I have not said much 
about sewing techniques. Pm sure that you have 
methods of your own which you use. I use the 
sewing machine rarely, but only because I 
don’t like it. There is no reason why you 
shouldn't use yours if you wish. Press each seam 
as you go. Doll garments are small. Often you 
will not have another opportunity to touch the 
seam with a hot iron. Trim each seam neatly. 
Hand overcast those which might show as the 
casual observer handles the doll. Modern 
cloth dolls may have their garments stitched 
on, but antique dolls should have garments 
which are easily removable. Should you ever 
offer the doll for sale, your prospective buyer 
will want to examine it unclothed. Buttonholes 
should always be worked by hand. 
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#9 - BOB THE BATHER - 1900 DAY: Bob owes his creation to the fact that on 
the same day I came across the bathing suit illustration, I discovered some beautiful and 
perfectly striped cotton knit in a fabric store. I just could not resist the thought of a pair of 
dolls illustrating ladies’ and gents’ bathing fashions circa 1900. Generally, we only think of 
dressing our dolls in the prettiest, fanciest, finest garments we can manage when, often, 
other available opportunities will add interest to a doll collection. Many of us today can 
no longer afford the fine antique dolls we earlier learned to love. Sometimes, even modern 
artist's dolls are also prohibitively priced. As a result there are two types of dolls left for 
us, the many fine reproductions and dolls which we ourselves make. I happen to make cloth 


dolls, but I have friends who make their dolls 
in porcelain, wax, paper mache’and even bread 
dough! Each is as lovely as its creator can 
make it. The technically fine and often beauti- 
fully crafted reproduction dolls we see, both 
commercially and privately made, are appeal- 
ing. It’s hard to pass either type up when it’s 
offered for trade or sale. However, no matter 
how much I like a doll or its creator, no matter 
how much I covet a recently created or re- 
created doll, I will not have it in my collection 
if it is not signed and dated or I can’t add in 
some indelible way at least the date. Personally, 
I am very proud of the dolls I make and I want 
everyone who sees them to know that I made 
them. Further, I don’t want anyone to ever 
ascribe an earlier date to them than they 
actually deserve. This is especially true of 
antique reproductions when large sums of 
money may be commanded by the originals. 
Now, off my soap box and into the surf! 

Select a fairly heavy grade of cotton 
knit in red and white, blue and white or any 
other stripe you like. Sew center back seam. 
Sew front seam to dot. Sew underarm and 
crotch seams. Sew sleeve seams. Sew sleeves 
to armscyes. Hem sleeve bottoms. Hem leg 
bottoms. Narrowly bind remaining raw edges 
with bias strips of self-material. Close front 
with small brightly colored buttons and button- 
holes. Bob wears shoe C, #19, and carries the 
beach towel, #26. 


ss 


#10 - WONDERFUL WOODWARD - 1910 DAY: You will notice that Woody is 
bald. To make the basic rag doll bald, it is necessary to dart the fullness of the applied face 
rather than gather it. The back of the head should also be lightly padded and smoothly 
covered. Make Woody’s fringe of hair and mustache gray. Make Woody’s morning coat 
black, his vest gray, and his trousers black with gray stripes; his cravat should be of black 
satin, and his shoes black with gray tops. He may wear a gray top hat if he wishes. SHIRT: 
Make of white linen or batiste. Sew shoulder and underarm seams. Press under seam 
allowances and baste to left shirt front. Hem right shirt front. Hem bottom. Sew collar 
pieces together around outside edges. Turn and press. Place collar bands on either side 
of collar, matching notches. Stitch, clip, tum 
and press. Baste under seam allowance at bot- 
tom. Insert raw edge of shirt neck. Blind-stitch 
together. Sew sleeve seams to dots. Hem 
below dots. Slightly gather bottoms and mount 
on %” cuffs. Close with buttons. TROUSERS: 
Use pattern for #6, Algemon. WAISTCOAT: 
Sew shoulder and underarm seams. Line with 
gray silk. Close fronts with gray pearl buttons. 
COAT: Sew side back pieces to fronts, again 
matching notches. Sew fronts to center back, 
along skirt edges first. Line skirt with black 
silk. Form pleats and tack in place. Sew back 
side pieces to center back. Line top and face 
fronts. Line collar and sew to neck. Use sleeve 
pattern and instructions for #7, Stuart, and 
mount sleeves on armscyes. Sew small black 
buttons to X’s on pattern. Baste under seam 
allowance on jacket and blind-stitch, as indi- 
cated. Make the cravat, #32, shoe A, #19, and 
spats, #19E. The morning coat was worn for 
all the most formal occasions around the turn 
of the century. It was not always black. Pearl 
gray was also favored. Dark gray was suitable 
for winter wear. 

You may make your own buttons. Cut 
leather out of cardboard. I use a leather hole 
punch. Cut a piece of fabric a bit larger. Put 
a tiny dab of glue on cardboard and affix it to 
fabric. Gather fabric over cardboard. Sew a 
few stitches over and over across back to secure 
fabric. Sew “button” to garment through 
those stitches. 
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#11 - LOTHRUP - 1920 DAY: Make Lothrup's suit of gray or tan flannel or a 
narrowly striped cotton in dark blue and white. His shirt should be white and his tie striped 
to harmonize with his suit. Make his shoes and socks tan and brown or black and gray, de- 
pending on his suit. Lothrup’s hat may be of gray or tan felt. SHIRT: Make the shirt ac- 
cording to patterns and directions for #10, Woodward. TROUSERS: Sew darts in backs. 
Sew center back seam. Sew center front seam to dot. Sew fly front in place above dot. 
Make pockets of dark cotton. Sew pockets together around curved edges. Sew side seams 
below dots. Set pockets into side seams. Face top and front edges. Make narrow belt loops 
of self-material. Sew in place around waistline. Close fronts with concealed snaps. Turn up 


raw edges of trouser bottoms. Cut cuffs of self- 
material. Baste under seam allowances along 
top and bottom. Sew end seams. Slip-stitch cuffs 
to bottoms of trousers with cuff seams at in- 
seams. JACKET: Sew center back seams to 
dots. Turn under and baste vent edges. Sew 
shoulder and underarm seams. Baste under 
seam allowances on mock pockets. Blind- 
stitch to jacket front as indicated. Face collar 
with lightweight silk. Baste collar in place to 
jacket neck edge. Line jacket with silk and face 
front edge with self-material, concealing raw 
edges around neck. Sew sleeve seams and set 
sleeves in place. Face sleeve bottoms with 
self-material. Make the belt #33, and the tie, 
#31. Lothrup may also wear hat E, #18. 

How often do you find a piece of fabric 
perfect for your use in every respect except 
one, color? Fortunately, this problem can be 
rectified with ease. The fabric dyes on the mar- 
ket today are very effective for most fibers. I 
use Rit liquid dye whenever possible. The di- 
rections on the package should be carefully 
followed. Fabric to be dyed must be clean and 
thoroughly wet before it goes into the dye 
bath. It must not be wrung out at any point in 
the process. Let it blot dry on towels, sheet- 
ing or paper towels. Press while still damp. 
Remember too, that there must be free agi- 
tation in both the dye bath and rinses. Small 
pieces of fabric may be dyed in a large jar but 
anything over one half yard should be dyed 
in the washing machine. 
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#12 - FRANKLIN D. ROOSEVELT - 1930 DAY: President Roosevelt and his 
family posed for photographers the first Sunday of the President’s first term in 1933, be- 
fore church. Mrs. Roosevelt wore a suit, fox fur and hat. The President wore this morning 
coat with striped trousers. Make the shirt white, the coat and vest pearl gray, and the 
trousers gray with tiny white stripes. The tie may be of blue, gray and black diagonal 
stripes, and the shoes and socks of black. SHIRT: Make the shirt according to the pattern 
for #10, Woodward. VEST: Sew shoulder and underarm seams. Cut slashes in fronts for 
pockets. Make pockets of dark silk. Sew pockets together along curved edges. Sew pockets 
to outside of slashes, with inside of pocket facing you, and outside of pocket (with raw edges) 
facing right side of vest. When pocket is pushed 
aside, raw edges of slash will not show, I hope. 
Face all edges with self-material and line with 
silk. Close front with buttons and button- 
holes. TROUSERS: Use trouser pattern for 
#14, sober Samuel. MORNING COAT: Use 
the patterns and directions for the back and 
coat skirts of Woodward’s coat, #10. Sew 
Roosevelt’s coat fronts to skirts, shoulder and 
underarm seams. Face lapels and front with 


self-material. Line collar with dark silk. Зеу 
to coat. Line coat with dark silk. Make sleeves 
by Lothrup's sleeves, #11. Sew to coat. Face 
sleeves with self-material. Sew one button to 
front of coat and make corresponding button- 
hole. The doll may wear the fob, #24, and 
carry the cane, #34. 

Men do not “dress” today as they once 
did. “Black Tie” and “White Tie” are reserved 
for very special occasions or to men whose 
needs in clothing are unique to their professions, 
head waiters for instance, or diplomats. For- 
mal wear for the rest of the world of men 
most often comes from a rental establishment, 
for wear at senior proms. 

If you wish, you may use this booklet 
to costume the later presidents. First study 
photographs of each president from other 
sources. Select the garments most nearly re- 
sembling the photographs from this booklet 
and make the suits up in suitable colors. 
Don’t forget that many of our presidents have 


been active in sports, skiing and sailing, as ex- 
amples. Dolls representing presidents dressed 
casually would be a pleasant change from 
formality. 

-14- 


#13 - MURRAY GLEN - 1930 EVENING: In a spurt of late blooming dandyism, 
men abandoned the traditional black and white evening wear and began to blossom forth 
in mild colors. The most popular way to do this was to coordinate tie, bountonniere and 
cummerbund. Those who remember the “big band sound” when it was more than just a 
collection of records will recall that the band leaders and band members often wore just 
such garb. It was also considered suitable dinner attire. Make the shirt of white cotton, the 
trousers black and the jacket of white wool. The shoes and socks should be black. The 
cummerbund, #35, the bow tie, #36, and the boutonniere, #29, may be made in dark 
red, dark blue or gold, according to your choice. SHIRT: Use Stitch Witchery (available 
at your local fabric store) to bond the facings 
to the shirt fronts. Hem shirt fronts below 
facing. Sew shoulder and underarm seams. 
Sew collar pieces together along outside edges, 
wrong sides facing. Turn. Sew to top of shirt. 
Sew sleeve seams. Hem sleeve openings below 
dots. Sew cuff pieces together around outside, 
wrong sides facing. Turn. Sew to bottoms of 
sleeves. Set sleeves into armscyes. Close 
sleeves and front of shirt with small buttons 
and buttonholes. TROUSERS: Make trousers 
according to #11, Lothrup. Trim outside seams 
with narrow black braid. JACKET: Sew center 
back, shoulder and underarm seams. Line 
collar with white silk. Sew in place. Face front 
with self-material. Line with silk. Line pockets 
with silk. Blind-stitch in place to jacket front 
as shown in pattern. Close front with one 
button and buttonhole as shown. 

From about 1925, men, as we have seen, 
renounced much of their formal attire. In its 
place, they began to wear what was at the time 
called a lounge suit. In reality, the lounge suit 
was not meant to lounge in at all. It was the 
three piece suit with which men still garb 
themselves for most daytime and much evening 
wear. The suit, consisting of jacket, vest and 
trousers was made up in light colors for day 
wear and darker colors for after sundown. The 
styles may change; shoulders and lapels broad- 
en or decrease in width, trousers may be worn 
full or narrow, cuffed or plain, but basically 
the suit has remained the same. 
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#14 - SOBER SAMUEL - 1940 EVENING: I don’t know why Sam reminds me 
of a gangster, but he does. Make his shirt white and his suit midnight blue with silk lapels. 
His bow tie should be black, handkerchief and boutonniere white, and shoes and socks 
black. SHIRT: Use shirt pattern for #13, Murray Glen. TROUSERS: Sew side seams. 
Sew crotch seam along back and to dot in front. Sew fly front in place. Make pleats in fronts. 
Face top. Sew leg seams. Face leg bottoms. Close front with concealed snaps. Make belt, 
#33, of black leather. JACKET: Sew center back seam. Sew shoulder and underarm 
seams. Face lapels with silk. Sew collar pieces together and sew collar to neck. Line jacket 
with silk. Make pocket according to patterns and directions for #12, FDR. Sew sleeve 
seams. Set sleeves on jacket. Face sleeve bot- 
toms with self-material. Close front with small 
buttons, as shown. Sew three buttons to each 
sleeve as shown. Make the bow tie, #36, and 
hankie, #28, to complete Sam’s outfit. 

The difficulty in finding men and boy 
dolls made by modern reproduction doll 
makers is caused partly by the fact that not 
many such dolls were made in earlier days. 
Some dolls that actually may have been intend- 
ed to represent boys or men may have been 
redressed, in the meanwhile, in skirts. At any 
rate, one sometimes finds antique dolls which 
we normally dress as females in original men’s 
clothes. This is especially true of the so called 
French Fashion dolls and the common china 
of the 1880s. I have even seen a papier mache 
“pumpkin head” of the 1860s which someone 
had dressed as a West Point cadet in 1870. 
Recently, I saw a French Fashion type dressed 
as Napoleon. So, when you shop around for 
a handsome young man to wear these duds, 
bear in mind that, in dolls especially, “clothes 
make the man”. 


If the doll you are dressing is meant as 
display item and not as a toy you might want 
to consider permanently affixing the clothes 
to the doll. On cloth dolls, the clothes may be 
stitched right to the doll and some of the bulky 
underwear eliminated. Other dolls may just 
have concealed stitches under the buttons. 
In that case, there will be no need for button- 
holes. 
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#15 - SIMPLE SIMON - 1950 EVENING: Somehow Simon looks like a redhead 
to me. Make Simon's shirt of white batiste, and his trousers of black wool. The dinner jacket 
may be made of black or white wool. His shoes and socks are black and his cummerbund 
may be either black or made up in plaid. SHIRT: Use the shirt pattern for #13, Murray Glen. 
TROUSERS: Make the trousers by the pattern for #14, Sober Sam. JACKET: Sew center 
back seam. Sew shoulder and underarm seams. Turn under seam allowance on mock pockets 
and blind-stitch in place as indicated on pattern piece. Face collar with silk. Sew to neck of 
jacket so that facing is up. Face coat with self-material and line with silk. Sew sleeve seams 
and set sleeves on jacket. Face bottom of sleeves with self-material. Close front with single 
button and buttonhole. Make the bow tie, #36, 
and the cummerbund, #35. 

When you make a doll intended to repre- 
sent a particular person (a President, for in- 
stance) study several photographs or paintings 
of that person and choose their single, most 
notable feature. Then, emphasize that feature 
on the doll’s face. The people who look at the 
doll will supply the rest of the resemblance. 

There are several methods of enlarging or 
reducing these patterns. There is the familiar 
one of drawing squares on a sheet of paper and 
a grid of smaller squares on the pattern piece, 
then transferring the pattern square by square. 
Another method is simply to take the pattern 
to a copying place, have it copied and at the 
same time mechanically reduced (of course, 
you realize that you may not have patterns from 
any Wish Booklet copied for resale!). A third 
method is to purchase at a good office supply 
place a pantograph. A pantograph is a mechan- 
ical device for tracing. They can be purchased in 
a variety of price ranges. You might try one of 
the less expensive ones to see if it will work for 
you. I find that the simplest way to enlarge or 
reduce the patterns is to add (or subtract) seam 
allowance as you cut the pieces out. Then fit 
the new shape, recutting if necessary, until the 
garment fits your doll. 
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#16 - MARVIN PYEMAN - 1960 DAY: Marvin is a dashing sportsman who has 
very distinguished gray hair. He probably smokes a pipe. Make his trousers of dark brown 
wool, shirt of brown plaid cotton and car coat of tan wool. His shoes and socks may be brown 
and scarf of yellow wool. SHIRT: Use the shirt pattern for #10, Woodward. TROUSERS: 
Sew center back seam and front seam to dots. Sew fly front in place. Sew side seams. Face 
top and front opening. Sew leg seam. Hem bottoms. Close front with concealed snaps. Make 
Belt, #33, in brown. CAR COAT: Sew front and back coat pieces to front and back yoke 
pieces. Sew shoulder and underarm seams. Face collar with self-material and sew in place. 
Face lapels and coat front with self-material. Line coat with tan silk. Line pockets with self- 
material. Place a row of single running-stitches 
around edge of pockets. Slip-stitch pockets in 
place. Sew sleeve seams. Set sleeves on coat. 
Face sleeve bottoms with self-material. Trim 
coat with rows of running-stitches as shown. 
Make buttons by cutting and sanding %” dowel to 
shape shown. Twist a loop of thread around 
center. Sew through loop to attach buttons to 
coat. To make the decorative button loops, cut 
a long, narrow bias strip of self-material. Turn 
under seam allowances on either long edge. 
Whip edges together to make a long, narrow 
spaghetti-like tube. Cut into three 5” lengths. 
Butt the ends of each piece together and stitch. 
Form into shape shown and whip together where 
shown. Sew to coat. Sew buttons in place. 

Although I have not gone into it in this 
booklet, the waistcoats men wore were often 
embellished with hand embroidery in white or 
soft colors. Like suspenders and slippers, em- 
broidered wasitcoats were considered suitable 
gifts for ladies to make for the men in their lives. 
To decorate the waistcoat with embroidery, 
simply trace a design of your choice onto tissue 
paper. Baste the design onto the garment. Work 
the embroidery with single strand embroidery 
floss. Carefully pick away the tissue paper, 
leaving the embroidered design. For these dolls, 
it is best to keep the designs small in scale and 
soft in color. 
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#17 - ZEBE THE END - 1970 EVENING: Mary, Queen of Scots said, “In my end 
is my beginning”. She might have been writing of men’s fashions instead of her own grisly 
future because men’s fashions, at least for formal wear, seem now to end where they began. 
Those fashions, developed with such innovation in the 1830s and 1840s, are today the 
fashion in circles in which formal wear is habitually used. The white shirt, white vest or waist- 
coat, black coat with tails and black trousers of todays “White Tie” differ little from formal 
wear for the past one hundred fifty years. The differences are subtle and appear mainly in 
cut. Make the suit of black wool, the shirt of white batiste and the waistcoat of white silk. The 
shoes and socks should be black. SHIRT: Use the shirt pattern for #13, Murray Glen, sub- 
stituting the collar pattern given for Zebe. Sew 
the end seams. Turn and press. Mount on neck 
edge. Fold edges as shown. TROUSERS: Use 
the trouser pattern for #15, Simon. Place a 
row of narrow black braid along outside leg 
seams. WAISTCOAT: Sew shoulder and under- 
arm seams. Face collar with self-material. Sew 


in place to waistcoat. Line waistcoat with self- 
material. Close front with small white buttons. 
COAT: To construct the back of the coat, use 
pattern and instructions given for #2, Dandy Don, 
but use the front, sleeve and collar patterns 
marked for Zebe. Sew shoulder and underarm 
seams. Face collar with black silk. Sew in place. 
Face lapels with silk. Place the silk on the out- 
side so that it is the showing side. Line coat. 
Sew sleeve seams. Set sleeves on coat. Face 
sleeve bottoms with self-material. Sew six small 
black buttons at X’s on pattern. Make the bow 
tie, #36, in white silk. Zebe may also wear a top 
hat if he and you wish. 

Throughout the booklet, Ihave make only 
random suggestions for accessories. Use your 
imagination in providing these dudes and dandies 
with accessories. Bouquets of flowers and 
boxes of candy may be carried to sweethearts; 
grooms may hold wedding bouquets, a tiny 
wedding band in its box or a blue garter. Acces- 
sories may be attached to the dolls with con- 


cealed pins or a few stitches. 
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HATS 


#18 - HATS: Most of the hats are made using the same techniques. Cut the pattern 
pieces of index card. Glue the pattern pieces together, then cover with silk or felt in a suitable 
color. If the hat is to be black, you may find it necessary to paint it with flat black model 
paint before covering it. 


HAT A - STOVEPIPE HAT: (See Abraham Lincoln, #1, for sketch.) Glue ends of 
crown together. Glue top of crown in place. Glue brim in place to bottom of crown. Cover 
the entire outside with black silk. Line the inside with white silk. Place a narrow band of 
grosgrain ribbon around base of crown as shown in sketch. 


HATB - TOP HAT: (See #2, Dandy Don, for sketch.) Construct according to direc- 
tions for hat A. 


НАТ С - DEERSTALKER HAT: (See #7, Sporty Stuart, for sketch.) Do not make 
the crown of card. Seam the four segments together. Line ear flaps with self-material. Sew 
to either side of hat. Sew bill pieces together. Turn. Cut a piece of index card and fit inside 
bill. Sew bill to front of hat. Face bottom edge of hat with self-material. Make ties of heavy 
dark thread. Sew to each ear flap. Tie ear flaps in place on top of hat. 
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HATD - BOWLER: (See #5, Aloysius, for sketch.) Make hat of index card covered 
with felt. Make darts around edge of crown. Stretch and glue felt over card. Cover brim on 
top and bottom with felt. Edge with grosgrain ribbon glued on. Sew crown and brim together. 
Sew grosgrain band around base of crown. 


HATE - FEDORA 1920: (See #11, Lothrup, for sketch.) Make hat E of felt. Do not 
make an index card liner. Sew seam to crown. Sew brim to crown. Trim with a band of gros- 
grain ribbon, as shown. Make dent in crown, as shown. 


НАТ Е - FEDORA 1950: (See #16, Marvin Pyeman, for sketch.) Follow directions 
for hat E to construct hat F. 
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SHOES 


#19 - SOCKS AND SHOES: The socks and all of the shoes are #19. 


SOCKS: Make the socks of knit fabric to match or harmonize with the outfit worn. 
Sew center back seam. Fold sole back and whip in place. Narrowly hem tops. 


SHOE A: Sew darts in center fronts. Trim dart away on wrong side, very close to the 
stitching line. Sew center back seam. Place shoes on doll. Place the plain cardboard sole down 
on the foot. Turn the bottom seam allowance of the shoe over the sole and glue smoothly in 
place. Glue the remaining black sole over the raw seam edges. Glue the heels in appropriate 
places. 


SHOE В - GAITOR: (See #7, Sporty Stuart, for sketch.) Make the gaitors of white, 
tan or gray leather. Sew center back seam. Lace closed, up front. 


SHOE С - BEACH SHOES: (See #9, Bob the Bather, for sketch.) Make beach shoes 
in solid material to match suit. Sew center back seam. Mount shoes on soles as described 
for shoe A. Sew narrow ribbon ties to shoes. Secure as shown. Trim instep with little bow. 


SHOE D - MODERN SHOES: (See #10, Wonderful Woodward, for sketch.) Cut the 
uppers of gray leather. Cut the heel and toe sections of black leather. Finish shoes as described 
for shoe A. Cut opening in front. Lace closed with heavy black thread. Shoe may also be made 
of solid leather without constrasting heel and toe. 


SHOE Е - SPATS: Make spats of gray felt. Sew center back and front seams. Close 
side openings with small buttons. 


-22- 


ACCESSORIES 


#20 - SHORTS: Sew center front and back seams. Sew crotch seam. Hem bottoms. 
Make narrow casing in top. Run narrow elastic through. Adjust to fit doll’s waist. 

#21 - TIE PIN: Cut the head off a М” sequin pin with a pair of wire cutters. Using 
Epoxy or Crazy Glue, glue a small gold bead or jewelry finding to the end of it. 

#22 - GOLF CLUB: Make a golf club stick from a dowel. Carve and sand the head 
from balsa wood. Glue together. Paint. Glue black leather around handle for grip. 

#23 - LOUNGE JACKET: Make the lounge jacket of deep rich velvet. Sew center 
back, shoulder and underarm seams. Line the coat with silk. Make the collar, cuffs and pocket 
of silk, lined with self-material. Sew in place to jacket. Make a tie belt of self-material. 

#24 - WATCH AND FOB: Make the watch of a large gold sequin. Glue a watch 
“face” made of paper to the sequin. Punch a hole at the top of the watch. Insert a short piece 
of gold wire. Thread one end through a 1%” length of fine gold chain on the wire. Twist the 
wire to fasten chain and watch together. Cut excess away. Attach a jump ring to the other end of 
the chain. 

#25 - PIPE: Carve and sand the pipe from balsa wood. Stain the bowl and paint the 
mouthpiece black. Spray with several coats of clear Krylon. 

#26 - BEACH TOWEL: Cut a piece of linen 9” x 5”. Fringe №” along 5” ends. Hem 
sides. 

#27 - PETIT POINT SLIPPERS: Make the soles of two layers of felt, sewn around 
an index card inner sole. Make the uppers of a piece of ribbon figured to resemble needle- 
point. Line with felt. Whip to soles. 

#28 - HANDKERCHIEF: Cut a piece of fine linen 24” square. Make a fine rolled hem 
all the way around. Embroider a monogram in one corner. 

#29 - BOUTONNIERE: Cut a piece of felt М” wide and 2” long. Trim one long edge 
with pinking or scalloping shears. Gather other edge and draw up tightly. Sew to coat lapel. 

#30 - WALKING STICK: Carve and sand а 8” dowel to shape shown. Paint black. 
Spray with Krylon clear lacquer. Paint handle and tip gold. 

#31 - MODERN TIE: Cut the tie of very lightweight silk on the bias. Line with self- 
material. Get the man in your life to help you knot it around the doll’s neck. 

#32 - CRAVAT: Cut a 1” wide strip of light silk long enough to go around neck and 
have a seam allowance at both ends. Fold in half the long way. Sew ends together. Turn. 
Press. Turn under seam allowance of open side. Whip closed. Cut a piece of silk 3%” x 5”. Seam 
together along two edges to make a sort of bag. Turn and press. Gather top to %”. Sew under 
seam allowance and whip to front of neck band. Close back of neck-band with hooks and eyes. 

#33 - BELT: Cut a piece of leather М” wide and long enough to go around до s 
waist with about 1” to spare. Bend brass colored aluminum wire (from Hobby Shops) into 


shape shown. Glue one end of belt around buckle. Trim the other to a point. Thread through 
buckle. 


#34 - CANE: Carve the cane handle of balsa wood. Make the rest of the cane of %” 
dowel. Stain brown or paint black. Spray with clear Krylon. 

#35 - CUMMERBUND: Use silk to make cummerbund. Make pleats in each side 
of cummerbund front. Be sure you cut the front on the bias. Make lining of self- material. Sew 
lining to cummerbund front. Line the cummerbund back with self-material. Sew backs 
to front. Close back with snaps. 


#36 - BOW TIE: Make a small bow of М” wide grosgrain ribbon. Cut a piece of 
similar ribbon long enough to go around neck and meet in back with a narrow seam allow- 
ance at each end. Hem ends. Sew bow to center front. Close backs with hook and eye. 


#37 - SCARF: Cut a piece of soft wool 2” x 9”. Hem the long edges and fringe М” of 
the short ends. 
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THE PATTERNS 


With the exception of just a few patterns already given, all of the patterns are on the 
following pages. When you are ready to make one of the garments, I suggest that you trace 
it out ofthe book onto lightweight muslin, making note of all darts, notches and other pertinent 
information. Then you may go right ahead and baste the pattern together to be sure that it 
fits just as you want it to. After that rip it apart and cut your fabric by the muslin. When you 
are through place the pattern pieces into an envelope where they will be safe until the next 


time you need them. Please be sure, when you are tracing the patterns, that you get all the 
pieces to the garment you are working on. 
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